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legorical quality, given that Saeros is filled with pride. Especially since
Orgol is very close to “Orleg,” the name of a member of Turin’s outlaw
band, Christopher Tolkien seems wise to have let “Saeros” stand.

As the above example indicates, this book, though largely for the gen-
eral reader who may well be encountering the story for the first time, also
has many rewards for the experienced student of Tolkien. These include
not only points of information like the above, but the opportunity to fo-
cus on the story itself] as a self-contained unit, free from the necessary but
at times distracting welter of places, names, and concepts that constitute
the 1977 Silmarillion.

The Chuldren of Hirin is a story about men, in literal terms—Atani. In
terms of stage-time and narrative importance, Elves and dwarves play
about the role they do in Tolkien’s Third Age works. That the protago-
nists of the tale are men, not hobbits, gives it a different flavor. Although
the name “Hildérien” is not mentioned in the text, we learn of Morgo-
th’s early snaring of men and their escape to the West in the belief, in the
words of Béor, that “there we shall find Light” (25). As the genealogical
tables at the end of the book made clear, Turin is descended from all
three houses of the Edain, deriving his parental descent from Hador, his
maternal from Béor, and even descending from the more obscure line
of Haleth through Hareth, his paternal grandmother. Ttrin is thus the
epitome of man, and, like the Greek tragic heroes, represents both the
potential and the corruption of humanity. In terms of the corruption
aspect, how many people expect it to be said of a Tolkien hero, as is said
of Ttrin during the outlaw period, that he “became hardened to a mean
and often cruel life, and yet at times pity and disgust would wake in him,
and then he was perilous in his anger” (102)?

Thrin is also mannish in that he has the sole fully tragic fate of the
three great heroes of the First Age, Tuor, Ttrin, and Beren, and that he is
the only one that does not marry an Elven-maiden. It is precisely Turin’s
tragedy that he, unlike Beren and Tuor, does not materially contribute to
the salvation of the two kindreds from Morgoth, and thus, again unlike
Beren or Tuor, he is not an ancestor of the Peredhel or the Dunedain.
(The sobriquet “Adanedhel” bestowed on him in Nargothrond points to
precisely this potential.) Yet Elrond honors Thrin in Imladris (FR 11, i,
264) even though of necessity he is not a direct descendant. Tarin made
terrible mistakes, and some mistakes seem similar to those of later men
whose moral flaws do put them beyond the pale. When Ttrin demands
in Nargothrond that “The Lord of Waters come forth and speak more
plainly” (173) he is evincing the same doubt in Ulmo’s efficacy that Sau-
ron will later, in the Akallabéth, sow in the mind of Ar-Pharazon, con-
vincing him Eru is but an invention of the Valar to maintain their power.
This prompts the EIf Arminas to ask, “Are you indeed of the House of
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Hador?” (173), a question Arminas is asking in the moral, not just in the
genealogical, sense. Yet Turin i1s not the human equivalent of a petty-
dwarf. He will fight for Nargothrond, however rashly and impetuously.
He will not go over to the other side. Indeed, Ttrin’s most consistent trait
throughout is his defiance of Morgoth. This is the fullest reverberation of
the title Narn ¢ Chin Hiirin, not just that the children are cursed by Mor-
goth due to Hirin’s adamant opposition to evil in Middle-earth, and his
faith and hope that day will come again, but that they share in and suffer
for this opposition. Not only does the title give Ttrin and Niénor, as it
were, equal billing, it also balances their mistakes and, especially, Ttrin’s
many flaws with an awareness that neither child of Hurin who lived to
adulthood compromised their father’s defiance of incarnate evil. They
both suffer endlessly. But they never succumb.

We see the linkage between Beren and Frodo even in The Lord of the
Rings, and more so in the various versions of “The Lay of Leithian™; what
The Children of Hirin does is make us see the commonalities and differ-
ences between Beren and Turin, and draws the circle complete around
Elrond’s comparison of Frodo’s heroism to Turin’s at Rivendell. That we
see Turin’s moral shipwreck as adult also lets us see Beren’s moral res-
cue as adult. The apposition of tragedy makes us see eucatastrophe for
the singular, noble, cleansing accomplishment it is. Probably the reader
looking at the 1977 Silmarillion for pure information, or for fleshing out
of what had been limned in 7he Lord of the Rings, does not linger over the
Thrin story; its emotional tonality, as well as its lack of direct linkage to
the major events in the history of the Eldar, does not immediately appeal
to The Lord of the Rings-oriented reader. It is likely only later, when read-
ers are experiencing times of peril and bitterness on their own lives, the
lives of their friends and family, or the life of their nation and the world,
that the bitter salience of the Turin story comes to the fore. Like Greek
tragedy, like the story of Kullervo, like the story of Jephthah, the Turin
story is for the bad times, for the bitter times. That such a story appears in
Tolkien’s works, and is given new prominence by this edition, establishes
convincingly Tolkien’s full range as an author and a teller of tales.

The tale’s thematic complexity is paralleled by the intricacy of its tex-
tual evolution, which began, after an initial prose telling in the late 1910s,
as a two successively longer alliterative poems, then, in the 1930s, was
converted into a prose narrative. Tolkien could never fully decide if this
was to be a kind of condensed précis of an overall saga to lie as a back-
cloth away from the “synopsis” (273) the reader saw in the foreground, or
to be fully flushed out as “a far richer narrative conception” (274) directly
in front of the reader.

Christopher Tolkien helpfully reminds us that the shorter version of
the Ttrin story found in the published Si/marillion and the longer one
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found in Unfinished Tales are from the same source, the one chiseled down
to suit its role in a saga stretching over generations, the other left to exfoli-
ate in its majestic incompletion. One of the moments in both versions is
Niénor’s reaction to the revelation of her marriage’s true nature. Niénor
is told by the Dragon Glaurung that the “the worst of all his deeds shall
you feel in yourself™ (243). She is shown to suffer an agonizing conscious-
ness of sin, of violation, and deception. This matters because Tolkien is so
often accused of creating idealized characters in general, and, especially,
women who are gossamer figures, acclaimed only for their ethereal bod-
ies. Iirstly, Niénor is given a name—indeed two names—and a history
unlike Kullervo’s sister. Far from being angelic and insubstantial, Niénor
dies fully aware that she is incarnate, and that she not only possesses
a human body but, regarding her now-terribly unwanted pregnancy, a
specifically female body. It is not the mere fact of incest and tragedy that
is important, though by itself it undoes overly idyllic characterizations of
Tolkien’s world. It is the way these events are described that bring out the
forlorn regret and biting despair that we see the characters feeling at the
moment of their ruin.

The aura of the Turin story is very different from any other of
Tolkien’s great tales. Some of this may have to do with its sources, and
with its explicit modeling on the story of Kullervo from Elias Lonnrot’s
compilation of the Kalevala. Tor instance, the reader notices the gorge-
vantage from which Niénor leaps, Cabad-en-Aras, “Leap of the Deer,”
for its mention of deer, an animal not very present in Middle-carth, other
than, again intriguingly, in 7he Hobbit. The allusion to deer points to the
Finnish links of the tale, and perhaps, internally, to the more northerly
average latitude of Beleriand than the rump Middle-earth we see in 7#e
Lord of the Rings. Issues of source might also inform some of the textual
difficulties in the Ttrin and the outlaw scene, which was the aspect of the
saga in the worst shape when Christopher Tolkien examined the early
1950’ “Narn.” This scene seems very folkloric in nature and may well
have imaginative links to another body of stories, whether the Jephthah
and the outlaws scene in Judges 11 in the Old Testament, or, alternately,
in outlaw scenes in Norse myth (Gisli Sarsson in the Icelandic saga) or
English folklore (Robin Hood or Hereward the Wake). In any event, the
outlaw scene is not in the earliest version of the Turin saga, Turambar
and the Foaloke. Its relationship to the rest of the story, although straight-
forward in terms of narrative (in fact Tolkien arguably conceived it as
providing a necessary narrative bridge), seems in practice to have always
been tense and fraught. Turin’s creator seemed to have shared the char-
acter’s sense of being “irked by the squalid camp of the outlaws” (103),
its sense of degradation instead of even the tragic grandeur of defeat.

Before the late 1930s, Tolkien was working on the “Silmarillion.”
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After that point, we see him working on T#e Lord of the Rings. The Third
Age action becomes the linchpin of the overall Middle-earth story, and
any later revisions Tolkien made in the “Silmarillion” material went in
the direction of being retrofitted to suit The Lord of the Rings, not vice
versa. But, in the late 1930s, there was a fascinating, three-cornered com-
positional situation where Tolkien’s long-conceived Elder Days cycle, his
geu d’esprit for children that had unexpectedly taken far flight, and the
extraordinary work that was to come out of the interpenetration of their
sensibilities, stood juxtaposed to one another, the final road their link-
age would take being by no means clearer. Did the Ttrin saga have any
impact on 7he Hobbit? Their fictional worlds seem far apart. Yet when
Thrin is called “Thtrin Adanedhel” (169) in Nargothrond, we think of
Thorin Oakenshield. This is a stretch, though both were tragic figures
whose chief immediate enemy was a dragon. But proper names should
certainly never be treated as accidental in Middle-earth. Other aspects
of the tale seem to pick up on Tolkien’s general scholarly interests; for
instance (as sometimes happens, even no doubt against the avowed inten-
tions of the author) some Eldarin personal names sound Germanic, as
“Gelmir,” the northern Elf sent to warn Nargothrond sounds like “Ge-
limer,” the last king of the Vandals—and both were part of realms about
to fall; and other names like “Beleg” sound biblical, like the postdiluvian
patriarch “Peleg” (whom the Tolkien character does not otherwise re-
semble). Even if the Thorin and Gelimer and Peleg resemblances are
totally unintended, the reader, knowing Tolkien’s authorship of 7he Hob-
bit, his background in Germanic lore, and his obvious knowledge of the
Bible, can posit these connections.

Christopher Tolkien notes that, as was first revealed in 7he Lost Road,
volume five of The History of Middle-earth, Tolkien stopped working on
the first prose version of the “Narn” at the point of “Turin’s flight from
Doriath and his taking up the life of an outlaw” (276). At this same time,
the publisher Allen & Unwin made their famous rejection of the “Sil-
marillion,” and “three days later, on 19 December 1937 Tolkien wrote to
Allen & Unwin, “saying ‘I have written the first chapter of a new story
about Hobbits—the long-expected party’” (276). In the 1930s, Tolkien
assayed the Great Tales of the Elder Days in prose, first as bald sum-
maries but then undergoing considerable “expansion and refinement”
(275). Did this turning away from the alliterative poetry which had earlier
characterized his work foreshadow his writing his major narrative work
as prose fiction?

Tolkien seemed to find Turin a fascinating yet perplexing figure
whose story he was drawn to tell and retell, eventually finding it “the
dominant story of the end of the Elder Days” (281). It is, in a structural
sense, difficult for a storyteller to present someone so rash, so impulsive,
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so self-hindering, and so surly as Ttrin, as a valorous hero on the side of
the good. It is part of Tolkien’s achievement in the Ttrin story to do just
this. If Ttrin is “wicked,” as some English translations of the Ralevala de-
scribe Kullervo, he is so only in the connotative sense of being ensnared,
enthralled.

We can make these assessments of Turin’s character because the text
given us 1is so seamless and reads so effortlessly, prompting the reader to
notice not just the course of the narrative but individual characteriza-
tions. The most poignant of these is Lalaith, Ttrin’s “other” sister, whose
death when a young child from disease is, in its austerity of treatment,
its integrity of feeling, and its commemoration of a brief life untimely
ended, one of the most tender moments in Tolkien’s legendarium. But
other secondary characters also appear in greater salience here than ever
before, if only because of the psychological effect of reading the tale as a
self-contained book and not as part of a larger history. Mablung’s fealty
to Thingol and his selfless sense of regret on losing track of Thurin’s kins-
women are notable, as are Beleg’s loyalty and stamina. Thingol himself
is seen at his best in the Thrin saga, made wiser by the loss of Luthien
and, in narrative terms, not the blocking-figure he had been in “The
Lay of Leithian.” Finduilas is also fascinating. Of rights, she should
be Thrin’s great love, since his “actual” wife ends up being revealed as
his sister. Ttrin even says to Iinduilas that she reminds him of Lalaith,
and says, “Would that I had a sister so fair!” (165). With tragic irony, he
treats someone who could have been his wife as a sister, and unknowingly
makes his sister into a wife she should never have been.

With respect to Finduilas, Ttrin has “no love of the kind she wished”
(166). He treats her as a friend and a counselor, not a romantic partner.
Perhaps he has a sense, shared by Finduilas, that the love of Beren and
Luthien should not be rivaled. On an earlier and more intimate level,
when talking to Beleg as an adult, Turin spurns the memory of his walks
in the woods with the elf-maiden Nellas out of a similar sense of the
limits of human-Eldar interrelations or even of his own relationships
with women, as such. Even when, after taking control of the outlaws,
he confronts Larnach’s daughter, “her clothes . . . rent by thorns” (103),
there seems a palpable sense of unease.

The betrayal by Mim the petty-dwarf is as spiteful and petty as it
appears 1n previous versions, and we get a nice sense of Turin’s daily
life amid the caves of Amon Rudh. As a character, Ttrin seems never
at home. He feels unworthy of Thingol’s patronage in the storied realm
of Doriath. But he always thinks himself above his circumstances when
he is not among the Elves. For instance, at an earlier stage in his career
he does not even “deign to go” (102) to the people of Haleth in Brethil
among whom he eventually dwells.
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One of the major reasons for the inveterate Tolkien reader to buy
this book is the art of Alan Lee. Lee 1s well known for his work on book
and film versions of The Lord of the Rings. His treatment of various scenes
1s perhaps more eldritch and foreboding than other Tolkien illustrators.
This is certainly suitable to the tale, even though Lee had never illus-
trated First Age scenes before undertaking this work. The illustration of
Hurin, tormented, in Angband 1s filled with pathos and torment. But
Lee’s finest work here 1s in those pictures in which small-scale human
figures are overshadowed by topography—as in the painting of the thou-
sand caves of Menegroth—or where humanity is entirely absent, as in
the depictions of the murky eaves of the Ered Wethrin or in the cold and
clear waters of the Teiglin into which Niénor casts herself, as they rave
and course remorselessly. We are used to seeing Tolkien’s rivers as arter-
ies of replenishment and navigation, vessels of Ulmo’s might and succor.
Here, the turbulent rush of the waters through the ravines bears nothing
but bitterness and agony. The Tturin story is a powerful human tragedy,
as Christopher Tolkien puts it, of “convincing power” and “immediacy”
(281). Yet Lee’s illustrations show us its crucial physical backdrop.

Tharin’s fate is inseparable from the landscape of Beleriand in which
it plays out. Like Bilbo’s story, it has, in Tom Shippey’s phrase, in The
Road to Middle-earth (1982) “a cartographic plot” (94)—and thus we are
grateful for Christopher Tolkien’s map of part of Beleriand, drawn on
the same familiar principles his father set out over fifty years ago, with
stylized forests, sketched wisps of mountains, and place names festooning
the paper in large red print.

Indeed, the plot of this story is so cartographic that, by the end, the
forests of Brethil and the river Teiglin are virtually characters. If forests
are, as Jared Lobdell has recently put it in The Rise of Tolkienian Fantasy
(2005), “the heart of Tolkien’s world” (146), then Brethil is the bitter
heart of this tragic yet beautiful story. Throughout his life, Ttrin is on
the lam, on the run, sheltered in great Elven realms (Doriath; Nargo-
thrond) in their declining days in which he is also somehow sequestered.
That the Elven realms are less specifically rendered than those dwelled
in by the Edain helps express the protagonist’s emotional distance from
the Eldar. The book makes the emotional tonality of the landscape of
Beleriand easier to apprehend by the inclusion of Treebeard’s song, with
its sense of vanished joy and wistful regret even within the fantasy, and
justifies what might seem at first a summary attempt to link this book
more securely with The Lord of the Rings. Beleriand is a lost land, and the
reader knows that in just a few decades after Tuarin’s lifetime, all the lands
he has known will be whelmed by the wave. Indeed, Ttrin is (excepting
the Noldorin exiles) one of the best traveled of First Age protagonists.
His life-trajectory could be the basis of a geography of Beleriand just as
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Aragorn’s could be for the Middle-earth of his own time.

All this 1s but a sample of the pleasures that await the experienced
Tolkien reader by browsing through this “new” book by Tolkien. What
would our experience of Middle-earth be like without over fifty years
of Christopher Tolkien’s stewardship of his father’s legacy? Just as there
might not have been a Queen in Gondor, if the ouster of Smaug and
the consequent re-establishment of the kingdom of the Lonely Moun-
tain had not hindered the Nazgil’s planned strike against Rivendell, who
knows how much Tolkien scholarship there would be even today if not
for Christopher’s exhaustive recovery of his father’s textual remnants.
The presentation of the full, readable distillation of one of the most
compelling tales of Middle-carth shows how re-encountering one of the
saddest of stories can also be a heartening event.

Nicholas Birns
The New School
New York, New York
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Hostetter; “Qenya Declensions,” edited by Christopher Gilson and Pat-
rick H. Wynne; “Qenya Conjugations,” edited by Christopher Gilson
and Carl E Hostetter; and “Qenya Word-lists,” edited by Patrick H.
Wynne and Christopher Gilson. Cupertino, CA: Parma Eldalamberon,
2006. 150pp. $30.00 (oversize paperback) [no ISBN]. Parma Eldalamberon
XVI

Reviewing J.R.R. Tolkien’s 1920s writings on Qenya as published
in Parma Eldalamberon XIV, 1 noted that they fail to shed much light on
the poetry he wrote in that language at the start of the next decade:
“In vain does one scrutinize the Elvish poems of Tolkien’s 1931 paper
on language invention, A Secret Vice,” hoping they will accord closely
with these Qenya grammars: they do not” (Garth 251). Now the reason
becomes clear: a further tranche of grammatical revision preceded the
1931 talk. That intervening stratum of linguistic invention has now been
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excavated, along with the hitherto-unseen drafts of those Qenya po-
ems and their English translations. These are the first substantial Elvish
compositions extant after the poems “Narqgelion” (1916) and “Si Qente
Feanor” (c. 1917); and the best is vastly more ambitious, linguistically and
poetically.

But first things first. Arden R. Smith’s on-going presentation of
Tolkien’s invented writing systems now brings us to the latter half of the
1920s, and an evolving series of “pre-Féanorian alphabets.” Drawn from
the Valmaric of the early 1920s (see Parma Eldalamberon XIV), these scripts
look increasingly like the familiar tengwar of Féanor, with characters often
composed of bow- and stem-combinations and arranged according to
sound-value. But the tengwar’s elegant matching of shape to sound has
not yet been fully achieved: to my mind the head-letters of each series in
the first “Qenyatic” chart evoke their Roman counterparts p, ¢, ¢k, k, and
¢ (14). On the other hand, we may also witness, I think, the antecedence
of the irregular tengwar for [ (lambé) and s (silmé)—made of curls rather
than bows and stems—in a context where they are not irregular at all but
belong to a phonemic -series entirely characterized by curls (20). Mean-
while the diacritic signs later known as the tehtar continue to take shape,
performing various roles, but are gradually assigned the vowel functions
they would retain in the fengwar.

Smith has identified several sub-groups among these alphabets and
reproduced all of Tolkien’s value tables, script samples and associated
doodlings—snippets of the Aeneid, Nelson’s famous signal-message “Eng-
land expects . . .”, a nursery rhyme and, most curiously, a couple of
words from the Khasi language of eastern India. Tolkien’s names for
the writing systems, Qenyatic, Falassin, Noriac, Banyaric and Sinyatic,
contain Elvish elements and therefore imply a connection with the leg-
endarium, but transcriptions of lines from “Nargelion” furnish the only
further link. I wonder whether instead he primarily intended these al-
phabets for private use, in his diaries, as he had earlier used his Rimilian
script. A further set of “pre-Féanorian” documents, dating from 1929, is
promised for a later issue.

The “Secret Vice” poems are presented next, by Christopher Gilson,
Bill Welden and Carl F Hostetter. Of the three, two are slight: “Nien-
inge” and “Earendel.” The former is particularly interesting for linguistic
reasons, as we now see, because while its first draft dates back to 1921
(and depicts a sprite of Valinor who was never to resurface in the leg-
endarium), its final version comes from 1955 and appears virtually unal-
tered—despite the intervening decades Tolkien had spent niggling with
his invented languages. Here is compelling evidence of the continuity
underlying his ceaseless work in this private field, which must be regard-
ed as a process of moulding or nurturing rather than demolition and re-
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building. Christopher Tolkien has already noted his father’s tendency to
preserve some of the oldest Elvish nomenclature through many decades
while inventing fresh etymologies more congruent with later conceptions
(see, for example, the note on Ecthelion and Egalmoth in The War of the Jew-
els, 318-19). In the 1955 “Nieninqué” we see the etymology and sense a
word coined in 1921, purukendéa “whirling lightly,” rewritten in a similar
way to mean “on the point of [one’s] toes” (88-9).

The centerpiece of Parma Eldalamberon XVI, inevitably, is the man-
uscript history of the poem which was ultimately named “Oilima
Markirya” or “The Last Ark,” and which evolved into an apocalyptic
vision of a ship of ghosts at the end of days. In The Monsters and the Critics
(an essential companion volume to this issue), Christopher Tolkien pre-
sented three Elvish versions: the one read to Tolkien’s audience of phi-
lologists in 1931; an earlier, ghost-free draft; and a redaction from three
or four decades later. As it turns out, “Oilima Markirya” went through
twelve incarnations, none precisely dateable, going back to a two-line
gobbet probably written simply to illustrate syntax and grammar. Cer-
tainly at the outset Tolkien had no idea where the poem would lead. He
began on familiar ground, or rather water: the hymning of a ship and
the green sea that is also evidenced in the contemporary “Earendel” (and
I think tznweninge- “white star” or “star-white” hints that Tolkien had the
star-mariner in mind briefly here as well). But the poem’s true shape only
emerged midway through a long metamorphosis, seemingly as much of
a surprise to its author as the advent, years later, of the first Black Rider
in the Shire. Green waves turn ominously dark in the poem’s third draft;
but it is the next that reaches for the sublime by raising terrors all around
the now apparently doomed ship. The tremendous opening image of
“pale phantoms / in her cold bosom / like gulls wailing” (71) was virtu-
ally the final touch, arriving in a series of English translations that veered
progressively from the Qenya text.

The editors, whose job is not literary exegesis, examine the “Secret
Vice” poems using the yardstick Tolkien erected for himself: their fitness
as expressions of a language in a given state. As he commented in “A
Secret Vice,” if you are going to invent a language it is no good changing
all its rules as soon as you try to say something in it:

If you construct your art-language on chosen principles, and
in so far as you fix it, and courageously abide by your own
rules, resisting the temptation of the supreme despot to alter
them for the assistance of this or that technical object on any
given occasion, so far you may write poetry of a sort. (MC

218-19)

Accordingly the editors anchor the agglutinative Qenya of the “Se-
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cret Vice” poems in the lexicographical, grammatical, syntactic and ety-
mological ideas upon which Tolkien founded them. Earlier phases of his
linguistic invention may have been rich in semantic and phonological
data but were sometimes set aside before the grammar was complete.
However, marshalling his tools for the “Secret Vice” poems, Tolkien ap-
pears to have been largely satisfied with his lexical corpus, and the new
wordlists here retread old ground, presumably functioning as aides-mé-
motre. In contrast, his work on verb- and noun-forms produced complex
revisions and paradigms of unprecedented fullness. The noun declen-
sions exhibit a proliferation of cases worthy of Tolkien’s inspiration,
Finnish, with the arrival of the instrumental and partitive and then the
allative, inessive, ablative, adverbial, and two adjectival cases; among the
declension-suffixes are several which Tolkien was still using in The Lord
of the Rings. He 1s just as prolific with his verb conjugations, which also
depend on suffixes—an earlier experiment with prefixes (“Early Qenya
Grammar,” Parma Eldalamberon XIV') having proven short-lived. Three
verb paradigms are presented here, and as the editors note, “Each . . .
consists of the forms of the verb in eight to ten categories that indicate
lense or a combination of tense and mood. For each of these categories
there is a set of inflections distinguishing three numbers, singular, dual and
plural, three persons and an impersonal form, with three genders in the third
person, masculine, feminine and neuter, and both exclusive and inclusive
forms of the first person dual and plural . . .” (116). In true philological
fashion, the editors have also striven to explain the orderly thought con-
cealed beneath apparent irregularities in these paradigms.

Clearly, none of this is for the faint-hearted, but for anyone who has
tried to analyze the “Secret Vice” poems in The Monsters and the Critics,
opening this issue of Parma Eldalamberon is like being drawn at last into an
inner sanctum. And the confluence of such riches—the paradigms and
the poems—is a boon for those interested in Tolkien’s invented languages
or intrigued by the notion of an art-language per se. Here are theory and
practice side-by-side, and we can see whether Tolkien successfully avoid-
ed becoming the “supreme despot” by altering his language’s rules on the
hoof for compositional ends. In fact, although he systematically adjusted
entire grammatical paradigms while preparing to write the poems, what
we do not see is piecemeal changes to the system to meet a particular
contingency during poetic composition: to fit a rhythm or make a rhyme.
Displaying extraordinary attention to detail (in one instance casting the
net so wide that they take in evidence from ¢. 1916 and 1972 for one verb
inflexion [anta, 91]), the editors find abundant evidence that the syntax
and grammar of the poetry does indeed function in accordance with
Tolkien’s contemporary linguistic notions.

Tolkien was more prone to linguistic despotism in the matter of vo-
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cabulary, I suspect, and would coin a word on the spot when none existed
so far; perhaps also when he had rejected or even forgotten a previously
invented word: “alder,” which had been (u/juswe in the ¢ 1915 Qenya
Lexicon, is now polonde. Yor certain hapax legomena, the editors have not
been able to provide convincing cognates, though they have certainly
taken a crack at the tougher nuts (mpuuken, fundu-, valkane, panya-) from
every conceivable angle. Other words have been analyzed insightfully in
terms of the legendarium, or of wider philology. A precedent is found
in Virgil’s Latin for the use of the same word for “foot” and “sail”; while
I particularly like the suggestion that Qenya losse, apparently cognate
with older flower-words, was now applied to (moonlit) whiteness because
Isil the Moon is the last bloom of the White Tree of Valinor. I wonder
whether the severe constraints of writing formal verse in an invented
language contributed to the visionary air of the poems, with their strange
similes—“wings like stars,” “sailing like a butterfly.”

The larger question of where (or indeed whether) the “Last Ark”
itself fits into Tolkien’s mythological concepts remains mysterious. Curi-
ously, he played with the idea that the poem was linked with the Finnish
Kalevala, the chief original literary inspiration for his “Lost Tales”: some
of the Qenya texts are orthographically Finnish, with j for y, v for qu and
aa for d; while one of the English versions even mentions Tuonela, the
Land of Death in the Ralevala. An interesting pre-1931 note outlining his
private hobby lends support to the idea that prior to the “Secret Vice”
talk Tolkien had already shown his invented languages to someone (92;
see also MC 213 and 220 note 7). Do these appeals to Finnish constitute
an attempt to provide that earlier audience (perhaps his former teacher
R. W. Reynolds, or his Oxford colleague C. S. Lewis) with some reference
point more accessible than Tolkien’s unpublished legendarium?

The vision of the ship occupies a similar imaginative niche in Tolk-
ien’s evolving conceptions to the later idea of the ships of Ar-Pharazon
and Elendil sailing to their respective ends at the downfall of Numenor.
The image of the wailing phantoms within the ship’s chilly bosom surely
harks back to the vessel that ferried mortal souls to purgatorial Arvalin in
the “Lost Tales” of ¢. 1919; and thence, I suspect, back to Tolkien’s own
feverish voyage home from the Battle of the Somme on a hospital ship
full of wounded soldiers in 1916. But none of this completely unlocks the
enigma of “Oilima Markirya,” with its prison-like “ark” of souls men-
aced by shadows from an abyssal hell that shifts or swells (mandu tima) as
if to burst.

In the “Secret Vice” poems and their associated analytical materi-
als, we see Tolkien laying the ground for Galadriel’s High-elvish lament,
Namdrié, by forming the dry clay of his grammars into living literature. If
it scems a long stretch to accept that his entire legendarium sprang from
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a desire to invent languages, in his Elvish verse we can see the leap from

linguistics to literature at a glance. Such poetry—especially if written

in one of his invented alphabets—most fully realizes his ideal of a self-

consistent “sub-created” world, because it describes that world entirely
in its own terms.

John Garth

London, England
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specialists who are already familiar with The History of Middle-earth
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and for whom this book can serve as a very useful teaching and reference
tool—the author provides a synthesis of themes as treated in each work,
accompanied by insightful exegetical commentary—and at an audience
of readers whose knowledge of Tolkien’s mythology is limited to their
familiarity with The Hobbit, The Lord of the Rings, and perhaps The Silmaril-
lion. Having taught a large lecture course on the subject of “Myth and
Legend in the work of J.R.R. Tolkien” to undergraduate students whose
prior contact with Tolkien’s mythology ranged from the superficial (those
students who had only seen Peter Jackson’s films) to the arcane (those
students who knew by heart the complete genealogies presented in the
Appendices of The Silmarillion), I wish I could have had Whittingham’s
study as a ready reference to satisty the needs of both groups.

In order to facilitate her discussion of a complex body of work
spanning nearly sixty years and to track more efficiently changes which
Tolkien made to both the physical and the metaphysical aspects of his
vast sub-creation, Whittingham breaks down Tolkien’s writing into six
chronological stages: 1914-1920; 1920-1935; 1937-1938; 1938-1948;
1948-1959; and 1960-1973. With the exception of Chapter 1, “Influ-
ences in Tolkien’s Life,” the chapters are grouped according to types of
myth. Chapter 2, “Tolkien’s Mythology of Creation,” offers an analysis
of “The Music of the Ainur” (1918-1920), and both the early (late 1930s)
and the later (late 1940s) version of the “Ainulindalé.” In this chapter, the
author stresses the disappearance of a narrative framework in Tolkien’s
creation myth, which has the overall effect of presenting the reader with
a text that may be less accessible, because of the absence of a mediating
character, but which is more “primal” and “stark” in that it “describes
the solitary presence of Eru, the One” (56-57). This evolution in Tolkien’s
cosmogony brings it closer to Book of Genesis than to the works contain-
ing creation myths from which he also drew inspiration, such as Hesiod’s
Theogony, Ovid’s Metamorphoses, the Poetic Edda and the Ralevala. In Chap-
ter 3, “Tolkien’s Mythology of Divine Beings,” Whittingham traces the
various incarnations of the Ainur, the Maia and the Valar from “The
Coming of the Valar and the Building of Valinor” (1918-1920) to the
“Valaquenta™ (late 1950s), noting that *. . . Tolkien’s initial description
of these divine beings, their activities, and their palaces resembles that of
pagan gods and goddesses, but his later portrayals increase their similarity
to biblical angels” (64). Chapter 4, “The Physical World of Middle-earth
and of E&” highlights Tolkien’s apparent hesitation between a flat-earth
cosmology and a more rational, scientifically plausible, global shape for
Middle-earth. For Whittingham, Tolkien’s uncertainty as to which form
the physical landscape of his sub-created universe should take reveals
his struggle to reconcile his personal preference for epics and myths ex-
pressing a pagan, primitive understanding of the world with his desire to
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create a mythology for England which could be accepted by “people of
a modern, scientific age.” Because Tolkien’s cosmology is only reflected
in “sentences and paragraphs scattered through the various tales that he
wrote between World War I and his death in 1973 (107), thus lacking
(according to Whittingham) “a coherent textual history,” she is unable to
trace a clear pattern or evolution in the way in which Tolkien conceived
his universe. She therefore concludes that Tolkien’s goal of creating “a
mythology that the twentieth-century English could read and accept as
their own” (122) was unsuccessful. (I shall return to this point later.)

Throughout the last three chapters of the The Evolution of Tolkien’s
Mpythology it becomes clear that the strongest pattern that Whittingham
has uncovered in her study of The History of Middle-carth is a steady
movement away from the archetypes and structures of ancient pagan
myths, towards a mythology for the modern era which includes more
elements inspired by biblical texts. Chapter 5, “Death and Immortality
among Elves and Men,” is both a comparative study of the thanatology
found in Judeo-Christian theology, Classical and Nordic mythology, and
Tolkien’s work, and an exploration of Tolkien’s increasing preoccupation
with metaphysical matters such as the destiny of the soul after death.
Of great interest i1s Whittingham’s discussion of “Athrabeth Finrod Ah
Andreth” drafted during Whittingham’s fifth stage (1948-59) of Tolkien’s
trajectory as a writer and published by Christopher Tolkien in Morgoth’s
Ring, the tenth volume of The History of Middle-earth. This text consists
of a debate between Finrod and a mortal woman, Andreth, and revolves
around issues such as whether death was given to mortals as a gift or as
a punishment in consequence of a fall from grace, and whether Eru has
abandoned both Men and Elves to their fate, or will bring about the heal-
ing of Arda. The tone of the debate, which “alternates between hopeful-
ness and doubt or despair” (159), the eventuality of the restoration of
Arda after its destruction, and the possibility of Ilavatar’s intervention
in the fate of Middle-earth 1s, in Whittingham’s analysis, the closest ap-
proximation to Christian theology that can be found in Tolkien’s legend-
arium. Whittingham also notes that while Tolkien never fully abandoned
his concept of reincarnation among the Elves, the only Elf in his entire
legendarium who returns to Middle-earth is Glorfindel, who is slain in
battle for Gondolin at the End of the First Age as recounted in “The
Fall of Gondolin” (1916-17) and then reappears in The Fellowship of The
Ring, in which he helps lead Frodo and the company to Rivendell. The
implication here is since reincarnation is not a tenet of Christian theol-
ogy, Tolkien maintained this possibility as a way of preserving the im-
mortal nature of the Elves, but did not apply it to any characters other
than Glorfindel.

It 1s not difficult to see in the titles of Chapters 6, “The Last Days
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of Middle-earth,” and 7,“The Final Victory,” an evocation of the “End
Times” and “Rapture” as prophesied in the eschatological writings of
Christianity. Indeed, Whittingham draws attention to the image of Satan
as a “great red dragon” in Revelation (12.3) and the “Great Dragon of
Morgoth” which will be slain by Ttrin in the Last Battle. But what Whit-
tingham sees as Tolkien’s most significant evolution in his mythology dur-
ing the fifth and sixth stages of his writings is his elaboration of a remak-
ing or healing of Arda after the Last Battle, and his increasing use of the
theme of hope and the goodness of Eru. To support her thesis, Whit-
tingham focuses on “Myths Transformed,” a section of Morgoth’s Ring
containing short notes in which, as she argues, Tolkien went back over
“certain concepts essential to his mythology” (187), but also “made some
of his last modifications to the legendarium™ (188). Counter to Christo-
pher Tolkien, who expressed reluctance to read these minor changes as
a definitive version of the eschatology of Middle-carth, Whittingham
argues that it was not just because of his deeply felt Catholicism but also
in response to letters from his readers that Tolkien explored the idea of
an Arda Healed emerging after the defeat of Melkor in the Last Battle.
All of this discussion of comparative mythology and theology is quite
dense, and Whittingham’s command of both the ancient texts and Tolk-
len’s voluminous legendarium is impressive. Following in the footsteps of
Tom Shippey, Jane Chance, Verlyn Flieger, Marjorie Burns and other
Tolkien scholars who have analyzed the mythology of Tolkien’s uni-
verse, Whittingham provides her readers with a solid survey of Tolkien’s
sources, to which she adds a chronological tracking of the influence of
these sources on the evolution of Tolkien’s own mythology. But as con-
vincing as the author’s argument that Judeo-Christian theology had an
increasingly important influence on the shaping and reshaping of many
aspects of Tolkien’s legendarium may be, I must take issue with some of
her other claims. In Chapter 4, in which the author examines Tolkien’s
revisions to the physical world of Middle-carth and of E4, she concludes
that because he did not arrive at a decisive geographical conception of
his secondary world, “he found that his mythology was not relevant to
people of a modern, scientific age” (122). In the final chapter, however,
Whittingham states that Tolkien “does not forget that what he started
out to write was a mythology” and that he “worked so that his mythology
would achieve the ‘inner consistency of reality’(193). It is in this context
that Whittingham stresses the enormous role that Tolkien’s readers had
in prompting him to rethink, revise and refine some of the more com-
plex elements of his mythology, such as immortality versus mortality, the
separate destinies of the souls of Elves and Men, and the fate of Arda af-
ter the Last Battle. The majority of Tolkien’s revisions to such discussions
occurred after the publication of The Lord of the Rings, during the fifth and
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sixth stages of his writing career, when readers were especially hungry
to learn more about the peoples of Middle-earth. Thus, for example,
one of the last modifications that Tolkien made to his legendarium in-
cludes a brief new section about the Dwarves (published in The War of the
Jewels) in which they help Aulé remake Middle-earth. The fact that the
inhabitants of Tolkien’s secondary world who were the most uniquely his
own creation—Tolkien’s Elves and Dwarves, but also Hobbits and Ents,
who are not treated here—stimulated such interest and discussion among
his readers 1s an indicator of the success of Tolkien’s mythology. Had
Tolkien truly failed in his effort to write a mythology that was relevant
to readers of the modern age, not only would his works have had little
success with the public at large, but there would not be such diversity of
approaches among the critical perspectives on his work. “The Final Vic-
tory,” to quote the title of Whittingham’s last chapter, 1s Tolkien’s, and it
has been won with the help of an army of readers.

Deidre A. Dawson
Michigan State University
East Lansing, Michigan

Thompson, Kristen. 7The Frodo Franchise: “The Lord of the Rings” and Modern
Hollywood. Berkeley: University of California Press, 2007. xxii, 400 pp.
$29.95 (hardcover) ISBN 9780520247741.

Kristen Thompson is well known within the field of film studies for
her work on the popular textbooks Film Art: An Introduction (2006, 8th ed.)
and Film History: An Introduction (2002, 2nd revised ed.), both co-written
with her partner, renowned film scholar David Bordwell, as well as for a
number of influential essays. Now Thompson has applied her extensive
knowledge of film and her penchant for rigorous research to the writ-
ing of a new book, The Frodo Franchise: “The Lord of the Rings” and Modern
Hollywood, on the making, marketing and reception of Peter Jackson’s
trilogy of films based on J.R.R. Tolkien’s The Lord of the Rings. This is
not a work of film theory or criticism but a combination industry study,
reception study, cultural study, history, and study of new media that pro-
vides a nearly complete picture of the Rings film phenomenon, including
its world-wide financial and technological impact on the motion picture
industry and the cultural impact on its audience.

With this text, Thompson covers a surprisingly broad range of top-
ics while managing to discuss each in depth. Over seventy-five people
were interviewed for this book, many of them numerous times, includ-
ing: director Peter Jackson, producers, screenwriters, cast members, de-
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signers, crew members, publicity people, effects supervisors, propmak-
ers, distributors, documentary filmmakers, fans, film critics, politicians
in New Zealand (where the films were made), webmasters, and video
game producers—to name only a sample. Thompson also traveled to
New Zealand three times, where she was given unprecedented access (for
a film scholar) to the people and facilities involved in the pre-production,
production and post-production of the films.

Just some of the topics covered in The Frodo Franchise include: the
rights issues involving 7he Lord of the Rings, how the production deal was
made, financing, distribution, the approaches to marketing and public-
ity, adaptation, motivations and inspirations of the artists and artisans
involved, special effects, shooting, merchandising, fandom, the internet,
the economic effect on the country of New Zealand and the professional
effect of working on the film for the people involved. Not surprisingly, it
takes nearly 400 pages to accomplish this, and Thompson confesses that
there was much more she would have liked to include.

In spite of the broad scope and significant length of 7he Frodo Fran-
chise, Thompson has produced a lively and quick read that should appeal
to scholars and fans alike. The author accomplishes this by combining
biographical, historical and technical information with excerpts from
new interviews and heretofore unheard anecdotes, without dwelling
on facts and figures or dry chronicling of events. Throughout the text,
and especially when introducing a new topic, Thompson draws upon
her knowledge of film history, film production and the workings of the
motion picture industry to provide even the layman with a comfortable
foundation from which to understand the topic in regard to The Lord of
the Rings, as well as a context to appreciate the production as a unique and
ground-breaking venture. Thompson’s approach is somewhat biographi-
cal, providing background on a number of important figures involved
(including Jackson), as well as autobiographical. She does not shy away
from letting her own feelings for Tolkien’s writing and the film adapta-
tions be known. She herself was admittedly a fan at the start, and one
of those “built-in audience members” ready to see the film. The text is
infused with not only her own passion, but much of the obvious enthu-
siasm for Tolkien’s novel that those involved in production and market-
ing also felt. Thompson manages to provide the reader with a feeling of
what it might have been like to “be there” during the filmmaking process,
the media (including internet) promotion, the first screenings, and the
resulting audience reaction that resulted in an enormous merchandising
campaign and worldwide internet community of fans.

The book should be of interest to film scholars involved in industry,
reception, fandom, popular culture in general, and media studies, as well
as to fans of the films and members of the motion picture industry—but

210



Book Reviews

what of more literary types and Tolkien scholars? Though the film real-
ization of Tolkien’s world and characters has been examined at length in
TV documentaries, DVD supplements, the Official Movie Guides and Visual
Companion texts and numerous articles and interviews, there is a wealth
of new information on this subject in The Frodo Franchise. Of greatest
interest, however, may be the sections that include interviews Thompson
conducted with director/screenwriter Jackson and screenwriter Philippa
Boyens regarding the adaptation of Tolkien’s work to the big screen. In
these interviews, Thompson asks some very pointed questions regarding
their general approach to adapting The Lord of the Rings to film as well
as about specific instances where changes were made in the story and
characters. Instead of brushing these questions off, Jackson and Boyens
answer them candidly, thoughtfully, and thoroughly, demonstrating that
every detail of the adaptation process was seriously and carefully con-
sidered.

The Frodo Franchise may be encyclopedic in scope, but it is not in struc-
ture. Thompson organizes the book into four parts with a number of
chapters ecach. The titles of some of the parts and chapters could be
frustrating to those who wish to use the book as a reference since they are
a bit too cryptic to give a clear idea what they are about. Also, while one
may expect merchandising to be discussed in the part entitled “Building
the Iranchise,” the majority of that information appears in “Beyond the
Movie.” Another difficulty to using the book as a reference (and citation)
is that there are a number of topics that Thompson does not cover in
their entirety in any one chapter, or even section. Discussions of subjects
such as fandom, publicity, special effects, audience reception, the world-
wide web, and design crop up in various places throughout the book. In
addition, Thompson sometimes moves abruptly from subject to subject,
even within chapters. That said, I do not believe Thompson meant the
book to be used specifically as a reference, and the structure and style
actually contributes to making it a dynamic read and therefore was prob-
ably carefully considered and planned.

Part One, “The Film,” is comprised of three chapters. In the first
chapter Thompson provides a detailed history of the movie rights for
The Lord of the Rings, and how Jackson was finally able to make the films,
including the story of the passing of rights from Saul Zaentz to Mira-
max and finally to New Line Cinema. This is one of the most interest-
ing sections of the book, chronicling the trials and tribulations Jackson
went through and describing how the films almost did not get made. The
chapter continues, presenting explanations of the how the films were
financed, cast, and crewed. Thompson then describes the premiere of
the first teaser for distributors at the Cannes Film Festival (screened in
a castle with Nazgul riding on horseback in the mist outside), where she
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does an excellent job of capturing the feeling of stress the filmmakers
were experiencing and the pressure that New Line was under. Thompson
then describes the recent fortunes and misfortunes of the motion picture
industry in general, and New Line Cinema in particular, that led up to
the production and release of the films, and ends the chapter with 7he
Return of the King receiving the Oscar for Best Picture.

The next chapter, “Not Your Father’s Tolkien,” covers audience re-
ception, adaptation, and genre issues, with some very interesting insights
into Jackson’s motivations behind making the film and inspirations re-
garding design, characterizations and even shot selection (camera angles,
camera movement, shot size, coverage of action within a shot, and com-
position).

In the third chapter, “Handcrafting a Blockbuster,” Thompson con-
centrates (mostly) on the production of the films, replete with anecdotes
regarding Jackson’s non-Hollywood-style working method and tensions
between New Line and the filmmakers. Along the way, Thompson pro-
vides: insight into the personalities of many of the people involved in the
film, from Jackson to actors and many of the crew; a glimpse of what it
1s like to work as a director for Hollywood; information on how the film
industry operates; a description of how Jackson built up his Wellington,
New Zealand production complex; interviews with distributors and the
co-founder of TheOneRing.net; and an account of the process of digital
design.

Part Two, “Building the Franchise,” is primarily concerned with
branding, the press, and “infotainment.” Chapter Four, “Flying Bill-
boards and FAQ)s,” involves brand partnering (cross-promotional tie-ins),
the making of documentaries, TV specials, DVD supplements, and a de-
tailed discussion of press kits and press junkets (which includes an infor-
mative and entertaining description of what a press junket is all about).

The next two chapters, “Click to View Trailer,” and “Fans on the
Margins, Pervy Hobbit Fanciers, and Partygoers,” concentrate for the
most part on the development of web-based marketing and publicity,
the internet fan-base, and fandom in general as it pertains to the films,
proceeding roughly from that which was controllable by the studio to
that which was definitely not. Thompson goes into depth regarding the
many related subjects, including: New Line’s official Lord of the Rings web-
site; independent fansites; the deal with E! Online; Ian McKellen’s web
posted “diary” (McKellen.com); Ain’t It Cool News; TheOneRingnet;
the filmmakers’ and actors’ involvement with the web; individual fans’
webpages; “fanfiction” and “fanart”; chatrooms, bulletin boards, and live
get-togethers in RL (real life).

Part Three, entitled “Beyond the Movie,” is divided into two chap-
ters. Chapter Seven, “Licenses to Print Money,” focuses on the range
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of ancillary markets that The Lord of the Rings became involved in—in-
cluding merchandising (from toys, costumes, and trading cards to video
games, props and books), museum exhibits, and conventions—and con-
cludes with a detailed section on the variety of DVD versions that have
been released (including sales statistics).

Chapter Eight, “Interactive Middle-earth,” is devoted to a more de-
tailed account of The Lord of the Rings and the interactive gaming market,
including the deal-making, the production of the games, actors’ involve-
ment, marketing, sales, and audience reception.

The fourth (and final) part of the book, “The Lasting Power of the
Rings,” contains the two concluding chapters, Chapter Nine, “Fan-
tasy Come True,” and Chapter Ten, “Right in Your own Backyard.”
In these chapters Thompson relates the importance of The Lord of the
Rings due to its powerful influence on many aspects of the motion pic-
ture industry around the world as well as its impact on New Zealand
and the people involved in its production. Thompson credits these films
for many advances: changing the face of independent production and
bolstering independent film financing around the world; generating cut-
ting-edge digital effects technology and advancing production communi-
cation techniques; significantly boosting the economy in New Zealand,
supporting the creation of a self contained state-of the art production
facility in Wellington (“Wellywood”), and perhaps saving New Line from
being absorbed into Warner Brothers; and, along with the Harry Potter
films, raising fantasy films to a new level of popularity and respectability.
Throughout the chapters, Thompson explains these effects and contribu-
tions (and others) in detail.

Much of this book may sound overly detailed or like an extensive
laundry list, but Thompson treats the material with an easy, personal,
conversational tone that tells the epic story (complete with heroes, vil-
lains, obstacles, and rising action) of the epic film venture that is 7he Lord
of the Rings. The Frodo Franchise is chock-full of information, interesting
and at times even exciting to read, and ultimately satisfying.

Dyrk Ashton

The University of Toledo
Toledo, Ohio
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The History of The Hobbit, by John D. Rateliff. London: HarperCol-
lins, 2007. Part One: Mr. Baggins. x1, 468 pp. £20.00 (hardcover) ISBN
9780007235551, Part Two: Return to Bag End. vi, 469-905 pp. £20.00
(hardcover) ISBN 9780007250660. Boston: Houghton Mifflin, 2007. Part
One: Mr. Baggins. x1, 468 pp. $35.00 (hardcover) ISBN 9780618968473.
Part Two: Return to Bag End. vi, 469-905 pp. $35.00 (hardcover) ISBN
9780618969197.

“Alas for the lost lore,” Tolkien wrote in his 1936 Beowulflecture, “the
annals and old poets that Virgil knew, and only used in the making of
a new thing!” Tolkien may not have been entirely sincere in his lament,
for elsewhere he recommends appreciating the work one has rather than
demanding to know where it came from. But in any case he himself
has been more fortunate than Virgil, and far more fortunate in this re-
spect than the Beowulf-poet. One of the many things these two volumes
by John Rateliff do is to lead us into the very engine-room of creation.
Some things we can never know, such as how the word “hobbit” came
into Tolkien’s mind; but against that it can fairly be said that we now
know more about the gestation, if not the genesis of The Hobbit, than we
do about almost any other work of any period.

The best-known version of “the history of The Hobbit” was, till now,
the one given to us in Humphrey Carpenter’s biography. In 1977 Car-
penter published the famous story of Tolkien “sitting by the window in
the study at Northmoor Road,” laboriously marking exam papers, find-
ing a blank sheet, and suddenly and impulsively writing on it “In a hole
in the ground there lived a hobbit,” without at that stage knowing in the
slightest what a “hobbit” might be. Carpenter went on to say, quoting
Tolkien, that the study was in number 20 Northmoor Road, not number
22, so that it must have been begun in or after the summer of 1930; that
Tolkien “wrote the story fluently and with little hesitation” (178); that
it was left unfinished apart from some plot notes, and an impromptu
conclusion delivered orally to his children; and that it remained so until
Tolkien’s student Elaine Griffiths borrowed the incomplete manuscript
and passed it on to a friend at Allen & Unwin, who urged him to com-
plete it for publication.

Even this account, however, raises some issues. Tolkien’s elder sons,
John and Michael, retained clear memories of hearing the story told
to them 1in the study at 22 Northmoor Road, 1.e. before the summer of
1930. C.S. Lewis saw and read a version—Carpenter says, “lacking only
the final chapters”—in, again according to Carpenter, late 1932. And
Carpenter says that the version sent to the publishers was a complete
typescript done one-handed by the teenage Michael Tolkien (who had
cut himself badly on broken glass), which seems a rather casual arrange-
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ment for a notoriously finicky author. One cannot blame Carpenter for
any defects in the story, for he was relying on the memories of the author
and his family, with what looks like a fairly sketchy survey of some of the
manuscript material, much of it already delivered to Marquette Univer-
sity. But in these circumstances, one has to look at the documents, and
that is what John Rateliff has done, with immense care, thoroughness,
and a great deal of illuminating and often amusing commentary.

To begin with, Rateliff is quite sure that the work was “begun in
the summer of 1930 and completed in January 1933” (xx). A letter by
C. S. Lewis dated 4th February shows that he had read the whole work,
and liked it, apart from the ending, about which he was uncertain (one
wonders why). As a result of his study of the materials collected at Mar-
quette, Rateliff’ furthermore divides Tolkien’s work on The Hobbit into
five “phases.” Phase 1 is represented by two texts, a six-page manuscript
fragment which Rateliff calls “The Pryftan Fragment,” after the name
given there for the dragon, and a twelve-page typescript which Rateliff
calls “The Bladorthin Typescript,” after the name originally given to the
wizard (the dwarf-leader, at this stage, being called Gandalf, not Thorin).
The “Fragment” starts about half-way through chapter I, and continues
almost to its close, while the “Typescript” starts at the beginning and runs
on for a couple of pages after the start of the “Fragment.”

The texts which Rateliff classes as Phase 2 consist of (a) a manuscript
which follows on directly from the “Bladorthin Typescript,” consisting of
106 foolscap pages, and (b) a further 49 pages written on pages probably
torn from unused examination booklets. Rateliff remarks that Carpen-
ter’s well-known portrait of Tolkien plugging on with 7he Hobbit at the
end of a long day’s work at the university, working into the night and
writing for economy’s sake on the backs of salvaged examination scripts,
is fanciful. It was only when he was writing The Lord of the Rings, in the
wartime paper shortage, that Tolkien cannibalized students’ scripts; and
The Hobbit was mostly written in short bursts during university vacations.
These Phase 2 manuscripts take us past the death of Smaug (chapter
XIV in the published version) and on to the emergence of the dwarves
from the Lonely Mountain after Smaug’s departure (chapter XIII in the
published version): Tolkien decided to reverse the order of these two
chapters as he came to Phase 3.

Phase 3 texts then consist of (a) a typescript of chapters I through
XII, and part of XIV, which closely follows the manuscript version of
Phase 2, (b) a manuscript version of chapter XIII, now complete, and (c)
a manuscript of the rest of chapter XIV and on to the end. A confusion-
factor here is the existence of two typescripts, the one just mentioned
which dovetails with further manuscript, labeled by Ratelift as “First
Typescript,” and a complete typescript which he calls “Second Type-
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script.” Scholars have long been puzzled by the fact that this “Second
Typescript” seems in some respects earlier than “First Typescript,” but
also contains late additions. The answer, found by Rateliff’s colleague
the late Taum Santoski, is that “Second Typescript” is the one made
one-handed by Michael Tolkien. It incorporated many of the additions
and corrections made to “First Typescript” by Tolkien, but because it
was done in a hurry by an inexpert and handicapped typist, Tolkien went
back to the by this time rather battered “First Typescript,” continued to
make corrections to that, and sent this composite typescript/ manuscript
to the printers, retaining “Second Typescript” (with further corrections
scrupulously written in) as a final backup.

That takes the story up to first publication in 1937, but as Tolkien
worked his way through T#he Lord of the Rings he began to consider the
contradictions between that work and the earlier one, especially those in
chapter V, the riddle-contest with Gollum which leads to Bilbo’s acquisi-
tion of the Ring—in the first edition won fair and square, for Gollum put
it up as his stake (not knowing that Bilbo had it already), but from the
second edition of 1951 on, acquired under more dubious circumstances,
with neither party playing absolutely fair. Tolkien drafted a rewrite of
this scene in 1944 and sent it to Allen & Unwin in 1947. He meant Al-
len & Unwin only to make a series of rather minor corrections, but sent
them his redrafted chapter as a specimen of what he would like to do,
not expecting them to act on it. But by a fortunate misunderstanding Al-
len & Unwin lumped in the major correction with the minor ones, and
did them all, thus giving the world (as Rateliff remarks) possibly the most
famous and critical scene in the book.

Ratelift counts the 1947 rewrite as Phase 4, while Phase 5 is a further
rewrite, in 1960, of the first two chapters only. As shown by the “Quest
of Erebor” section in Unfinushed Tales, Tolkien had been brooding on how
and why Gandalf came to choose such an unlikely candidate as Bilbo,
especially at what came later to be seen as a strategically significant mo-
ment: his answer was to shift the narration more to the point of view of
Gandalf and the dwarves, with the unfortunate effect of making Bilbo
seem increasingly ridiculous, someone who has to be jolted into action
for his own good, and selected mainly on the grounds of his Tookish and
adventurous bloodline. Tolkien showed his revisions to an unknown fe-
male friend, who replied cogently with something like, “This 1s wonder-
ful, but it’s not The Hobbi” (812), thus putting an end to what would not
have been a successful experiment. We can be grateful to her, but Rateliff
has no suggestion to offer as to who she was. (Could it have been the no-
toriously plain-spoken Naomi Mitchison?) Some further corrections were
made for the third edition of 1966, and others have been made since, but
Rateliff does not think these amount to a “Sixth Phase.”
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What Rateliff has given us is complete texts of Phases 1, 4 and 5,
with in between—and taking up most of the two volumes—a text of the
manuscripts of Phases 2 and 3 combined (the Phase 3 typescript being
essentially a fair copy of the Phase 2 manuscript). He notes that he has
recorded “all revisions to the manuscript page itself” but not “changes
between the manuscript and the typescript(s), since these invariably move
the story closer to its familiar published form™ (xxv) though some espe-
cially significant additions are noted from any stage up to page proofs,
the longest being an eight-page typed addition to the Mirkwood chapter,
“The Enchanted Stream.” Rateliff also includes plates of the first map
made by Tolkien (frontispiece to volume 1), and of the contract given to
Bilbo, written in “tengwar” script (frontispieces to volume 2), with many
other illustrations, transcripts of four sets of Phase 2 plot-notes, and four
appendices on, respectively, the possible origin of the word “hobbit” in
the nineteenth-century Denham Tracts, Tolkien’s 1938 letter to The Ob-
server, the Eddic poem Dvergatal from which Tolkien derived his dwarf-
names, and his correspondence with the well-known children’s author
Arthur Ransome. For case of reference, Rateliff presents the Phase 2/3
text according to the chapters of the published version, though chapter-
breaks were not added till the typescript of Phase 3, and follows each
chapter with notes on the text, then with extended discussion of particu-
lar points, and finally with notes on those extended discussions. As said
at the start of this review, it is a process carried out with immense care,
and represents what must have been a heroic labor of disentanglement.
In the end, though, what do we learn from it?

Any comment here must inevitably represent a small selection of
what there is to learn, but some unexpected revelations are these. First,
in the “Pryftan Fragment” Tolkien was (if one remembers his later repu-
tation) rather unconcerned about names. The map, when it comes in,
is ascribed to Gandalf’s grandfather—that is to say, at this stage before
the name “Gandalf” was transferred from dwarf-leader to wizard, to
Thorin Oakenshield’s grandfather—but instead of being called by the
appropriately dwarvish name Thror, he is called “Fimbulfambi.” This
name, like the other dwarf-names, comes from the Old Norse Eddic po-
ems, but as Rateliff points out, it comes from the poem Hdvamdl and
means “great fool”: fimbulfambi is what rude Vikings called poor conver-
sationalists, sd er fdtt kann segja, “he who can say little.” This is might-
ily inappropriate: Tolkien must just have liked the strange sound of the
name. There is no particular point, meanwhile, in the name first given to
Smaug, “Pryftan.” One could make out an argument for the suitability
of the elvish name, Bladorthin, for the wizard—it seems to mean much
the same as “Mithrandir”—but it was a better idea to give him an Eddic
dwarf-name which seems slightly out of place, as if the product of an
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old misunderstanding, giving Thorin another dwarf-name but marking
him out by the nickname “Oakenshield.” Tolkien’s second thoughts were
often improvements.

Rateliff notes further that another and rather unexpected problem
for Tolkien was keeping the “Silmarillion” out of the story: the “Lay of
Leithian,” in particular, was fresh in his mind. Beren and Luthien are
mentioned in the first complete version of chapter I, but were deleted.
As Rateliff says, Tolkien soon saw that he was creating insuperable prob-
lems of chronology. He also toyed with the idea that the Arkenstone was
a rediscovered Silmaril, but again and wisely abandoned it. For much of
the time, however, the text given runs on without very much deviation
from the text as finally printed. The riddles are virtually identical, the
finding of the Ring is the same. Beorn appears originally as “Medwed,”
1.e. Russian medved, “honey-eater,”—a word Tolkien probably got from
R. W. Chambers’s discussion of replacements for the taboo-word “bear,”
among which he included Beowulf, “bee-wolf”—but otherwise shows
little change. The fairly familiar text is however enlivened by Rateliff’s
continuing discussions of the issues raised, such as, to give only a few,
the nature of trolls, giants and goblins, wolves, wargs, cagles and spiders,
bears and the Norse hero Bothvar Bjarki, carrocks and Radagast and
the Arkenstone, and the motif of “the black arrow.” The thoroughness
of the research—much of it, as Rateliff notes, the product of fannish
industry over the years—can be seen in the comment on the illustration
of Beorn’s hall. There are two versions of this, as drawn by Tolkien, an
carlier and a later one, the latter (slightly simpler) being the one used in
the published text. It was realized in 1990 that the earlier one was based
on a picture in the 1927 Introduction to Old Norse brought out by Tolkien’s
collaborator E. V. Gordon. But since then further research showed that
Gordon got it from an earlier work by Andreas Heusler, who had got it
from a German translation of a still earlier work by Axel Olrik, who had
taken it from a completely forgotten pamphlet in Icelandic—which does,
however, identify the original illustrator, based on a carefully-prepared
model of an Icelandic room c. 1000 AD in the National Museum at
Copenhagen: all this scrupulously recorded, though I would add that the
work by Olrik cannot have been “Denmark’s Heroic Songs,” as stated,
1.e. Danmarks heltedigtning, but must have been his less well-known Nordisk
Aandsliv v Vikingetid, translated into German as Ratelift says as Danmarks
Gestesleben.

Problems set in for Tolkien as he neared the end, and one can see
that, as with 7he Lord of the Rings, Tolkien solved such problems only as he
came to them, without a clear initial design. How was Smaug to be killed?
In “Plot Notes B,” written just before chapter IX, Bilbo “goes in and kills
dragon as it sleeps [added: exhausted after battle] with a spear” (364). This
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does not seem a good solution, for though Bilbo may come to be a hero,
he never looks like a Hero. Nevertheless, Tolkien tried again, writing in
“Plot Notes C,” just before chapter XII, “Bilbo [takes >] plunges in his
little magic knife” (496). In the Phase 3 manuscript of chapter XIII (as
said above, placed after chapter XIV in Phase 2 and there incomplete),
Tolkien suddenly introduced Bard with his black arrow, though having
brought him in he almost immediately wrote him out, for Smaug crashes
on the town, not into the lake, “And that was the end of Smaug and
Esgaroth and Bard.” However, Tolkien then immediately thought again
and changed the last two words to “but not of Bard”—Rateliff notes, “as
significant a change within such a small space of words as he achieved
anywhere within the book™ (549).

One major effect is that Bard’s survival allows the long negotiation-
scene in chapter XVI, and this in turn becomes part of the theme of
“the dragon-sickness” which affects Thorin, and which Rateliff notes as
a Phase III innovation. The “Jem [sic] of Girion” (496) appears in “Plot
Notes C,” but only in “Plot Notes D” does the idea surface that Bilbo
might hand it over to Bard, as a bargaining counter. It has been suggested
before that chapters XIII and XV through XIX have a different feel from
the rest of the book, more somber and less playful, and this seems to
have been a result of major reconsideration at the end of Phase 2. Yet in
some ways Tolkien’s original conception remained unaltered. One can,
for instance, see a steady growth in Bilbo’s status through the book, from
the timid little “grocer” of the start to the accepted and honored com-
panion of the end. Bilbo shows increasing courage and self confidence in
a number of scenes: alone in the dark in the goblin tunnel, emerging and
deciding it is his duty to return for the dwarves, killing the giant spider
on his own, making himself go on down the tunnel to Smaug on his first
raid, and finally showing true “moral courage” when he hands over the
Arkenstone. All these scenes are on their first appearance very much as
in the published version, with one significant exception. In the published
version there is an added irony in that just after Bilbo has decided he must
“go back into the horrible, horrible tunnels and look for his friends,” he
hears one of the dwarves saying, “If we have to go back now into those
abominable tunnels to look for him, then drat him, I say” (4 137-8). In
the Phase 2 manuscript, the dwarves grumble and complain, but agree
with Bladorthin that they must return. In brief, one may say that as he
wrote on Tolkien downplayed the dwarves as he found plausible ways
to elevate Bilbo. It is the more surprising that twenty-odd years later, in
Phase 5, he was going in the opposite (and wrong) direction.

Do we now have a final, ultimate text of 7he Hobbit? It took nearly
sixty years for Tolkien’s slip over the dates of Durin’s Day to be corrected.
Were there others? In the Phase 2 manuscript Gollum says to Bilbo, af-
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ter seeing the sword, “Praps ye sits here and chats with it a bitsy,” and
this remained all the way through to 1995, when “ye” was corrected to
“we.” Rateliff thinks the change was unfortunate, as lacking manuscript
authority, but it makes a good deal more sense. However, in that sec-
tion Gollum’s idiosyncratic use of pronouns is never quite consistent:
he usually refers to Bilbo as “it,” but twice says “he.” Almost the first
thing he says is, in manuscript and in published text, “I guess ’tis [it’s] a
choice feast. . .” (155; H 120). But Gollum thereafter calls himself “we,”
never (as far as I can tell) “I.” Should these pronouns be changed, in the
interest of consistency? In which case one might want to go further and
tidy up Gollum’s idiosyncratic plurals, “handses,” “pocketses,” but “egg-
ses” only in published text, not in manuscript. “Guesseses” also appears
only in published text, but there is never any extension to “riddleses,”
for instance. The trolls’ non-standard language also caused trouble, with
Tolkien, in manuscript, wobbling between “you” and “yer,” “yourself”
and “yerself.” In the end he got this right, but all authors who have tried
it know that non-standard language is hard to get past copy-editors and
proof-readers, all so used to “correcting” authors’ English that they do
it automatically—even when, if I may speak personally, they know no
more about English grammar and the English language than may be
derived from faded memories of a low-level course ineptly taught by
a reluctant adjunct professor on the basis of old academic folk-belief.
Rateliff notes on page 58 Tolkien’s brisk reaction to the proof-reader of
Lord of the Rings who wanted to change “Bob ought to learn his cat the
fiddle” to “teach”™—*correct,” but wrong just the same. Possibly it is now
time to leave the text of 7he Hobbit well alone.

As can be seen from the above, Rateliff’s work will take a great deal
of digesting, but remains, just the same, vital primary evidence for schol-
arship, as well as (through its notes and discussions) great entertainment
for any of Tolkien’s legions of fans. One cannot praise sufficiently the
dedication with which Rateliff has carried through his difficult and ex-
tensive task. It accordingly seems grudging at this stage to note minor
slips, but Perth is not “on Scotland’s east coast” (860) but well inland. On
page 147 Piers Plowman was not written by Gower but by Langland (and
it remains odd that Tolkien should have paid as little attention as he did
to this poem, written in his preferred native English alliterative tradition
by a poet from his home county of Worcestershire, though he knew it
and even imitated it in a poem now mostly lost: the point deserves further
attention).

Finally, Rateliff three times mentions Lewis’s use of the Norse word
hevmsokn with reference to the “shift of tone” of the last chapters, and
on the third occasion ventures to correct him, page 281, “Lewis’s use
of the term here is ill-chosen.” Rateliff says that heimsdkn 1s “the defense
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of a hall,” whereas Lewis was talking about the attack on Toad Hall by
Badger and Company in 7%e Wind in the Willows. But actually Lewis got it
right, and Ratelift has been misinformed. Heimsékn, literally “home-seek-
ing,” can just mean “a visit” but more often “an inroad, an attack.” In all
probability it was Tolkien who taught Lewis the word. Interestingly it sur-
vives almost unaltered in the modern Scottish legal term “hamesucken,”
the crime—so the Four Wise Clerks of Oxenford tell us—“of assaulting a
person in his own house or dwelling-place.” Tolkien is very likely to have
known this, for he thought highly of John Buchan, and the word is used
at the climactic moment of Buchan’s 1930 novel Castle Gay, where the
rascally republican Evallonians are faced down by Dickson McCunn, the
Glasgow grocer and archetypal bourgeois. Ignoring their revolvers, Mc-
Cunn reminds the revolutionaries that they are guilty of “hamesucken,”
and the strange alien syllables cast a daunting chill. Buchan’s celebration
of bourgeots values, and, in the teeth of Marxist “class consciousness,” of
the essential unity of aristocrats, bourgeois and workers (Thorin and Bilbo,
Frodo and Sam, one might say), was very congenial to Tolkien, and Mc-
Cunn the grocer may have formed one element in the creation of Bilbo.
Nor 1s “hamesucken” the only odd word that may have been borrowed
by the Inklings from Buchan: another point that deserves further atten-
tion. But of these there are many. Perhaps the very best feature of this
remarkable labor of love—beautifully produced, and with many remark-
able illustrations—is that it sets the stage, and provides the evidence, for
innumerable further discoveries.
Tom Shippey
Saint Louis University
St. Louis, Missouri

Hither Shore: Interdisciplinary Journal of Modern Fantasy Literature, Jahrbuch der
Deutschen Tolkien Gesellschafi e. V., edited by Thomas Fornet-Ponse (editor-
in-chief), Marcel Biilles, Thomas Honegger, Rainer Nagel, Alexandra
Velten, and Frank Weinreich. Disseldorf: Verlag “Scriptorium Oxoni-
ae,” 2005-2007. <http://www.scriptorium-oxoniae.de>

Volume one, 2004 (2005): “Tolkien und seine Deutungen” [“Tolk-
ien and his Interpretations”]. 208pp. €19.95 (trade paperback) ISBN
9783000157868. Interdisziplinares Seminar der DTG 24/25 April 2004,
Koln.

Volume two, 2005 (2006): “Tolkiens Weltbild(er)” [*“Tolkien’s
Conception(s) of the World”] 300pp. €23.90 (trade paperback) ISBN
9783981061208. Interdisziplindres Seminar der DTG 15-17 April 2005,
Jena.
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Volume three, 2006 (2007): “Enstchung und Hintergriinde einer My-
thologie—Die History of Middle-earth” [“The History of Middle-carth:
The Origin and Background of a Mythology”| 296pp. €23.90 (trade
paperback) ISBN 9783981061215. Interdisziplinares Seminar der DTG
21-23 April 2006, Mainz.

Hither Shore is the bilingual (German and English) annual journal of
the Deutschen Tolkien Gesellschaft (DTG), the German Tolkien Society.
It is roughly a cross between Tolkien Studies and Mythlore—1like Tolkien Stud-
tes because it is an academic annual, but like Mythlore because it publishes
papers presented at the annual conference held by the DTG. There have
been three issues thus far, and this review will cover all of them.

The choice of the name Hither Shore for the journal is elucidated
soundly in the “Preface to the First Volume” by Marcel Billes, Chairman
of the DTG, and Thomas Fornet-Ponse, the journal’s editor-in-chief.
There they explain the juxtaposition of the meaning given to the term
“Hither Shore” by Tolkien and the meaning that they hope the journal
will bring to it. In Tolkien’s legendarium, of course, “Hither Shore” is
“the translation of Nevrast, the former seat of Turgon, but also a general
term for Middle-carth as used in the songs about Edrendil and Nimrodel,
as well as by Galadriel.” As the title of the journal, “the image of the
shore not only refers to Tolkien proper, but also implies the opening up
for the possibilities of different approaches and, finally, the view of the
horizon that is always present in scientific research” (10).

Hither Shore bills itself as an “Interdisciplinary Journal on Modern
Fantasy Literature.” This is explained in the “Preface” to the first volume
as meaning that, while Tolkien is the “center of gravity around which”
Hither Shore articles are arranged, the journal is open to articles about
other authors “of fantasy (and fantastic) fiction” (9). Thus far all the ar-
ticles have been about Tolkien.

Hither Shore 1s also billed as a “bilingual journal.” While the major-
ity of the articles are in German, there are some in English as well,
and—beginning with the second issue—all the German articles have an
abstract in English. Volume three, for example, has four articles in Eng-
lish: “A Mythology for England: The Question of National Identity in
Tolkien’s Legendarium™ by Thomas Honegger; “The Lays of Beleriand:
Epic and Romance” by Allan Turner; “Working with HoAMe: Its Use in
Researching Shire Place-Names” by Rainer Nagel; and ““More poetical,
less prosaic’: The Convergence of Myth and History in Tolkien’s Works”
by Judith Klinger. In addition, three of the eleven book reviews are in
English. The English is quite good. I only wish that my written German
read as well.
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Hither Shore has, of course, had reviews (in German) of Tolkien Stud-
tes, and a somewhat more detailed examination of them seems a good
way of defining Hither Shore’s perspective on the study of Tolkien for the
readers of Tolkien Studies. Comments from the point of view of another
language community always bring out some interesting points in any
analysis. In volume one, Hither Shore welcomed the first volume of Tolk-
ten Studies as a peer-reviewed product of “‘the Who’s Who’ of Tolkien
research: Tom Shippey, Douglas Anderson, Verlyn Flieger, Anne Petty,
Carl Hostetter, Mark Hooker, Michael Drout, etc.” (175). The reviewer,
Thomas Honegger—a name that is familiar on this side of the ocean
from his work with Walking Tree Publishers—concludes by saying that
he views volume one of Tolkien Studies as “a very successful start that gives
reason to hope that English-language Tolkien studies have finally found
a forum that not only demands a high academic standard, but also ad-
vances methodological and thematic development” of the field (175).

In volume two of Hither Shore, Honegger reviewed the second vol-
ume of Zolkien Studies. His reception of Tolkien Studies is as enthusiastic as
before, and he concludes by saying that this volume demonstrates that
Tolkien studies have entered the mainstream of academic discourse,
with such techniques as Deconstruction and (Post-) Colonialism being
applied to Tolkien’s legendarium. Honegger cautions, however, that this
could lead to increased participation by literary critics “who have little
understanding or interest in the nonetheless somewhat special nature of
Tolkien’s work” (268) and have not looked at the previous work in the
field, like Patchen Mortimer, whose article in Zolkien Studies volume two
disregarded work by Tom Shippey and Brian Rosebury.

Honegger also expresses a sense of disappointment in saying that
“what is noticeable, but not surprising, about the volume is its US-Ameri-
can-centricity. Almost all of the sixteen contributors live in the USA,
which well reflects the stage of development in which English-language
Tolkien studies find themselves worldwide. It is hoped, and perhaps even
desirable, that the number of submissions by European Tolkien research-
ers to Tolkien Studies will be increased, even though a small but active
publishing community has developed in Europe and is entering into a
dialogue and (partially) into competition with Zolkien Studies” (266).

In volume three of Hither Shore, Honegger once again provides the
review of Tolkien Studies. He is pleased to note here that the “Flagship of
academic research on Tolkien” has made a course correction that ad-
dresses his comment in volume two of Hither Shore. Tolkien Studies volume
three has contributors from around the world: Spain, Hungary, South
Africa and North America. Honegger feels that the “high hopes” that he
had for Zolkien Studies when it first came out have come to pass, and that,
now in its third year, Zolkien Studies has found its place in the academic
world.
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It is clear that the contributors to Hither Shore are abreast of the lat-
est developments in English-language Tolkien research. Their bibliog-
raphies are full to overflowing with books and articles by names that are
well-known to the readers of Tolkien Studies, as are the book reviews found
in each volume. The reviews in volume three of Hither Shore cover The
Ring of Words by Peter Gilliver, Jeremy Marshall and Edmund Weiner;
A Tolkienian Mathomium by Mark T. Hooker; Tolkien Studies volume three;
FEane kurze Geschichte des Mythos [the German translation of A Short History
of Myth] by Karen Armstrong; Reading The Lord of the Rings, edited by
Robert Eaglestone; The Lord of the Rings: A Reader’s Companion by Wayne G.
Hammond and Christina Scull; The Philosophy of Tolkien by Peter Kreeft;
The Keys of Middle-earth by Stuart D. Lee and Elizabeth Solopova; Dritte
Leitalter. FR.R. Tolkien’s Herr der Ringe [ The Third Age: JR.R. Tolkien’s “The
Lord of the Rings’], edited by Thomas Le Blanc and Bettina Twrsnick; 7%e
Science of Middle-earth by Henry Gee; and El Vigje del Anillo | The Journey of
the Ring|, by Eduardo Segura.

The proportion of English to non-English works reviewed under-
scores Honegger’s original statement about the “US-American-centrici-
ty” of publications about Tolkien. The inclusion of non-English-language
publications in the reviews and bibliographies in Hither Shore suggests that
there are certain perspectives that could enrich current English-language
academic thinking about Tolkien.

Hither Shore also has something that I always miss in Zolkien Studies: an
index.

I will now cover the main essays of each individual volume.

Hither Shore volume one (2004). The theme of this volume is “Inter-
preting Tolkien.”

Marcel Biilles discusses approaches to Tolkien criticism in his article
“Tolkien Criticism—Reloaded” (15-24). He recommends a more histori-
cal approach to Tolkien that does not try to comprehend Tolkien based
on modern criteria, like “publish or perish.” He, nevertheless, views
Tolkien criticism as being “on the brink of a major leap,” as it becomes
the focus of “a growing community of international scholars.”

Oliver D. Bidlo’s article “Verbotene Pfade nach Mittelerde?” [“For-
bidden Paths to Middle-earth?”] (25-35) examines Tolkien’s statement
that he disliked allegory, and how that impinges on literary criticism of
Tolkien’s work. The title refers to whether or not a statement by an au-
thor should be regarded as authoritative, and, therefore, be allowed to
prohibit certain approaches to understanding his/her work. The key
question that he asks is if social processes, which are in a continual state
of flux, have an influence on the interpretation of a work of literature.
He concludes that they do.
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Thomas Honegger is a full professor of Mediaeval Studies at the
Friedrich Schiller University in Jena, and his article, “Die nterpretatio
mediaevalia von Tolkiens Werk™ [“The wterpretatio mediacvalia of Tolkien’s
Work”] (37-51) demonstrates his academic specialization. He shows co-
gently that mediaevalists can bring more to a discussion of Tolkien than
do modern literary critics.

Thomas Fornet-Ponse applies his academic background in Catholic
Theology, Philosophy and Ancient History to the study of Tolkien in his
article “The Lord of the Rings is of course a fundamentally religious
and Catholic work™ (53-70) which despite its English title (a quote from
Tolkien’s letter to Robert Murray of 2 December 1953) is in German. He
asks the question of whether a religious approach to Tolkien is the only
valid one, and comes to the conclusion that it is. He includes an impres-
sive bibliography for those who wish to pursue this question further.

Frank Weinreich takes a philosophical approach to Tolkien’s work in
his article “It was always open to one to reject” (71-83) which is likewise
in German despite the Tolkien quote in English that serves as its title. In
this article he examines the role of free will as an ethical concept, con-
sidering its logical and theological dimensions. He compares Tolkien’s
concept to that of Erasmus and Martin Luther, concluding that Tolkien’s
work once again demonstrates how useful it can be to read “fairy tales”
as “experiments in thinking about how to live life.”

Rainer Nagel, a professor of English and Linguistics at Johannes
Gutenberg University in Mainz, compares the German translations of
The Lord of the Rings with the original in his article “Verschiedene In-
terpretationen eines Textes als Grundlage von Ubersetzungsstrategien”
[“Various Interpretations of a Text as the Basis of Translation Strat-
egies”] (85-117). While this article was personally “my cup of tea,” it
will not be appreciated by mono-lingual readers, either German or Eng-
lish. His forthcoming monograph Hobbit Place-names: A Linguistic Excursion
through the Shire promises to be accessible to a much larger audience.

Alexandra Velten, a doctoral candidate in English Linguistics at the
Johannes Gutenberg University at Mainz, takes a look at the words that
accompany the music of the Jackson movies in her article “Die Texte zum
Soundtrack der Peter-Jackson-Filme— “Tolkien’s linguistic heresy™—eine
legitime Interpretation von Tolkien?” [“The Lyrics of the Soundtrack of
Peter Jackson’s Movies— “Tolkien’s Linguistic Heresy”—A Legitimate
Interpretation of Tolkien?”] (119-150). This 1s not a musicologist’s analy-
sis, but a linguistic and literary-analytical search for the answer to the
question of whether or not the lyrics reflect Tolkien’s vision. The title
refers to a statement by Tom Shippey, taken from the first edition of 7he
Road to Middle-earth (1982), in which he calls Tolkien’s use of untranslated
Elvish “Tolkien’s major linguistic heresy” (104). Velten concludes that,
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when untranslated Elvish is combined with the music of the movie, it
does what Shippey thought to be Tolkien’s heresy: taking on “a job that
English could not.” An interesting analysis.

Gregor Raddatz, who holds a Ph.D. in Education, applies Hegel’s
speculative dialectic along with Adorno’s negative dialectic and Lévinas’s
cthic of the Other (to name but a few) to Frodo’s journey in his article
“Hin und zurtck?—Frodos Reise im Licht dialektischen Denkens und
einer Ethik des Anderen” [“There and Back Again?—Irodo’s Journey
Examined in the Light of the Dialectic and the Ethic of the Other”]
(151-171). This essay is just at the edge of accessibility for academics in
fields other than philosophy, and then only if you have read Hegel in the
original.

Hither Shore volume two (2005). The theme of this volume 1s “Tolk-
ten’s Conception(s) of the World.”

Dieter Bachmann and Thomas Honegger, in “Ein Mythos fiir das
20. Jahrhundert: Blut, Rasse und Erbgedéchtnis bei Tolkien” [“A Myth
for the Twentieth Century: Blood, Race and Hereditary Memory in
Tolkien”] (13-39), compare Tolkien’s efforts to create a mythology for the
twentieth century with those of Nazi propagandist Alfred Rosenberg. An
interesting analysis of a political aspect of Tolkien studies that is becom-
ing more and more sensitive in the present age of political correctness.

Friedhelm Schneidewind explores the biological foundations of Mid-
dle-carth, based on Tolkien’s assertion that Middle-carth is the planet
upon which we live in “Biologie, Genetik und Evolution in Mittelerde”
[“Biology, Genetics and Evolution in Middle-earth] (41-66).

Patrick Briickner, who studied gender-related sociology at the Uni-
versity of Potsdam, examines the character of Eowyn as both a woman
and as “no living man” in “Verkleidung und Essenz, Tod und Begehren”
[“Masquerade and Essence, Death and Desire: The Construction of
‘Correct’ Femininity in 7he Lord of the Rings”] (67-88).

Frank Weinreich, who holds a Ph.D. in bio-ethics from Bochum Uni-
versity, uses an analysis of the political organization of the Shire and
Gondor to posit a description of the political convictions held by Tolkien
himself in “Verfassungen mit und ohne Schwert” [“On Constitutions
with and without the Sword: Impressions of Ideal Forms of Political
Control in Middle-earth as a Study in the Political Convictions of J.R.R.
Tolkien™] (89-104). Weinrich concludes that it is pleasing to see that such
a great classic as The Lord of the Rings advances the values of freedom and
pluralism, while warning of the consequences of unrestrained enthusi-
asm for political Fihrers and their systems of control.

Julian Eilmann contemplates the musical structure of Tolkien’s uni-
verse on the basis of Frodo’s music-dream in Rivendell, drawing on the
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poetic and philosophical traditions of German Romanticism in “Das
Lied bin ich: Lieder, Poesie und Musik in J.R.R. Tolkiens Mittelerde-My-
thologie” [“The Song am I: Songs, Poetry and Music in J.R.R. Tolkien’s
Middle-earth Mythology”] (105-135). The title refers to Sam’s comment
that he feels like he is inside a song (FR, II, vi, 365).

Martin Hopp applies Rudolf Otto’s idea of the Holy to the analysis
of the religious content of The Lord of the Rings in “Das Heilige und das
Andere” [“The Holy and the Other: The Religious Dimensions of 7#e
Lord of the Rings”] (137-155), shifting the focus of attention “from religious
practice to religious experience.” Hopp’s analysis is quite readable.

Thomas Fornet-Ponse compares Tolkien’s views on death and im-
mortality with those of Karl Rahner in “Tolkiens Theologie des Todes”
[“Tolkien’s Theology of Death”] (157-186). An interesting analysis. I
would like to see it expanded to include H. Rider Haggard’s Ske which
appears to have influenced Tolkien’s thinking on this topic.

Petra Zimmermann explores how Tolkien’s characters react to rep-
resentatives of other cultures in “Die Begegnung mit dem Fremden in
J-R.R. Tolkiens The Lord of the Rings” [“"The Encounter with the Other in
The Lord of the Rings”] (195-224). She finds that Tolkien’s presentation of
The Lord of the Rings as a “translation” made with “dynamic equivalence”
simultaneously creates and bridges cultural differences.

Gregor Raddatz , in “Ethik oder Ethiken Tolkiens” [“The Ethic or
Ethics of Tolkien”] (225-241), investigates 7The Lord of the Rings in search
of an answer to the question posed by the title of the article, and comes
to the conclusion that Tolkien successfully elaborates a number of differ-
ent ethical approaches to life rather than “a compact ethical concept.”

Hither Shore, volume three (2006). The theme of this volume is “The
History of Middle-earth: The Origin and Background of a Mytholo-

gy.”

Thomas Honegger examines the reasons behind why Tolkien felt
that he needed to create a mythology of England in “A Mythology for
England: The Question of National Identity in Tolkien’s Legendarium”
(13-26), using Jean Bodel’s Chanson des Saisnes [“Song of the Saxons”]
from the late twelfth century as the basis for his analysis. Honegger con-
cludes that Tolkien failed to create a “nationalistically English mythol-
ogy,” but did succeed in creating “an epic that captures some of the best
elements of ‘Englishness’.”

Allan Turner’s article “The Lays of Beleriand: Epic and Romance”
(27-36) considers the importance of 7he Lays of Beleriand to “Tolkien’s
literary and stylistic development.”

Thomas Fornet-Ponse explores “Die Steigende Priasenz von Phi-
losophie und Theologie” [“The Increasing Presence of Philosophy and
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Theology”] (37-50) in Tolkien’s thinking as reflected in The History of
Mddle-earth, by watching the development of Tolkien’s texts across time.
Christian Schréder searches through The History of Middle-earth for an
answer to the question of which of Tolkien’s writings formed the “con-
ceptual background” of The Lord of the Rings in “Von Wilderland nach
Middle-earth” [“From Wilderland to Middle-earth”] (51-80).

Michaela Zehetner looks at pieces of the text in The Lord of the Rings
that appear to be not-entirely intentional leftovers from the early drafts
in “Das Erbe der Entwitirfe: Ungeplante Qualitit(en) im Herrn der Ringe”
[“The Heritage of Drafts: Unplanned Quality(ies) in The Lord of the
Rings”] (81-93). She views this not as a flaw in the text, but as an integral
part of the book’s complexity.

Petra Zimmermann tracks the changes in The History of Middle-earth
as Trotter evolved into Strider in her article ““Who is Trotter?’—An-
merkungen zum Schaffensprozess bei J.R.R. Tolkien” [**Who is Trot-
ter?’: Remarks on J.R.R. Tolkien’s Creative Process”] (94-107).

Rainer Nagel offers a preview of his forthcoming monograph on
Shire place-names (see above) in his article “Working with HoMe: Its Use
in Researching Shire Place-Names” (108-121).

Friedhelm Schneidewind cogently discusses which of Tolkien’s writ-
ings—those works published while he was alive or those published post-
humously—should be considered when trying to delineate Tolkien’s
thoughts on “Langlebigkeit, Unsterblichkeit und Wiedergeburt in Tolk-
iens Werk und Welt” [“Longevity, Immortality and Rebirth in Tolkien’s
Works and World™] (122-136).

Alexandra Wolf secks to define Tolkien’s view of mankind in her
article “Die Athrabeth Finrod ah Andreth oder Das Menschenbild in Tolkiens
Mythologie” [“The Athrabeth Finrod ah Andreth or Mankind in Tolkien’s
Mythology™] (137-150).

Thomas Gielll examines the various versions of “The Ainulindalé,”
hence the German plural ending given to his article “Ainulindalen”
[“The Ainulindalés™] (151-164).

Heidi Kriiger looks at how “Die Romanfragmente 7%e Lost Road und
The Notion Club Papers” [“The Novel Fragments The Lost Road and The No-
tion Glub Papers”] (165-179) impact upon Tolkien’s legendarium.

Judith Klinger explores the role of poetry in The Lost Road and The
Notion Club Papers with her article ““More Poetical, less Prosaic’: The Con-
vergence of Myth and History in Tolkien’s Works” (180-195).

Christian Weichmann considers the modalities of space and time
travel as expressed in 7#4e Notion Club Papers with his article “Raumschiffe
und Zeittraume: Wie und warum Tolkien ohne Maschinen reisen wolte”
[“Spaceships and Dreams of Time: Why Tolkien Wanted to Travel with-
out Machines”] (196-207).
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The “Works in Progress” section describes a joint project by Rainer
Nagel and Alexandra Velten (both at the university of Mainz) to produce
a textbook of “Altenglisch fir Tolkien-Fans” [“Old English for Tolkien
Fans”] (220-227). The fact that the project is aimed at German-speaking
students should not be a problem for most Tolkien linguists, who often
seem to be Germanicists by education.

Hither Shoreis recommended for serious students of Tolkien with a bet-
ter-than-average reading knowledge of German. It is also recommended
for research libraries with serious Tolkien collections. Students of Tolkien
with no reading knowledge of German should encourage their libraries
to get a subscription for access to the English articles.

Mark T. Hooker
Indiana University
Bloomington, Indiana

Inside Language: Linguistic and Aesthetic Theory in Tolkien, by Ross Smith. Zol-
likofen, Switzerland: Walking Tree Publishers, 2007. xi1, 156 pp. $16.20
/ £8.40 (trade paperback) ISBN 9783905703061. Cormaré Series no.
12.

Tolkien’s linguistic inventiveness has equally fascinated and baffled
readers and critics alike since the first publication of The Lord of the Rings.
Many critics have avoided any reference to Tolkien’s invented languages,
while other scholars have concentrated on the languages alone, studying
them in detail as an aspect of Tolkien’s writing worthy of research in its
own right. Ross Smith’s book Inside Language, however, does not belong to
the scholarly field of “Tolkienian Linguistics” as defined by Carl Hostet-
ter in volume four of Zolkien Studies. It rather aspires to bridge the gap
between literary criticism of Tolkien’s fiction and the study of Tolkien’s
languages by looking at the interaction and integration of these two fields
in Tolkien’s creation.

In the first chapter, Smith introduces some of the main concepts and
questions that his book addresses, and argues for three levels in terms of
which Tolkien’s academic knowledge of linguistics and philology influ-
enced his work: his “philological acumen” (which refers to Tolkien’s own
term “phonetic fitness,” discussed in detail in chapter three); his invented
languages; and his knowledge of ancient Germanic and Norse languag-
es. This chapter includes an original and thought-provoking comparison
of Tolkien’s fiction with that of Jorge Luis Borges and Umberto Eco,
which forces the reader to think of Tolkien’s work outside the “box™ of
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medieval literature and mythological sources.

The second chapter seems at foodds with the stated focus of the book,
since its only reference to matters of language is a defense of Tolkien’s
style, which Smith describes as “serious” and even at times “quasi-bibli-
cal” (26). Apart from such general observations on Tolkien’s stylistics,
though, the rest of this chapter embarks on a broad-brush and over-
familiar “defense” of Tolkien against a series of other charges (besides
those on his style) brought against him by critics from time to time, like
his allegedly flat and naively “good” and “bad” characters, the lack of
female characters in his work, etc. However, as suggested by Michael D.
C. Drout and Hilary Wynne in an excellent recent article, the “defense”
of Tolkien’s work has become a worn-out topic for Tolkien scholars, as
they “point out the same fallacies by the same foolish critics and make the
same points in refuting them” (Drout and Wynne 116). Indeed, Smith
does not avoid this pitfall. What is more, a great part of this chapter is
spent on another over-tired topic: a list of literary sources of Tolkien’s
work, which—incidentally—focuses disproportionately on Shakespeare,
and references only a fraction of the vast amount of relevant previous
scholarship.

The third chapter concentrates on Tolkien’s “linguistic aesthetic” by
relating his views on the beauty of sounds and words to the marginal lin-
guistic notion of sound symbolism. Here, Smith comes close to providing
a great analysis of Tolkien’s ideas about the aesthetic qualities of differ-
ent languages. He mentions contemporary philologists and linguists who
were equally fascinated by sound symbolism, such as Otto Jespersen and
Edward Sapir, and he also points out some of the limitations of Tolkien’s
claims about the “beauty” of words and sounds. However, the author
falls into some of the same traps which—as he claims—Tolkien himself
did not avoid. When Smith uses “Withywindle” and “Tom Bombadil”
as names that “fit” the places or characters they refer to (57), he is not
unaffected by the influence of the signified upon the signifier. It is easy to
say that the name “Tom Bombadil” suits a “jolly, rumbustious” personal-
ity (57) when for every Tolkien reader the name automatically brings to
mind the character. At the same time, Smith describes the Quenya word
“wilwarin” (meaning “butterfly”) as “a beautiful name for a beautiful
creature” (62) but does not offer any insight into why (or judged by what
criteria) this word is beautiful. My answer is: because Tolkien tells us so.
These pitfalls could have been avoided by referring to the mainstream
notion of language attitudes, and the—mnow widely accepted—idea that
our preferences for certain languages (or distaste for others) have noth-
ing to do with their intrinsic beauty but with social connotations and
familiarity. In the same way that most Westerners describe French as a
“romantic” language because of its popular associations, Tolkien readers
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describe the Elvish languages as “beautiful” and “elegant” because of
the beauty and awe-inspiring presence of the Elves in Tolkien’s invented
world. Smith comes close to this realisation when he refers to the fact that
the languages of Tolkien’s “evil” characters do not sound European and
thus automatically qualify as distasteful (21) but he does not explore this
idea further.

The following chapter professes to examine the interaction of lan-
guage and the environment in Tolkien’s world, by comparing the writings
of David Abram with the ideas of Owen Barfield, and—by proxy—with
Tolkien’s. Although the comparison of Abram’s and Barfield’s ideas
works quite well, their application to Tolkien’s invented world is not as
satisfactory. Apart from one concrete example of the language of the Ro-
hirrim and its relation to the landscape of Rohan as spoken in The Lord of
the Rings by Legolas (74), all of Smith’s other examples are rather arguing
for the more general idea of the “animate landscape” of Middle-earth
and the interaction of characters and places. Valid as some of these argu-
ments might be, they are unrelated to linguistic matters and—again—no
previous (once more quite extended) scholarship is acknowledged at any
point.

The fifth chapter attempts to place Tolkien’s linguistic invention
among other similar efforts by comparing the invented languages of
Middle-earth to previous, contemporary and later artificial languages,
philosophical, auxiliary and poetic. A sample of the vast number of such
endeavours is given in this chapter, including the seventeenth-century
“ideal” language of John Wilkins, Ludwik Lejzer Zamenhof’s Esperanto,
and the most recent example, Loglan, devised by Dr. James Brown. The
poetic languages of Jorge Luis Borges and Umberto Eco are also dis-
cussed, together with Zaum, the project of the Russian futurists. The
chapter also includes a largely encyclopaedic examination of Tolkien’s
writing systems. Although it brings to the foreground neglected topics
and 1deas, the overall feeling this chapter creates is that there is so much
more that could be said: Tolkien’s many references to Esperanto and his
reactions to it are not investigated (the excellent 2000 article by Arden R.
Smith and Patrick Wynne on this topic is not cited at all), and the ideo-
logical background of the creation of artificial languages—which would
render Tolkien’s attraction to them more understandable—remains ob-
scure.

The penultimate chapter discusses the adaptation of Tolkien’s in-
vented languages and stylistics for the big screen, as exemplified by Peter
Jackson’s cinematic trilogy. The main emphasis of the chapter is the dif-
ferent accents used to demonstrate the use of the Common Speech by
different peoples of Middle-carth. Smith concludes that the stereotypical
Hollywood approach of associating Received Pronunciation with upper-
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class, educated characters and regional variations with more rustic ones,
was largely observed. The last chapter is an attempt to synthesise and
sum up a “Tolkienian Philosophy of Language,” which—however—re-
lies heavily on Verlyn Flieger’s Splintered Light and the influence of the
ideas of Owen Barfield on Tolkien.

Although many of Smith’s ideas and arguments are interesting and
illuminating, the book loses its strength at points because of its incoher-
ent structure and faltering focus. The first four chapters of the book are
based on a number of previously published articles by Smith, which have
appeared in English Today and in the present journal, which is part of the
problem: the articles have not been substantially revised to form part of a
coherent whole, but are reproduced almost verbatim, and thus create the
impression of disconnected and mishmash material brought somewhat
artificially together. The second chapter especially is totally unnecessary,
as it neither offers new insights into Tolkien’s work, nor does it fit with the
rest of the book’s contents.

Another point of criticism is the fact that the book concentrates too
much on 7he Lord of the Rings—for a book on Tolkien’s linguistic ideas one
would expect to see more references to The History of Middle-earth, espe-
cially the ideas of linguistic aesthetic as expressed in the unfinished Lost
Road. Finally, the overall impression is that Smith’s book barely scrapes
the surface of some very intriguing suggestions on Tolkien’s linguistic
invention and his views on language aesthetics. Still, this is already a step
forward: treating Tolkien’s linguistic invention as an integral part of his
fiction has been for too long neglected by many students of Tolkien, and
Smith’s book is a brave beginning;

Dimitra Fimi
Cardiff University
Cardiff, Wales
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published locally by or delivered to Tolkien societies throughout Europe
or to conferences on medievalism or the fantastic. Shippey admits that
he mostly declined to “airbrush” evidence of oral delivery, and the result
is both some inconsistency in tone and documentation but happily also
many readable arguments, conceived for a live audience capable of (and
challenged to) lively response. Five articles are reprints from academic
books or journals, and two from general press books on Tolkien.

The tree imagery that shapes the four sections of this volume would
be appreciated by Tolkien, famously appreciative of trees as he was. Sec-
tion one, “Roots,” covers Tolkien and both medieval and nineteenth-
century predecessors. With seven articles, it is the longest section in the
book (over one-third of it) and, in focus and quality, the best. I will as a
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approach or life experience or problem. So, in discussing “Tolkien and
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Beowulf lecture and how Tolkien’s belief that this poet and other ancient
writers had “sprung from the same soil and talked the same (ancestral)
language as himself” gave him a sense of privileged insight (5) as well as
a model for solving his own mixed feelings regarding his fiction. Tolkien
understood the poet to be simultaneously looking forward to a Christian
world and backward to a world passing away yet intensely loved despite
its “heathen” ways, a word Shippey argues here and elsewhere is impor-
tant to both writers and sparingly used. Five other important concepts
fill out the article as continuities between ancient and modern, based on
Tolkien’s meticulous philological knowledge of the poem. Shippey sees
the uniquely stressed, alliterated “those” who sent Scyld as a child on a
mysterious ship to the Danes as “very like the Valar” for Tolkien (13). He
discusses line 3052, where the dragon’s hoard is bound by a spell, as a
seed for the dragon-sickness of 7he Hobbit and “The Hoard.” Related to
this illness, the Old English searu links both to Saruman and to Sarchole
Mill, the older form of our “sere,” as in plants dried and dead. This
verbal connection between hoarding and damaged nature links back to
greed and Beowulf. Line 707 of the poem talks of drawing men under
shadow (sceadu) and line 650 has shadow-helm shapes striding forth, sug-
gesting a mythic presence Tolkien capitalizes as The Shadow. Finally, the
Finn episode in the poem creates a nexus of the names Hnef, Hengest,
and Garulf/Déorméd that correlates with Tolkien’s aunt Jane Neave,
Oxford’s Hinksey (Hengest’s Island), and Darmston, Worcestershire,
Deormod s tun and the home of that same aunt. Shlppey pointedly sums

“the conclusion he drew from such continuities . . . is perfectly clear.
He thought that the heroes of antiquity /ad not gone away” (18) but lived
on, in England’s land and people.

The immediacy of the past also informs the next four articles, which
cover the Prose Edda, the Kalevala, medieval poets of the West Midlands,
and Sir Gawain and the Green Knight. In “Tolkien and the Appeal of the Pa-
gan: Edda and Ralevala,” Shippey follows the sub-creative urge that drew
Tolkien to identify and attempt to emulate the “secret ingredient” that
made ancient texts work their magic. Again, the convincing implication
1s that Tolkien sought out and worked through those authors whose sym-
pathies matched his own, and that he brought back into the world a phi-
losophy and “distinctive literary style” that had been “lost to the world”
(29). Shippey identifies Norse understatement, fatalism and good humor
as ingredients that electrified those nineteenth-century readers used to
classical rules and texts. For Shippey, Snorri Sturluson resembles Tolkien
and the Beowulf poet in being drawn to a deep and admired past that nev-
ertheless clashed in part with his own religion. The Kalevala also restored
a lost past through Elias Lonnrot’s efforts of gathering songs and pro-
ducing a national Finnish epic, and again Shippey sees a very personal,
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even biographical connection to the pathos of the texts, the sympathy
for females, and especially the tale of two brothers in Kullervo’s story for
Tolkien. In the Ralevala, alienation and loss as well as grief and love for
one’s native land and its beauty gave models for myths fitting England.
Shippey makes a case for a deeply personal relationship with these texts
and their writers for Tolkien, and I think it is a sound and fruitful one,
though it might be mistaken as suggesting a kind of self-absorption that
does not apply. Shippey concludes that what gives flavor and depth to
both older texts and Tolkien’s texts is “the sense of many minds, not just
one” on the greatest issues of life and death (37). The comment evoked
Tolkien’s time travel story of “The Lost Road” for me, where minds of
the past and present are linked by language and cyclical peril.

In “Tolkien and the West Midlands: The Roots of Romance” and
“Tolkien and the Gawain-Poet,” Shippey deals with the medieval texts
closest to Tolkien’s self-identified English roots, those of his mother’s
family in the West Midlands. He notes Tolkien’s groundbreaking proof
that, despite the Normans, someone was teaching written English in a
Herefordshire school because different hands preserved identical spell-
ings and language. He continues that the “Katherine Group,” which in-
cluded saints’ lives and works for and by women, would have appealed
to Tolkien both as Christian and as written in a “clear, fluent, unembar-
rassed, efficient, idiomatic English . . . not matched in prose for at least
another three hundred years” (47). Indeed, he reminds us that Tolkien
almost single-handedly revised our modern canon of medieval works
when he edited Sir Gawain and the Green Knight, arguing the survival (not
“revival”) of sophisticated native literature well away from London and
Chaucer. In delightful detail, he shows how the Gawain-poet’s dialect pro-
vided unique treasures for a philologist: “‘py (n) aunt’ bears witness to the
naturalisation of French and the survival of living speech. ‘Dreped’ and
‘etaynez’ . . . tell us about the relations of Englishmen and Norsemen off
the normal historical map; ‘etaynez’ and ‘wodwos’ between them hint
at a great but lost tradition of story-telling, again off the normal liter-
ary and critical map” (70-1). The list of West Midlands texts Shippey
rehearses as influential also includes Lagamon’s Brut, Shakespeare and
his plays of magic, and Langland’s Piers Plowman, of which Tolkien once
wrote a parody “Doworst.” Such a list shows how right Tolkien was to
look to the west here. Characterizing Tolkien as a “brooder on names,”
Shippey maps some of his fictional places onto this region, including
Shugborough as derived from scucca, defined as “goblin,” “demon,” or
even “elf” by Shippey. Not noted is that the same word, usually trans-
lated as “devil/demon” there, also occurs multiply in Lazamon, and in
names such as Shuck’s Hill. (A shuck also appears in English folklore,
though there it seems to refer more to a great hound, which some see as
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the source for Conan Doyle’s famous tale.)

The last three articles in this long first section focus more on the nine-
teenth-century contexts that shaped Tolkien, including Germanic philol-
ogy, folklore, nationalism, and the influence of these areas on historical
views of the medieval past. “Grimm, Grundtvig, Tolkien: Nationalisms
and the Invention of Mythologies” links the rediscovery of old texts to
the perception that epics establish nations. As Shippey argues, “this ac-
tivity—recovering, or creating, a ‘lost unity of belief” from later confu-
sions—seems to have been part of Tolkien’s method from the very begin-
ning” (90). So he tracks Tolkien’s early efforts to fill in the missing myths
of the English with his fiction rather than purely through scholarship:
Englishness manifests finally as the Shire and the Mark, yet is embedded
in a larger context. Tolkien’s “variety of nationalism” is “international-
1st,” just as the language of English has ceased to be a marker for and
claimed by one nation (92), though surely the history of English as a lan-
guage of empire makes that marker far more complicated. “Internation-
alist” too seems somewhat forced: “European” is closer, though Tolkien’s
East makes that too narrow. Shippey seems to suggest a conscious com-
promise that rejects both Grimm’s urge to bring all under the umbrella
of German myth and Grundtvig’s view of Danish myth as independent.
“The Problem of the Rings: Tolkien and Wagner” looks at how both
Wagner and Tolkien solved narrative cruxes and what the latter may
have taken from the former’s work despite perhaps seeing Wagner as
“an enthusiastic amateur” (98). Rehearsing the five texts that compose
the core of the Nibelung story and especially the quarrel of the queens,
Shippey demonstrates how each version tells a different story “and not one
of them makes sense”(101). Because they did not agree or satisfy, Wagner
altered his sources, linking the Nibelung’s ring with the tragedy to come.
Yet Shippey ends by showing that, as with Shakespeare, Tolkien did take
away something from Wagner. The man Regin in the Norse becomes
the dwarf Mime in Wagner, “cowardly, treacherous, self-pitying, and in-
competent” (110). For Tolkien, such a modern, confused distillation of
dwarves might be imagined as the result produced by the petty dwarf
Mim’s betrayal of Thtrin, just as more modern versions of elves distort
the elves of ancient days Tolkien imagined. Further, Wagner’s ring gives
power while enthralling those who would own it—but as Shippey notes,
Wagner sympathizes with the desire for power, while in Tolkien, major
characters repeatedly refuse that thralldom. Tolkien could imagine an-
other solution perhaps not least for having seen the uses to which Nazi
propaganda could put Wagner’s heroes and “subhuman” dwarves.

“Goths and Huns: The Rediscovery of the Northern Cultures in the
Nineteenth Century” ends the section by asking two questions of this
period: how did philology create images of the past, and why does the
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unknown or unknowable “charm” scholars and creative writers (115)?
Tolkien and William Morris provide Shippey’s case studies. He sums up,
“. .. in the nineteenth century men who were not scholars could find
inspiration, of a sophisticated kind, in the detailed discoveries of schol-
arship; . . . the ‘reconstructing’ processes of philology, with their insidi-
ous capacity to stretch from single words to whole histories, could not
themselves be anything but intensely romantic” (131). Shippey’s evidence
ranges widely over how landscape affects culture and history, but one
example of historical Anglo-Saxons will suffice here. Shippey comments
that the Rohirrim differ from this culture in their love of horses, but Tolk-
ien could recall the cavalry of the Goths and the closeness of that cul-
ture to continental ancestors of the Anglo-Saxons. Tolkien’s Westemnet
and Eastemnet yield Anglo-Saxon emnet as a word for “smooth meadow.”
“Prairie” and “steppe” are non-native and would not suit Tolkien’s metic-
ulous vocabulary choices, but “emnet” place names echo those European
plains where Goths rode, while other German tribes turned west and
left a landscape suited to horses behind. In a further signpost, Tolkien
peoples the burial mounds of Rohan with Gothic ancestors. And horses
may well have been central to the earliest Anglo-Saxons after all, or at
least their elites. We have found more than half a dozen horse burials,
not to mention evidence from cremations: the princely burial of mound
17 at Sutton Hoo, found in the 1990s, had buried near him his horse
complete with decorative gear. I would add the founders’ names Hengest
and Horsa, “Stallion” and “Horse,” as additional evocative names for
Tolkien.

“Heartwood,” the book’s second section, covers Tolkien and scholar-
ship. Five articles cover philology as a field and a passion for Tolkien,
products of that passion in editions of Anglo-Saxon poems, the use of
Norse/Icelandic myth to reconstruct lost English myths, and Tolkien’s
academic reputation at present. The title “Fighting the Long Defeat: Phi-
lology in Tolkien’s Life and Fiction” sets up themes Shippey sounds in
other articles and re-emphasizes in Tolkien’s own life. Registering both
philology’s decline and Tolkien’s increasing anger with “misologists” who
hate words, Shippey also blames that decline on the failure to define phi-
lology itself for those who did not practice it and to make clear that “one
of the great advantages of comparative philology was that it could wake
romance from almost anything, even from a single word” (149). (Else-
where he includes Tolkien in that blame.) The hard work of philology
instead isolated its practitioners, and the trend to emphasize the modern
and current replaced the emphasis on past literatures and languages.

“History in Words: Tolkien’s Ruling Passion” and “A Look at Exodus
and Finn and Hengest” examine more closely Tolkien’s interests and pro-
ductions. In the latter review, Shippey cautions that the editions should
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appear with an asterisk, the linguist’s sign that something is unattested
but reconstructed, since they are produced from Tolkien’s notes after his
death. Yet Shippey usefully outlines how Tolkien’s methods of reading
are still discernible. He also counters the accusation that Tolkien aban-
doned his scholarship for his fiction in later career: these two editions
demonstrate how wrong that is. First, in Exodus, sigelwara becomes “fire-
spirits,” not the usual translation of “Ethiopians,” a suggestive inter-
pretation given Tolkien’s mythology. Then three further areas of inter-
est emerge: the poet’s eye for actual details of battle (Shippey suggests
someone might analyze military signals in Tolkien’s fiction and relate
them to Exodus), the danger of rejected but viable paganism, and the
balance of literal and allegorical meanings in vocabulary choices. As for
Finn and Hengest, Tolkien looked at the conflation of eofen (giant) and Eota
(Jute), myth and history, and came down on the side of history. His theory
that Jutes fought on both sides of the “Frisian slaughter” lends excite-
ment to the fragments for Shippey, and, I would think, for any reader.
Shippey rehearses the same evidence earlier presented in the first paper
here (Neave, Hinksey) and ends by listing three realities Tolkien believed
in and exhibited here: the realities of history, of human nature, and of
language. The last is central to “History in Words,” where Shippey lik-
ens Grimm’s Deutsche Grammatik (1819) to the humanities’ equivalent of
the Orgin of Species (160) and discusses several compendia Tolkien would
have known and used. Nimnyhammer, noodles, and the seven appearances
of dwimmer— in Tolkien’s texts all find their sources and richness in dis-
cussion here which sees Tolkien’s range of vocabulary, characterized as
archaic but colloquial, as a main source of his popular appeal. Shippey
comments that colloquialism is part of philological tradition—he char-
acterizes philology as “highly democratic.” I take him to mean that living
language and the survival of old forms in modern speech (as opposed to
those merely written) is key to philology and its dictionaries of dialect, for
example, since philologists themselves are highly educated and therefore
a kind of elite, not always in a social sense but in training.

But the point links to a more persistent one Shippey makes on his
own behalf in several pieces here. Time and again, Shippey emphasizes
that philology was, and was seen as, a science, something producing facts,
though he acknowledges that such perceptions have eroded. That ero-
sion occasions periodic resentfulness on Shippey’s part throughout the
volume, both against the dissipation of philology as a field of study and
against the academy which let it happen and, in Shippey’s view, often
replaced it with theoretical and critical approaches both unreadable and
elitist. The criticisms are quite just in some particulars and excessive in
others, but here Shippey shows his staunch support of a popular and
populist approach to literature that he detects and appreciates in Tolkien
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as well. (He overlooks, however, Tolkien’s clear disapproval of those
who read only translations, for example; reading “originals” is clearly
something only a person frained in languages could manage. My students
regularly see this as elitist, though perhaps they are also disturbed to find
their sense of “well educated” redefined as excluding them.) Paradoxi-
cally, Tolkien’s “privileged insight” of the book’s first essay makes him
a champion of “native popular culture, whether Grimm’s Fairy-Tales or
Shakespeare or Tolkien himself” (25), and one can hear that Shippey’s
championing of Tolkien against his elitist academy has personal over-
tones. Yet it also feeds the worst in popular anti-intellectualism and seems
too narrow, a bit like the flaw of the elves in wanting things to remain
the same and not diminish. Surely the threat of universities being run as
businesses 1s greater. I do not think he would disagree with me on that:
counting research outputs and how many students sit in which classes
comes close to universities as mere factories of marketable knowledge.
Philology as part of literary study may have been an early casualty, but
the larger issues are still with us.

“Tolkien and Iceland: The Philology of Envy” has been available
online since it was delivered at the Icelandic National University, though
the URL given is now incorrect (see works cited section of this review).
Shippey bases his discussion on the idea that Tolkien could only recreate
his lost English myth through the better preserved Icelandic myth (201-
2). Norse myth becomes the solution for Tolkien’s problem of how to
express the ancient, pagan heroic ethic in contemporary idiom without
contradicting Christianity (197), a theme by now familiar in this review.
Shippey sees the “envy” as productive, and especially relevant for Tolk-
ien in light of two world wars, whence a post-Christian world emerged.
The “deeply sad” tone of The Lord of the Rings resonates with a revival
of the virtuous pagan, the “dearly bought™” victory that is always tempo-
rary. “Tolkien’s Academic Reputation Now” is updated from 1989, and
Shippey constructs his judgments as consistently countering those of the
“academy,” surely never so uniform as his term implies. Being at odds
with opinions in one’s fields is often productive, but not if it becomes
predictable. Here, Shippey tallies Tolkien’s publications according to the
Humanities Citation Index for references to use of his works, and then,
focusing on his three most influential pieces (Ancrene Wisse, his Beowulf
and “Maldon” pieces), records current “general academic views” and his
own. Not surprisingly, Tolkien’s academic reputation 1s secure, and also
not surprisingly, Shippey disagrees with current assessments. Sometimes
it is over the date of Beowulf (early versus late), but that date is actively
debated, not settled as he suggests. Sometimes, as in his rejection of the
“bogus ‘ironic/Christianising” approach” (209) to the Maldon poem, he
is rejecting opinions reshaped by the influential arguments of Tolkien,
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whom he sees as “silver-tongued even when wrong” (209). The same
might be said of Shippey: in any case, he is still worth reading even if a
reader ends up unconvinced.

Section three, “The Trunk,” deals with The Lord of the Rings and The
Silmarillion. “Light-elves, Dark-elves and Others: Tolkien’s Elvish Prob-
lem” appeared in the inaugural volume of this journal. It tracks the
philological and mythological problems of light, dark, and black elves in
the two Norse Eddas for Tolkien. Shippey’s complex contextualization of
the issues within C. S. Lewis’s work and influence, Grimm’s philological
study of elfe, elfen/ Elb, Elbe, and the story of Eol as explaining how Snorri
got the elves wrong is masterful. I agree with him that Tolkien’s fictional
solution, that the distinctions were not of color but among those who
had or had not come to Valinor or seen the Two Trees, was “a brilliant
stroke” indeed (228). The remaining five articles cover a somewhat odd
range, from indexing to evil, to how Tolkien approached textual prob-
lems, to class, and to proverbs. “Indexing and Poetry in The Lord of the
Rings” makes the useful if minor point that oral and written poetry dif-
fer. Tolkien knew that living poetry varied as it was told, changing lines
and sometimes languages; indexing, as a “habit of literacy” (241), con-
fronts the problem of whether we have one poem or many in these varia-
tions. Skipping ahead, in “Noblesse Oblige: Images of Class in Tolkien,”
Shippey responds to a barb from Michael Moorcock by arguing that
cultural archaism and conservatism can exist alongside self-questioning:
Tolkien’s values are middle class but not morally bankrupt, nor are they
unchallenged by those above and below. Shippey makes these points af-
ter a brief but unsatisfying look at class in the Shire and in Gondor,
where gaps at the top feature (until the king returns, surely), and in the
Riddermark, where the slave class is erased in Tolkien’s depiction. (I'd
argue that Tolkien displaced that slavery to Mordor and Isengard; tell-
ingly, by his son John’s report, Tolkien thought modernity had pushed
slavery out of sight into factories.) Defining moral bankruptcy here and
where it is contested in Tolkien’s writings would have yielded a stronger
basis for discussion. ““A Fund of Wise Sayings’: Proverbiality in Tolkien”
focuses on “survivor genres,” Shippey’s useful term for ancient, everyday
forms. After tracing a hierarchy of proverbs from clichés to those that set
scenes, add humor, or indicate cultural difference, Shippey finishes with
a nice point: Tolkien creates an original type, proverbs about ignorance
or not knowing. He agrees with Tolkien and Grimm and Celeborn that
old wives remember things needful for the wise, and encourages further
study.

Both “Orcs, Wraiths, Wights: Tolkien’s Problem of Ewvil” and “He-
roes and Heroism: Tolkien’s Problems, Tolkien’s Solutions” show, in the
words of the latter paper, how one way Tolkien solved problems was
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“to put them into his fiction” (269). In the former, Shippey presents a
nuanced counter-argument to those who still see Tolkien’s fantasy as
morally black and white, but more importantly, he develops the ongoing
challenge of evil conceived as “the pursuit of good in the wrong way,”
as Lewis put it (quoted 246). Orcs emerge as disturbingly moral beings.
They are beings who value trust and loyalty even as they cannot practice
it, whose humor is triggered by torture or the helpless (reminding me of
Abu Ghraib, in a dark reflex of Aristotle’s insight that comedy is about
those less fortunate than we), and, in a philological touch I found as com-
pelling as the rest of the essay, whose sarcasm degrades language and
thus what orcs can express. Shippey finds similar disturbing aspects in
the wraiths and barrow-wights. How does one become a wraith, neither
dead nor alive? Through despair, or passivity in the face of evil, or be-
ing consumed in a cause, as shown in Saruman’s grey mist at his death.
Tolkien, for Shippey, argues that no one is safe from becoming a wraith,
and the fantastic is uniquely suited to showing the danger. And what does
it mean to have Merry relive the death of a good man of Westernesse at
the hands of an evil wight? Can the good turn to evil after death, hating
the living, or is persecution continued after death (262)? The discomfort
of these questions makes this paper an especially powerful one in the vol-
ume, indeed, for me, the most memorable. Less convincingly, in “Heroes
and Heroism,” Shippey describes a northern heroic type Tolkien found
problematic for its cruelty and heathenism even as he was drawn to it,
complicating Tolkien’s desire to reintroduce a lost heroic style. I think
Shippey overplays cruelty, however, as well as “the horror from which
Christianity delivered the pagan™ as he reads it in Tolkien, though a note
admits problems with his view (282). He abandons the careful nuances
used earlier to discuss evil in favor of a more flattened and extreme pre-
sentation of pagan and Christian. He chooses a sensationalized example
of a double burial from Sewerby (East Yorkshire) to show “what ancient
Germanic heathenism was really like” (282), to which the archaeologist
in me responds “hardly,” even admitting it may have been a harsher
time. (Today’s many violent outbreaks, torture, and persecutions the
world over make it a debatable point.) Many Anglo-Saxon multiple buri-
als have been found, none so dramatic as the one Shippey chooses, and
they more often indicate reuse of a grave or the burial of a mother and
child, certainly not persistent or vicious sacrifice, if that is what Sewerby
even was. I'm reminded of the initial reaction to finds at Sutton Hoo
of decapitated and bound bodies. Rumors of Odinic sacrifice flew like
ravens until the carbon dates showed they were from a later Christian
context, and most likely connected to a site for legal executions of crimi-
nals. We still have the same bodies: was Christian law less cruel?

The last section makes the overall organization of the collection seem
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somewhat forced: the roots of this tree are strong, but its “Twigs and
Branches,” arguably its areas of growth, gathers a miscellaneous and
weaker group on “Tolkien’s minor works.” Some papers should have
been shifted. Rather than “minor works,” surely “The Homecoming of
Beorhtnoth” is a major work, earlier argued as one of Tolkien’s most
influential by Shippey even as he dissents from its views: his essay be-
longs under “Heartwood: Scholarship.” And the paper “Indexing and
Poetry in The Lord of the Rings” might have moved to this final section,
as well as “Tolkien’s Academic Reputation Now.” “Minor works” might
be bettered named “Tolkien’s Short Works and Influence on Others,”
which would then also make Shippey’s review of Jackson’s movies a bet-
ter fit. (The movies are neither minor nor Tolkien’s.) Best here is the
first of five pieces, “Tolkien and “The Homecoming of Beorhtnoth.”” It
illustrates again how Tolkien worked out scholarly and authorial issues
by writing fiction. Shippey argues that the piece, in fact, is something
Tolkien wrote as authorization, a necessary step before he could write
about his doubts regarding the Anglo-Saxon “Battle of Maldon” itself.
Disturbed by the focus on “Maldon’s” famous heroic ethic and its memo-
rable proverb, Tolkien redirected readers to the poet’s criticism of a lord
whose desire for glory displaced his responsibilities to his followers and
to his king. Shippey argues that Tolkien’s play argues aganst his beloved
Anglo-Saxon poetry, as inspiring self-aggrandizing heroism rather than
the selflessness of the true hero. (The implication is that Beorhtnoth read
and lived by such poetry.) But he adds a religious note, secing Tolkien as
disturbed by the poem’s “heathen” heroic ethic so late (A.D. 991) and un-
tempered by Christianity: Shippey suggests obliquely that Tolkien reads
the heroic emphasis as asking men to die for a lord, not the Lord. Here
as elsewhere, the idea that Tolkien is nearly obsessed with the problems a
Catholic Christian might have in reading and using “heathen” material
is not convincing for me, though I find Shippey’s ideas usefully force me
to consider why. Tolkien’s uniquely personal investment in finding a way
back through ancient sources does raise the stakes on such questions.
But he was not creating a new religion: did he worry that his love for
medieval texts as well as for his own mythology were forms of idolatry, as
Shippey implies, or did he hope that he had glimpsed something of a lost
Truth, something not idolatrous but reinforcing, as argued in “On Fairy-
stories”? I think Tolkien certainly did worry about misplacing his heart
and soul, as it were, but Shippey overplays the point for me.

“The Versions of “The Hoard™ rehearses the two versions of the
poem by this name, starting with the 1923 rendition entitled with line
3052 in Beowulf, on the ancient gold wound about with a spell. Several
points of contact with Beowulf ensue, of which the best might be the con-
nection between Wiglaf’s burial of the treasure and those who refuse the
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One Ring. Wiglaf, unlike his king or those who succumb to a hoard, is
no victim of dragon-sickness. The piece, “Allegory versus Bounce: (Half
of) an Exchange on Smith of Wootlon Major” was published in the Journal
Jor the Fantastic in the Arts as part of an exchange with Verlyn Flieger. The
two scholars debated approaches to this text in light of Roger Lance-
lyn Green’s comment, “To seek for the meaning is to cut open the ball
in search of its bounce” (quoted 351). Seeing Shippey’s ideas without
Flieger’s problematizes and takes some of the force from his opinions,
since they comment on whether allegorizing the story ruins or enriches
but represent the counterargument only by opposing chosen aspects.
Shippey characterizes Flieger’s approach as holistic, while his is “bit by
bit”; hers sees the text’s effects as vulnerable if dissected, his sees dis-
section as necessary to building up understanding. Were I not familiar
with Flieger’s views, this piece would not encourage me to read hers,
not least because Shippey’s rhetoric plays too heavily with linking her
arguments to the general, the “gossamer,” and the insubstantial, in short
the lightweight. Surely the argument is better made as it was, with both
sides represented. As such, it seems arbitrarily in the collection, though in
fairness, Shippey acknowledges this one-sidedness and Professor Flieger’s
“generously accepting one more one-sided view” (351 n.1). Including,
finally, two reviews in the section ends the book on a weak note. A two-
page review of Mz Bliss and its blunt English speech was enjoyable if
ephemeral, and Shippey’s views on Jackson’s movies have been included
in the third British edition of The Road to Middle-earth (2005). He man-
ages both to show how film narrative has to differ from textual narrative
and to show how the films nevertheless do not measure up in key areas.
Having a love/hate relationship myself with the movies, I found his com-
ments restrained and fairer than many on either extreme.

I'look forward to new Shippey work whenever I find it, and this col-
lection presents much to savor and enjoy while also chiding and challeng-
ing. Shippey has set himself up as something of a perpetual contrarian,
and reading a collection such as this can at times make that wear thin,
though of course that is in part a function of its many pieces being in one
place. I am sure the rhetoric often went over well with an audience; print
makes it less flexible than something which could then be wrangled over
on the spot. Nevertheless, most times Shippey has something well worth
saying—often many somethings—and for that alone, one can be glad
this press made the effort to gather his thoughts.

Kelley M. Wickham-Crowley

Georgetown University
Washington, D.C.
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As Frank Weinreich and Thomas Honegger point out in their intro-
duction to first volume of this anthology, Tolkien studies are experiencing
something of a sea-change. The celebration of Tolkien as the “author of
the century” and the resurgence of interest in his work concomitant with
the remarkable success of Peter Jackson’s film trilogy have begun to rap-
idly erode the prejudice against Tolkien which has long reigned among
the “Pooh-bahs of the canon” in the academic establishment: “Hard-
core Tolkienists have to get used to the fact that a critic may not know the
difference between light-elves and dark-clves or between Westernesse and
Eriador, but that s/he, nevertheless, 1s able to contribute relevant points
to the understanding of the literary quality of Tolkien’s work™ (1:1). And
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As might be expected, numerous essays address the issue of Tolkien’s
“modernity” head-on, especially Anna Vaninskaya in “Tolkien: A Man
of His Time?” (1: 1-30), Bertrand Alliot “‘J.R.R. Tolkien: A Simplicity
Between the “Truly Earthy’ and the ‘Absolutely Modern™ (1: 77-110) and
Thomas Honegger, “The Passing of the Elves and the Arrival of Moder-
nity: Tolkien’s ‘Mythical Method™ (2: 211-32). All are concerned with
positioning Tolkien in the varying intellectual currents and concerns of
his time, particularly those of the interwar period. Vaninskaya covers fa-
miliar ground with a discussion of Tolkien’s debts to William Morris and
G. K. Chesterton, but her discussion of interwar rural nostalgia, “little
Englandism,” and anti-statism and how these movements find resonance
in Tolkien’s work is more useful. Alliot addresses some of these same
concerns without naming them as such, drawing heavily on Tolkien’s
published correspondence. Tolkien’s unease with the infiltration of tech-
nology into all aspects of life (he had after all personally experienced
the industrialized warfare of the Western Front) is linked to Martin Hei-
degger’s distrust of techné and his praise of the “splendor of the simple”
(“Die Pracht der Schlichten,” Heidegger 13, see further J. Glenn Gray’s
essay). But the world Tolkien lived in was anything but “simple,” and
the autonomy that characterizes the modern individual is at odds with
the traditional sense of connectiveness of archaic rural societies. The
second half of Alliot’s essay is concerned with how Tolkien responded to
these dilemmas, for while he set out to recover pre-modern simplicity, his
goal was complicated by the further dilemma that “we cannot go back
to the earth-—or to the truly simple—without at the same time betraying
the authenticity of the act of doing so . . . The temptation of the truly
simple like that of the absolutely modern does not give any answers . . .
it is a refusal to accept our condition and the world as it is” (1: 105-06).
Honegger compares Tolkien’s use of myth to how it is employed by his
contemporaries, particularly T.S. Eliot and James Joyce, coming to the
conclusion that 7he Lord of the Rings “is thus a literary myth, yet one that
does not join the general development of modernist literature,” although
at the same time it is concerned with identical themes, “the rupture with
tradition and the alienation of modern man” (2: 226).

Three essays from volume two explore Tolkien’s work through the
insights of modern and postmodern theorists: Margaret Hiley, “7The Lord
of the Rings and ‘Late Style’: Tolkien, Adorno and Said” (2: 53-73); Mar-
tin Simonson, “An Introduction to the Dynamics of the Intertraditional
Dialogue in The Lord of the Rings: Aragorn’s Heroic Evolution” (2: 75-
113); and Anna Slack, “Slow-Kindled Courage: A Study of Heroes in
the Works of J.R.R. Tolkien” (2: 115-41). Hiley finds that the concept of
“late style” as used by Theodor Adorno and Edward Said applies to The
Lord of the Rings and demonstrates that Tolkien’s work is not retroactive
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or anomalous but “a representative work of the twentieth century” (2:
71). Simonson sees 7he Lord of the Rings as exemplary of Northrop Frye’s
“ironic myth” (as defined by Simonson, in an essay in Reconsidering Tolkien,
157) and “intertraditional dialogue” (a term borrowed from theology)
which he interprets as the way in which characters “move between differ-
ent narrative traditions” (2: 79). Slack looks at the way in which Tolkien
through his concept of Faérie constructs his heroes in the shadow of the
“hero-anxiety” engendered by World War 1. While the heroes of 7#e
Stlmanllion are caught in the paradoxes of kleos (honor), in The Lord of
the Rings, characters such as Aragorn and IFrodo demonstrate sophrosyne
(temperance), a more Christian virtue.

Maria Raffaclla Benvenuto, “Against Stereotype: Eowyn and Lithien
as 20th-Century Women” (1: 31-54) and Laura Michel, “Politically In-
correct: Tolkien, Women, and Feminism” (1: 55-76) tackle once again
the perception that exists in some quarters (identified naively by both
authors as the “politically correct”) that Tolkien has a “woman prob-
lem” (the phrase is A.R.D. Fairburn’s). Benvenuto sees Tolkien as having
little in common with the stereotypes of fantasy fiction, especially “heroic
fantasy,” with its “more or less graphic sex and violence, larger-than-life
characters and clichéd plot lines” (1: 32). She also argues that Tolkien’s
treatment of women in the legendarium (including 7%e Lord of the Rings) is
at odds with the statements gleaned from his letters which are frequently
used by those who are intent on demonstrating Tolkien’s “backwardness”
in gender issues or claiming him as a fellow-traveler in their neo-fascist
agendas. His treatment is even at odds with what has been identified as
the ““majority view’ towards women which prevailed in British society
throughout the Victorian era up until the mid-1960s” (1: 35, see Alex
Lewis and Elizabeth Currie 183-88) without by any means going as far
as to claim him as a crypto-feminist. To argue her point, Benvenuto ex-
amines the depictions of Eowyn and Lithien. Despite her martial trap-
pings as a valkyrie-like shieldmaiden, Eowyn suffers under the patriar-
chal hierarchies of the Mark. Tralned as a warrior she is trapped in King
Theoden’s court in the role of care-giver and subject to the unwanted
attentions of Grima Wormtongue. As Gandalf observes, “who knows
what she spoke to the darkness, alone, in the bitter watches of the night,
when all her life seemed shrinking, and the walls of her bower closing
in about her, a hutch to trammel some wild thing in?” (RE; 'V, viii, 143).
The arrival of Aragorn at Edoras had seemed to offer a way out of this
dilemma, but when this is closed off she sets off on a venture Benvenuto
calls “very much resembling a failed suicide attempt” (1: 43). In a letter
to Father Robert Murray, S.J. in 1953, Tolkien called 7he Lord of the Rings
“a fundamentally religious and Catholic work.”(Letters 172). Perhaps no-
where is this more obvious than in his treatment of wanhope (“despair”),
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the negation of hope and an act of the will (Jessica Burke and Anthony
Burdge 124 and the critique by Jason Fisher). Eowyn’s predlcament can
be compared to the situation Denethor finds himself in. He has fully
given himself over to despair and as a consequence makes one disastrous
decision after another before he finally takes his own life. Eowyn struggles
with her despair, but she never lets it interfere with making a morally val-
id decision, in particular, her decision to protect King Theoden against
the Lord of the Nazgtl. While she is subsequently healed of her physical
infirmities by Aragorn, he recognizes that her psychological state is one
that he can have no influence over. That healing is aided by Faramir
(himself an interesting example of the anti-heroic hero). But it is Eowyn
who decides to set aside her martial training (what greater glory could she
hope to achieve by feats of arms than that which she has already accom-
plished?) and to forgo any re-emergence in the political life of the Mark.
Instead she chooses to take up the role of a healer, to become the wife
of Faramir and thereby Lady of Ithilien, that part of Middle-earth that
reminded Sam and Frodo most of the Shire—hardly a “baby trap” as it
has been characterized (Lewis and Currie 207). Luthien by contrast does
not seem 1nitially to be as complex as Eowyn but she in some ways 1s even
less of a stereotype. Instead of being a passive figure in a Romance nar-
rative, she is empowered and active, taking a major role in the narrative,
defymg her father, confronting Morgoth in Thangorodrim, pleading her
case in the Halls of Mandos. Both Eowyn and Lathien reveal themselves
in the decisions they make and in the use of their powers of creativity to
be surprisingly modern under their romance and epic trappings.

While Laura Michel admits that Tolkien is not a feminist, she de-
fends him against charges of chauvinism and mounts her counterclaim
through an analysis of Eowyn and Erendis. Unfortunately neither analy-
sis 1s sufficiently detailed to bear the burden of the weight placed on it.
In particular the analysis of Erendis leaves much to be desired. She is
the one character in the entire legendarium who becomes what might
be termed a “radical feminist.” But her path to this position is described
with sympathy and understanding and its unfortunate consequences
are described dispassionately. Both Aldarion and Erendis make choices
which complicate their lives and sour their relationship. But that is their
responsibility. The real tragedy is that these ill-chosen decisions affect the
next generation in the form of their daughter, Anclimé, who inherits her
mother’s extreme views, particularly towards men. Michel sees the two
women as figures of evil but I find this to be over-reading, as both are
figures who are presented in such a way as to invoke our sympathy and
compassion.

It seems appropriate at this point to follow with an article of ma-
jor importance from volume two. Patrick Briickner in “Tolkien on Love:
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Concepts of ‘Love’ in The Silmarillion and The Lord of the Rings” (2: 1-
52), tackles a topic that has drawn surprisingly little specialized atten-
tion (see for example the essays by Paul Nolan Hyde and Charles W,
Nelson). The subject of “love” is notoriously difficult to delimit, let alone
write about successfully. But Brickner does so by the exemplary use of
“theory,” an approach which has frequently been viewed with suspicion
in Tolkien circles. By drawing upon the concept of “love” characterized
as “a symbolic medium of communication,” propounded by the sociolo-
gist Niklas Luhmann, along with additional insights provided by another
sociologist, Klaus Theweleit, together with Michel Foucault’s concept of
“heterotopia,” Briickner is able to avoid the anecdotal, the banal, and
the reliance on Tolkien’s infamous 1941 letter to his son Michael (Let-
lers, 48-54) and he warns against the uncritical use of Tolkien’s letters as
“Interpretive tools” (2: 4). There are three couples discussed in the essay,
Beren and Liathien, Arwen and Aragorn and Sam and Frodo, each under
the headings, “Falling in Love,” “Being in Love,” and “The Structure
of Love.” Briickner demonstrates how in the love story of the first pair,
Beren’s commitment to the political sphere and Luthien’s to the private,
results in a love that can flourish only in death: “Then, and only then,
can their relationship be transported into a final lasting heterotopia—a
love that outlives death” (2: 22). The love story of Arwen and Aragorn,
although it has some echoes of that of Beren and Lathien, differs from
it because Aragorn is able “to ‘empathise’ with his love(d) object” (2:
25) and because it “seems to point toward the replacement of the alli-
ance type model of family by a kind of ‘nuclear family™ (2: 27). More
importantly, perhaps, it establishes a relationship that “does not depend
absolutely upon a heterotopia and can exist in the world” (2: 29). Finally
the love of Sam and Irodo takes us outside the modern heteronormative
sphere of love and marriage (2: 1). Briickner argues that the relationship
between Sam and Frodo when judged by the criteria used to determine
the relationships between Beren and Luathien (whose story has signifi-
cant implications for that of Sam and Frodo) and Arwen and Aragorn,
must be characterized as love rather than being deflected to the safer
realm of “friendship.” Even though after the cleansing of the shire Sam
gets married, he and Frodo continue to live together and, as Briickner
argues, “Rose serves as a vehicle to transmit the[ir] genealogy”(2: 43).
Their “[r]eproductive sexuality is ‘outsourced’, as it is of no consequence
to the concept of love as played out in the text” (2: 46). According to the
chronology in Appendix B (RA; 377-78), I'rodo leaves Middle-earth in
S.R. 1421. Rose dies in S.R. 1482 at which point Sam leaves Bag End
and makes his way to the Grey Havens to pass over the sea “to ‘merge’
completely in the heterotopia of Valinor” (2: 45). In conclusion Briickner
determines that: ““Love’ for Tolkien does not serve to first and foremost
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produce offspring (children), but to produce story and history” and that
this concept “allows for no text-based differentiation between ‘hetero-
sexual’ and ‘homosexual’ couples” (2:47). This said, it is the story of Sam
and Irodo that “is the most emotional and ‘romantic’ of all the love
stories in Tolkien’s ceuvre™ (2: 49).

Jessica Burke and Anthony Burdge in their essay “The Maker’s Will
... Fulfilled?” (1: 110-33) lament that “all too often in the Americaniza-
tion of the world, we have found that the notions of Creation and en-
chantment have been relegated to a tiny corner of the bookshelf, left to
stagnate, and be forgotten, especially in our consumer world of progress
and mega-marketing” (1: 113). But this is hardly a contemporary phe-
nomenon or a recent complaint. The challenges Tolkien set his readers
were challenges as much to his own generation as they have been for
those following. Furthermore, in the authors’ complaint that the three
Peter Jackson films “have been geared for a mindless audience, an audi-
ence unable to think for themselves, an audience bred on humiliation, vi-
olence, gore, and the grotesqueries of Western Entertainment™ (1: 126),
Burke and Burdge conveniently overlook the fact that Peter Jackson did
not invent the Orcs, the Nazgil, or the Balrog, and that through viewing
the films many in the audience have been moved to read 7The Lord of the
Rings for the first time. The authors come off as two of those “Hard-core
Tolkienists” mentioned in the preface to the volume, distressed as they
are by the ways that fans (“genetically bred”, 1: 127) and literary critics
have swarmed over their beloved Tolkien and dared to sully his shrine
with their unholy interpretations interfering with the true appreciation
of Fantasy and the sub-creative arts. And yet after lashing out at the
“snobbery of Tolkien’s critics and detractors,” “the ‘literati’ or ‘market-
ing elite™ (1: 125), the merchandising strategies of New Line Cinema
(1: 127), television (1: 129), and the educational system (1: 129-30), they
conclude: “If Tolkien’s work is to be viewed by those outside the univer-
sity as a ‘great film,” but too long of a book, or relegated to the same shelf
as Dungeons and Dragons, then the true message of unification for our
world and with our Maker is lost” (1: 131). I don’t get it! Throughout this
essay the University has been part of the problem, yet all of a sudden it is
identified as the one bearer of the true flame. Tolkien studies are chang-
ing and evolving. With change there are always going to be some who
will claim that the old way of doing things is the only appropriate one.
Burke and Burdge express their frustration at some of the ways Tolkien
is viewed in the modern world which they see as a betrayal the “Maker’s
Will,” but there is no return to a pre-Peter-Jackson understanding of
Tolkien, and our energies as Tolkien scholars are better served in taking
advantage of this new reality rather than railing against it.

There are three essays in the volume which deal with various aspects

249



Book Reviews

of the problem of free will: Frank Weinreich, “Brief Considerations on
Determinism in Reality and Fiction” (1: 135-444); Jason Fisher, ““Man
does as he is when he may do as he wishes: The Perennial Modernity of
Free Will” (1: 145-75); and Thomas Fornet-Ponse, “Ireedom and Provi-
dence as Anti-Modern Elements” (1: 177-206).

Tolkien’s Boethian approach to basic theological questions such as
the nature of free will is one very important aspect of the way in which
The Lord of the Rings is “fundamentally religious and Catholic.” Boethius
wrote his De consolatione philosophiae in prison some shortly before his ex-
ecution around the year 525 on the orders of Theodoric the Ostrogoth.
Even though it is one of the fundamental works of Western Christianity,
it, like The Lord of the Rings, never mentions Christ or Christianity. It is a
work of exquisite and inexorable logic which makes sense only if one be-
gins with the first and fundamental question asked by Lady Philosophy:
“Then said she: “Thinkest thou that this world is governed by haphazard
and chance? Or rather doest thou believe it is ruled by reason?”” (Book I,
prosa vi, 165) Boethius answers that the universe is governed by reason
in the person of God. Everything else in the treatise, from the nature
of God, to the definition of evil, from the relationship of God to the
time continuum of the created universe, to the relationship of God’s
foreknowledge to an individual’s free will, depends upon the argument
developed step by step from this initial response. If asked the same ques-
tion, there can be no doubt that Tolkien would have responded exactly as
Boethius. Even though Tolkien lived at a time when increasing numbers
of philosophers were beginning to explore the ramifications of a universe
governed not by reason but by hazard and chance, this was not a position
which had any interest or appeal to him. In Boethian terms then, Ilavatar
living in the eternal present of the void has foreknowledge of all events in
Arda instantaneously, but his foreknowledge does not cause those events
to happen (see Boethius Book V, prose iii-vi, 373-411).

Weinreich in his essay admits the possibility of determinism working
in Middle-earth without in any way compromising the Free Will of its
inhabitants while Fisher gives a short history of Free Will with special
emphasis on how the matter was discussed among the Inklings. He con-
cludes based on an analysis of characters’ actions in the legendarium, that
individuals do indeed have Free Will. Fornet-Ponse, like Weinreich, starts
from modern discussions of determinism and Free Will before beginning
an investigation of Free Will among the races of Middle-earth and then
moving on to a consideration of Ilavatar’s foreknowledge perceived in
time (Fate or Wyrd) (“[T]his unfolding of temporal order being united
into the forethought of God’s mind is Providence, and the same uniting,
being digested and unfolded in time, is called Fate” [Book IV, prosa vi,
341], see also Hughes 1004). The races of Middle-earth may experience
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time differently, yet for all of them time consists of the future turning into
the past while the present is only something that can be experienced in
mystical union with the Godhead. In the First and Second Age Ilavatar
was moved directly to intervene in the affairs of Middle-earth very much
like the God of the Old Testament.

While Tolkien does not use the word “Providence” in the legend-
arium, he does use terms such as “fate,” “chance,” “doom” and so on,
concepts applied to events which reflect an imperfect understanding of
divine forecknowledge (see the discussion in Kathleen E. Dubs). However,
it is a mistake to see the use of these terms as implying a universe in
which predestination or fate operates, for they can frequently be ana-
lyzed as terms used by a story-teller trying to make sense of events during
the creation of a narrative sequence. Fornet-Ponce also emphasizes that
even though Tolkien created Middle-earth to be consistent with tradi-
tional Catholic theological concepts, these philosophical underpinnings
are implicit rather than overtly insisted upon with the result that the nar-
ratives of the legendarium are “open texts” (1: 204).

While Umberto Eco is the name usually associated with the theoriz-
ing about “open texts,” the following definition 1s particularly useful and
specifically relevant to Tolkien’s work: “Openness refers to the textual
conditions created by perceived writing strategies that consciously or un-
consciously endow a text with the capacity to allow readers to adopt dif-
ferent subject positions and reading strategies in a cooperative process of
reading, with the result that the text becomes multivalent, polysemous,
and amenable to different and even conflicting interpretations” (Gu
200-01). Ming Dong Gu provides this definition as part of an extend-
ed consideration of how the eighteenth-century novel, The Dream of the
Red Chamber (Hongloumeng) by Cao Xueqin (c. 1724—c. 1764), works as an
“open text.” Although the details lie outside the scope of this review, the
Hongloumeng, like The Lord of the Rings, 1s a mixture of the fantastic and the
realistic, and within “Hongxue,” or “Redology,” (that is the formal study of
the Hongloumeng), there has been in recent decades a fierce debate those
who champion the novel’s realism and those who see its fantastic ele-
ments as providing the key to a comprehensive interpretation.

This is not a debate foreign to Tolkien scholars and aspects of it are
addressed by Heidi Krueger in her contribution, “The Shaping of ‘Real-
ity’ in Tolkien’s Works: An Aspect of Tolkien and Modernity” (2: 232-72,
translated by Heidi Steimel). Krueger finds Tolkien’s use of fantasy (the
“sub-real” or the “sur-real”) to be a modernist phenomenon rooted in
similar usage by European literary Romantics (in her case German) of
the early nineteenth century. His use of the fantastic is has a “genuinely
existential statement behind it, born of our time and able to open our
eyes concerning subliminal matters which occur in our time” (2: 244,
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263). Tolkien’s work is also a response to the rupture in European confi-
dence occasioned by the First World War (in which Tolkien found himself
a participant) and which resulted in “the consciousness crisis of modernity,
which . . . take[s] place through the breaking down and fragility of ratio-
nalism, [and which] has its equivalent on an aesthetic level in concepts
such as reflexivity, incoherence, fragmentalization, self-representation,
experimentalism, etc.” (2: 240), reinforcing Brian Rosebury’s contention
that The Lord of the Rings “might indeed be seen in certain respects as
the last work of First World War literature, published almost forty years
after the war ended” (126; 2nd ed. 140; see the discussion in Hughes,
994). Krueger discusses not only The Lord of the Rings but also Tolkien’s
abandoned Notion Club Papers (Sauron 143-327) which look forward more
to Postmodern “magical realism” (see the essays in Magical Realism, edited
by Lois Parkinson Zamora and Wendy B. Faris) than it does backwards
to Romantic or Modernist models as Krueger suggests (2: 246). But the
point Krueger emphasizes is the “[ijmagination creates reality” whether
in The Notion Club Papers or in The Lord of the Rings, and these narratives
become real in the telling (2: 269). Furthermore because Tolkien was
engaging concepts such as time, space, and causality which have proved
anything but stable in the modern world, “his life work is to be found ac-
tive in the centre of modernity,” although not necessarily the conclusions
he reached as a result of his speculations (2: 269).

Alexander van de Bergh in “Democracy in Middle-earth: J.R.R.
Tolkien’s The Lord of the Rings from a Socio-Political Perspective” (1: 207-
36) reminds us that the Shire, while in some ways the most idealized
region of Middle-earth, succumbs with hardly a murmur to the dictator-
ship of Sharkey with a disturbing number of Hobbits lining up join the
Shirriffs and enforce the new rules and regulations (one who does protest
and 1s imprisoned for her troubles is one of the most under-rated female
characters in The Lord of the Rings, Lobelia Sackville-Baggins). Also the
Throne of Gondor, while it may thrive under the benevolent reign of
Aragorn, has no checks and balances that would protect it from being
exploited by a less enlightened occupant. Tolkien was certainly aware of
this, and while we know little of his plans for a continuation of the story
of Middle-earth, the title he gives to the surviving fragment, “The New
Shadow” (Peoples 409-21), is ominous enough. Gondor awaits its King
John and Magna Carta and the slow progression towards representative
government. And while the Shire appears able to heal itself after being
cleansed, neither it nor Gondor can “be seen as a realistic permanent
alternative to governments in the primary world” (1: 217).

The final essay to be discussed, Judith Klinger’s “Hidden Paths of
Time: March 13th and the Riddles of Shelob’s Lair” (2: 143-209), is
another major contribution to Tolkien studies. The essay attempts to an-

252



Book Reviews

swer the question: “What happened to I'rodo after the end of the Ring-
Quest, and why did he leave Middle-earth?” (2: 145). The implications of
Klinger’s answer to this question, which are not spelled out, are startling:
the Ring allows mortals who bear it without desire and who give it up the
promise of immortality west in Valinor! Frodo becomes gradually aware
of this (Klinger characterizes this as his “transformation”), beginning as
carly as the dream he has during the second night of their sojourn with
Tom Bombadil (FR, I, vii1, 146) and of which Frodo is reminded as he
catches his first glimpse of the Blessed Realm (RA; VI, ix, 310). The pos-
sibility of immortality becomes the focus of his desire, not the illusion of
absolute power which the Ring seems also to promise (on the illusion of
power as a source of happiness sece Boethius, Book II, prosa vi, 207-11).

After his return to the Shire there are two dates on which Frodo is
physically affected by his experiences during the quest: October 6, the
anniversary of his wounding on Weathertop, and March 13, the anni-
versary of his being bitten by Shelob (RA, Appendix B, 377). The first
causes few problems and is ably analyzed by Klinger (2: 147-48). The
second is far more puzzling. Why is Frodo stricken with a terrible sense
of loss on March 13, S.R. 1420 and 1421, rather than March 25, the
anniversary of the destruction of the ring in the Cracks of Doom (in
S.R. 1420, March 25 is the date of Irodo’s recovery from his malaise
[RE, VI, ix, 304] and in S.R. 1421, a day of celebration at the birth of
Sam and Rose’s first child [REA, VI, ix, 306])? On March 13, S.R. 1420,
Farmer Cotton finds Frodo lying stricken in bed, clasping a white gem
hung around his neck and crying: “It is gone forever . . . and now all is
dark and empty” (RK, VI, ix, 304) The “it” here is usually interpreted as
the Ring (see Wayne G. Hammond and Christina Scull 666), but Klinger
sets out to demonstrate that this is not the case and that the clues to solv-
ing the puzzle can be found in what appear to be the serious problems
with chronology for the passage through Cirith Ungol, March 12-14,
S.R. 1419. These problems are reflected in the two major atlases of the
places and events in The Lord of the Rings: Barbara Strachey, Maps 37-38
(82-85), presents Shelob’s lair as being a little more than a mile in length
which seems to accord with Tolkien’s sketch published in 7he War of the
Ring (201) and his description in Sauron Defeated (10); Karen Wynn Fons-
tad measures the direct passage through the Lair at almost fifteen miles
(143) in order to account for the amount of time the hobbits spend in it.
The distortion of time in Lothloérien, its condensation in effect, has been
discussed in detail by scholars. Klinger argues that time in the Lair is also
distorted (or “depleted”, 2: 182) due to the nature of Shelob, “the last
child of Ungoliant to trouble the unhappy world” (77, 1V, ix, 332): “Her
devouring darkness paralyzes mind and motion and could be likened
to a funnel that absorbs time, light, memory and voice” (2: 165). Her
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presence also distorts space indicated by the reversal of east and west on
the compass rose accompanying Tolkien’s sketch. The one counter to
Shelob’s influence over time and space is Galadriel’s Phial which not only
“reflects the original light of Valinor, but [is] also . . . a manifestation of
history, or fulfilled time” (2: 161).

But Shelob is not the only problem facing the hobbits as they make
their way towards Cirith Ungol. They face the enormous practical
problem of passing over into Mordor, especially since the Orc guards
have, unknown to them, been put on alert. The temporal and spatial
paradoxes occasioned by Shelob’s presence in the Lair lead to another
paradox, elegantly formulated by Klinger, which in effect facilitates their
entry through the pass: “the Ring-bearer is both dead and alive, accom-
panied by the Ring, yet no longer in possession of it” (2: 170-72). These
paradoxes remind Klinger of Grimm’s Fairy Tale #94. “Die kluge Bau-
erntochter” (“The Clever Farmer’s Daughter”) (see also the tale-types
associated with it under Antti Aarne and Stith Thompson #875 “The
Clever Peasant Girl,” 293-95—mnow superseded by Hans-Jérg Uther
#875, “The Clever Farmgirl,” 1: 494-500) and the “riddle test” associ-
ated with it. The steps Sam takes to resolve these paradoxes are crucial to
the success of the quest. On the stairs of Cirith Ungol, he had perceived
himself as part of a story that was linked to Beren’s quest for the Silmaril
(TT, IV, viii, 321-22) and in the Tower of Cirith Ungol he continues the
tale by singing extemporaneous verses which lead him to Frodo (RE, VI,
1, 185), replaying Luthien’s role when she rescued Beren from Sauron’s
pits (S 174) (2: 193-94): “The Cirith Ungol crisis unfolds a theme of an
improbable passage through death, set against the backdrop of an ongo-
ing tale that traces the history of time across an unbroken continuum of
light . . . [and which] is resolved . . . when a third alternative appears:
Frodo’s suspension between life and death . . . ultimately points to a time-
less present which in turn foreshadows Frodo’s journey to the Immortal
Realm” (2: 198-99). Frodo’s first and immediate reaction in the tower
when he realizes that he does not have the Ring is a cry of despair not
for the Ring, but for the failure of the quest. If Sauron has the Ring, only
elves can “escape” (RK, VI, 1, 187-88).

Later when Frodo departs from Aragorn and Arwen, she offers him
her place at the Grey Havens “if you then desire it” and gives him a white
gem which she was wearing around her neck (the one he is clutching on
March 13, S.R. 1420), saying to him: “When the memory of the fear and
the darkness troubles you . . . this will bring you aid” (RK, VI, vi, 252-53).
The “it,” therefore, in his despairing cry to Farmer Cotton, refers not
to the Ring, but to a future hope of immortality, that is, “the westward
path” Frodo sees connected with it, foreclosed by his non-dead death in
the utter darkness of Shelob’s Lair and its associated temporal stasis (2:
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204). This 1s the memory that 1s so traumatic. Even though I'rodo at the
last moment wishes to hold on to the Ring; it is destroyed, and therefore
March 25th is a date of healing and future promise. Frodo will be able to
“escape” to the West (along with Bilbo and eventually Sam), but it is not
a decision to be taken “lightly or quickly,” nor “is it portrayed as a pleas-
ant escape from the burdens of mortahty” (2: 205). Khnger sees the end
of the novel as not expressing some “vague universal hope,” but rather a
confirmation of Sam’s “ability to reinterpret ultimate separation [death]
as a hope for reunion [see Sam’s “one wish,” (71, IV, x, 434)]” (2: 207).

In investigating Tolkien and the concerns of Modernism, these es-
says affirm that Tolkien is very much a canonical Modernist, one work-
ing right at the center of the movement and engaging issues as weighty
as those tackled by Eliot and Joyce. At the same time, they confirm the
“openness” of Tolkien’s work: The Lord of the Rings, for example, is not
only very much a work of the time in which it was written, it also looks
both back to nineteenth-century Medievalism while at the same time en-
gaging with twenty-first-century Postmodern agendas. The research that
makes us aware of this, like the volumes under review, serves to broaden
and deepen our understanding of Tolkien’s contribution to our culture,
ensuring that the attribution “Author of the Century” is not some sort of
publicity stunt, but an accolade richly deserved.

Shaun E. D. Hughes
Purdue University

West Lafayette, Indiana
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Tolkien’s rather mixed views on Shakespeare’s plays are well-known,
at least among Tolkien scholars, and Janet Brennan Croft conveniently
summarizes them in her introduction: on the one hand, his youthful dis-
like of the remnants of Shakespeare’s Warwickshire life, his contempt for
Shakespeare’s “Pigwiggenry” and Macbeth’s Weird Sisters, his curricu-
lum reforms that reduced emphasis on such “Moderns” as Shakespeare
and Milton; on the other, perhaps, his lecturing on Shakespeare along
with other younger members of the English Faculty at Oxford (he lec-
tured on Hamlet), his enjoyment of a performance of Hamlet (in 1944),
his references to Lear in his Beowulf lecture, his thoughtful claim in “On
Fairy-stories” that Shakespeare would have been better off if he could
have written Macbeth as a story rather than a play. Even if Tolkien made
rather a point of not caring for Shakespeare, as the editor points out, he
knew Shakepseare’s works well-—and as the editor also points out, he
was fully cognizant of the problems of writing fantastic or Faérie drama:
“In this essay Tolkien illustrates his point about the inability of Drama to
represent Faérie by describing how depicting the witches through stage
trickery detracts from the power of their portrayal in the reader’s imagi-
nation” (2-3).
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The essays following the Introduction are arranged thematically “ac-
cording to the broad themes and motifs which concerned both authors:
Faérie, Power, Magic, and The Other (there is of course a great deal of
overlap between these categories; they are all interrelated)” (3). The ideas
implicit in this would seem to be that in some way Shakespeare influ-
enced Tolkien (which is an explicit claim in a couple of the essays) and,
more often, that seeing how these two authors addressed these themes
will help us understand both of them—or at least Tolkien—better. I am
not entirely convinced, but let us see. In fact, the essays pretty much
resolve themselves into those looking at A Midsummer Night’s Dream, The
Tempest, Henry V, Macbeth, Othello, and Lear (not much on Hamlet). From
the fact that I made the comparison with Henry V myself several years
ago (though much more allusively and in less detail), it may correctly be
inferred that this is the place where I am most sympathetic to looking at
Shakespeare to understand Tolkien, but I hope I am fair-minded about
the others. There are, however, two caveats to be entered here.

First, when the distinguished Shakespearean Nevill Coghill contrib-
uted to the festschrift English and Medieval Studies Presented to - R. R. Tolk-
ten on the Occasion of His Seventieth Birthday (1962), his contribution was
the brilliantly a propos “God’s Wenches and the Light That Spoke (Some
Notes on Langland’s Kind of Poetry)”—with its implicit personification
of Tolkien as Langland. We need to keep this in mind when we look
at Tolkien’s appreciation of the common man (and we might remem-
ber the figure of John Bunyan as well). Second, though we can (and I
have) traced a literary connection between Shakespeare and Tolkien, it
runs not from Shakespeare as we know him now (or even Shakespeare as
Tolkien knew him “then”—whenever “then” was), but from Shakespeare
through the Eighteenth Century, into Sir Walter Scott and James Feni-
more Cooper, thence to Tolkien—very much not the Shakespeare we
know now. Just as we must keep in mind what Anne Hathaway’s Cottage
looked like in 1908 when viewing Tolkien’s remarks on Shakespeare in
1908, so we must remember, when searching for Shakespeare’s influence
on Tolkien, that, if it does exist, it 1sn’t the influence of Shakespeare as
we know him now. But that of course does not preclude our looking at
the way Shakespeare treats a theme to illuminate the way Tolkien treats
that theme—quite another thing from looking at Shakespeare’s “influ-
ence” on Tolkien—though I'm still not sure Shakespeare is the best lens
through which to view Tolkien, or vice versa.

The opening essay in the first section (“Faérie”) is by Allegra John-
ston, “Clashing Mythologies: The Elves of Tolkien and Shakespeare.”
This is followed by a paper by Jessica Burke with the (descriptive) sub-
title, “Diminution: The Shakespearcan Misconception and the Tolkien-
1an Ideal of Faérie.” Both the Johnston and Burke papers seem to me
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to be solid, straightforward, and enjoyable summaries, by enthusiastic
young scholars, of the difference between the Shakespearean elfin and
the Tolkienian Elven worlds, with Johnston paying more attention to the
comparison between Shakespeare and Tolkien and Burke to putting that
comparison in historical context (though she might well have looked at
Bishop Corbett, “Fare Well! Rewards and Fairies!”). The essays comple-
ment cach other.

The other two essays in this opening section are Rebecca-Anne C.
Do Rozario’s “Just a Little Bit Fey: What’s at the Bottom of The Lord of
the Rings and A Midsummer Night’s Dream?” and Romuald I. Lakowski’s
“‘Perilously Fair’: Titania, Galadriel, and the Fairy Queen of Medieval
Romance.” Do Rozario’s essay is particularly welcome for its return to
William Hazlitt’s true appreciation of Nick Bottom, thus, by implication,
conveying a greater similarity than we had expected between Shake-
speare’s “mechanicals” and Tolkien’s hobbits. Lakowski’s essay—Tlike a
number of the others in this book—has a real mouthful as a title and sub-
title: it also has a thought-provoking opening line: “The two most famous
representations of the figure of the Fairy Queen in English literature
today are undoubtedly Shakespeare’s Titania and Tolkien’s Galadriel”
(60). It all depends, I suppose, on what we mean by Aterature and what we
mean by today. If he means English literature (restrictive sense) that is read
today, he may be right. It should perhaps be noted that the primary me-
dieval romance considered is 7homas of Erceldoune—with some attention
to Lanval. This seems to me to be in danger of trivializing the figure of
the Queen, though Lakowski does refer us to C. S. Lewis’s chapter of the
Longaevi in The Discarded Image (1964). On the whole, while the Titania-
Galadriel comparison seems a trifle strained, there’s a good deal of useful
material in the essay, and it’s well-presented. But isn’t there something a
trifle odd about considering the Fairy Queen of Shakespeare’s day with-
out considering Spenser?

The next section is on “Power,” and the Shakespearean plays selected
for comparison are Henry V, in the late Daniel Timmons’s brief essay
““We Few, We Happy Few’: War and Glory in Henry Vand The Lord of the
Rings”; Hamlet in Kayla McKinney Wiggins’s “The Person of a Prince:
Echoes of Hamlet in J. R.R. Tolkien’s The Lord of the Rings”; Henry V in
Judith Kollmann’s essay on “How ‘All That Glisters Is Not Gold’ Became
‘All That Is Gold Does Not Glitter’: Aragorn’s Debt to Shakespeare”;
Henry V in © “The Shadow of Succession’: Shakespeare, Tolkien, and
the Conception of History” by Annalisa Castaldo; Lear in Leigh Smith’s
““The Rack of This Tough World’: The Influence of King Lear on Lord of
the Rings”; and Macbeth, King Lear, and (very briefly) Hamlet and Richard 111
in “Shakespearcan Catharsis in the Fiction of J.R.R. Tolkien” by Anne
C. Petty. The best of these six in my view (though with the oddest title) is
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Judith Kollmann’s—odd because the essay is primarily on Henry V, and
the title 1s from Merchant of Venice, which is quite another kind of story.

Daniel Timmons died from a progressive motor neuron disease in
2005 at the age of 44. I suspect his essay may have been a first draft—the
statement “In the end, The Lord of the Rings does give us a vision of a
world without war” (89) may seem unnecessarily controversial—but first
draft or no, it is a perceptive and stimulating piece of work.

Kayla McKinney Wiggins is appreciative of Tolkien’s fundamental
objection to visual narrative representation (by theatre or film) as inimi-
cal to the quality of fantasy. And she has other good things to say as
well. T think, if T were writing on this topic, I would have mentioned the
connection between Earendel and Hamlet in Saxo Grammaticus, and
I certainly would have looked at Lewis’s essay “Hamlet, the Prince or
the Poem?”—but then, quite honestly, though this essay is well-written
and says a lot of good things, it doesn’t seem to me that the compari-
son between Aragorn and Hamlet (on whom very few people agree) is
particularly useful in understanding Aragorn—or Tolkien—or, for that
matter, Hamlet. But I enjoyed the essay and I intend to read more of
Wiggins’s work.

Aside from my sensing a disjunction between the title quotation and
the actual subject of Judith Kollman’s paper (though she tackles this on
pages 116-117), I believe this to be a good solid work aimed in a proper
direction (after all, I aimed in the same direction in my postscript to my
Waorld of the Rings), and saying good and useful things well—though I am
(perhaps unduly) skeptical in this context of appeals to Joseph Campbell’s
psychological (or even psychiatric) views of the hero. But it is a consider-
able pleasure to see a wide-ranging and very knowledgeable scholar at
work here. I would note (and this ties in with my disquiet at a few pas-
sages in Leigh Smith’s essay, reviewed below) that I do not agree that Ar-
wen, in any usual sense of the word, died “of grief for losses of husband,
father, and the High Elves of Lothlorien” (125).

Annalisa Castaldo’s essay 1s good, but I have one caveat: I do not
think she can reasonably argue by elimination of all other alternatives for
Shakespeare as Tolkien’s “model for centering a heroic tale on the most
unlikely, unheroic character” (135). First (as Castaldo admits), Shake-
speare didn’t do that. Second, as we noted early on in this review, Nevill
Coghill adumbrated the identity of the model in his essay in the volume
presented to Tolkien: the model is Piers (and Bunyan’s Christian will do
for another). True, Piers Plowman 1sn’t precisely a medieval epic as we
generally understand the term—but neither is T%e Lord of the Rings: as
Richard West pointed out long ago, it’s a romance, complete with inter-
lace technique.
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Leigh Smith’s argument for Aragorn as parallel to Lear is, I think, a
trifle tendentious, though she recognizes that even the parallels do not
prove Lear as source or Shakespeare as influence. There are points in
this essay, despite the author’s knowledge and enthusiasm, where I am
conscious of a kind of disquiet in my reaction: let me note three. She
says: “This same sense of heaviness, of ‘weight,” lies over what should
be the happy ending of LotR” (151) (The quotation marks around weight
refer to the “weight of this sad time” in Edgar’s final speech in Lear.) Now,
apart from the editor’s decision to abbreviate 7he Lord of the Rings as LotR
(a decision with which I disagree, not least on aesthetic grounds—it’s
not as though we were Tolkien writing a letter), what does she mean by
“what should be the happy ending”? If the great stories have no end, why
should this have a happy ending? And, in any case, is there not happiness
in plenty? And if we’re referring to the story of Arwen and Aragorn,
what greater happiness is there than to know, in dying, that we are not
bound forever to the circles of this world, and beyond them is more than
memory? Arwen’s death brings her closer to rejoining Aragorn. Or, to
take another case, she says on the same page “the greatest evil Tolkien
knew: war” (153) and then “There should be no question that Tolkien
saw war as one of the greatest evils of the fallen world” (153). I'm not
sure either holds (damnation is a greater evil than war), but certainly
the second would be more likely to be true than the first. They are em-
phatically not the same—indeed they implicitly contradict one another.
On another page there is another statement that rings warning bells in
my mind. “As other critics have shown, he [Tolkien] defines evil in two
ways: as a failed attempt at good and therefore dependent upon good
for its meaning (the Boethian view) and as an independent force that
exists separately from good and must be actively resisted (Manichean
view)” (155). Admittedly, the “he” could refer to Shakespeare, but the
next sentence begins “This dual view is also present in Lear . . . ”—so it
makes more sense if it refers to Tolkien. I am innately skeptical of any
statement beginning with the generality (without footnotes) that critics
have shown anything. The only Tolkien critic cited in the bibliography is
Tom Shippey, and I don’t recall his claiming that Tolkien was or is either
Boethian or Manichean, both being either heterodox or heretical views.
I guess my disquiet comes partly from a sense that the Tolkien Smith sees
1s not the Tolkien I have been reading for more than half a century. And
yet, much of what she says is good, and I think she must be an excellent
and enthusiastic teacher.

The last essay in this section is by Anne C. Petty. It is in this essay, I
think (with one or two in the last section), that the goal of using Shake-
speare and Tolkien for cross-illumination is best achieved, though I must
admit that, unlike Petty, when I read in The Silmanillion that “before ‘the
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Valar were aware, the peace of Valinor was poisoned™ (169), I am not
immediately reminded of Marcellus’s opening line in Hamlet that “Some-
thing is rotten in the state of Denmark.” Nor will I say with her that
“Tolkien . . . absorbed these truths [of the nature of the tragic hero]
from his encounters with Shakespeare” (174). Her examples, by the way,
are Thorin, Denethor, and Féanor. I might almost give her some Shake-
spearean feeling with Denethor (a highly dramatic situation and a char-
acter from Mediterranean latitudes), but I find I am otherwise uncon-
vinced. And her stated goal of determining whether Tolkien created (her
word) “plots and characters that produce catharsis of a Shakespearean
magnitude” and whether there is evidence of Tolkien’s “inspiration for
this tragic sensibility from the plays themselves”(159)—that is not accom-
plished and perhaps not to be accomplished so briefly. But this is obvi-
ously a wide-ranging and stimulating essay.

The next section of the book, on “Magic,” contains three essays, two
centering on Prospero in The Tempest, one on Macbeth. First is Nicholas
Ozment’s “Prospero’s Books, Gandalf’s Staff: The Ethics of Magic in
Shakespeare and Tolkien,” then Frank Riga’s “Merlin, Prospero, Saru-
man, and Gandalf: Corrosive Uses of Power in Shakespeare and Tolk-
ien,” and then a paper by editor Janet Brennan Croft, * ‘Bid the Tree
Unfix His Earthbound Root’: Motifs from Macbeth in J.R.R. Tolkien’s 7he
Lord of the Rings,” an earlier version of which was published in issue 21
of the journal Seven in 2004. The second essay might, of course, have ap-
peared in the “Power” section, and the first and third in the final section
on “The Other,” but I can see why the editor wanted to have a section
on “Magic.”

Nicholas Ozment’s contribution is apparently a chapter from his
Master’s thesis (it is referred to as “this chapter” on page 177)—though
there is in it a kind of cognitive dissonance, possibly traceable to its thesis
origins, when he quotes (on page 180), first C. S. Lewis from his Oxford
History of English Literature volume, and then Michael D. Bailey (fifty years
later) from a volume in the recent Penn State series on magic, without
distinguishing between their respective values for a discussion of Tolkien
(or indeed Shakespeare). The point he is making (about magic in the
Sixteenth Century) needed only the Lewis reference, which is entirely
apposite, especially here—but a thesis-writer must show his knowledge
of the “literature.” It’s a minor flaw, if flaw at all, but he would be better
off—and is better off—writing from his heart.

Frank Riga’s reading on Prospero is both wide and deep: there is so
much to read on Merlin that I am unable to draw that same conclusion
on his Merlin reading, but it looks good to me. And the whole essay sug-
gests a scholar pretty much in control of his sources and his ideas: it also
suggests that concentration on the single comparison between Tolkien
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and Shakespeare may be too narrow a conception for the book—but,
again, it is a unifying principle and it is not good to quarrel with an
author or editor for writing or putting together their existing book when
you would rather have them do another. In any case, this seems to me a
very good essay.

The editor’s own essay is a well-considered and solid piece of work. I
hope she will publish more of her own scholarly work, as well as putting
together more collections.

This brings us to the last and second longest section of the book, on
“The Other.” This contains five variegated essays, beginning with Mau-
reen Thum’s “Hidden in Plain View: Strategizing Unconventionality in
Shakespeare’s and Tolkien’s Portraits of Women,” followed by Robert
Gehl’s “Something Is Stirring in the East: Racial Identity, Confronting
the ‘Other,” and Miscegenation in Othello and The Lord of the Rings,” Anna
Fahraeus” “Self-Cursed, Night-fearers, and Usurpers: Tolkien’s Atani
and Shakespeare’s Men,” Lisa Hopkins® “Gollum and Caliban: Evolu-
tion and Design,” and Charles Keim’s “Of Two Minds: Gollum and
Othello.” (One could begin to get tired of “colonized” titles: the last two
are at least shorter.)

In the second paragraph of Maureen Thum’s essay we find these
words: “Like all well-educated Englishmen of his time, Tolkien was
closely acquainted with Shakespeare’s plays. But there is no indication of
a direct connection between his work and Shakespeare’s plays, so I there-
fore wish to refrain from making the case for a one-on-one comparison
which would suggest direct influence” (229). Brava! Thum then goes on
to use the role-reversal implicit in Bakhtinian carniwal as a focal point for
her discussion (particularly of gender roles) in Tolkien and Shakespeare.
Having made the Bakhtinian appeal myself (in a paper delivered in 1987
and finally published in The Rise of Tolkienian Fantasy in 2005), I am obvi-
ously sympathetic here—very much so. I might suggest that the appeal
might be made stronger here by emphasizing Bakhtin’s point that carniwal
demands history and tradition (Bakhtin 101). But this is pretty much a
model paper, by a scholar who has worked in German Romanticism and
the Victorian novel—both properly associated with Tolkien—as well as
in parts of English literary history more usually associated with him. I'm
not sure I agree in all the details, but I am sure that this is a very good
paper indeed.

Robert Gehl’s paper on views of racism (and “the other”) in Shake-
speare and Tolkien reminds me a little of the paper by the late Robert
Plank (“The Scouring of the Shire: Tolkien’s View of Fascism”) in 4
Tolkien Compass (1975). What he says (despite the too-long title) is interest-
ing, even sometimes persuasive, though not (to me) compelling. I would
have thought a comparison between Othello and Gollum a little off (as I

263



Book Reviews

thought Plank’s choice of the word “fascism” a little off), but I think it’s
well done. But I don’t think I’'m buying the implications and connotations
of the author’s view that in being appointed to destroy the ring, Frodo “is
an agent of the state” (262), particularly given Tolkien’s views on the use
of “the word State” (Letters 63). Besides problems with some of the details
here, I'm wondering if it would be better to look more at Shakespeare’s
and—particularly—Tolkien’s own views, and perhaps a little less at the
general views of the time. And I would suggest that the models for the
Orc physiognomy include the Huns (Attila’s, not the German “Huns”
of British propaganda in the World Wars)—there is something of the
“Battle between the Goths and the Huns” here—good Goths, I would
suggest. And I do not agree that “race is at the heart of both Tolkien’s
and Shakespeare’s works” (264)—certainly not, for Tolkien, “race” as we
ordinarily use the word. But I do agree that The Lord of the Rings “presents
to its audience a complex vision of how race is constructed as two cul-
tures collide” (265)—which is the more important point.

Anna Fahraeus argues that both Shakespeare and Tolkien separate
the issue of death from the issue of decay, that both confront the alter-
native of death or nothingness, and that in creating the conditions of
mortality in The Silmarillion, Tolkien echoes and by echoing alludes to
certain of Shakespeare’s history plays, particularly Richard II and Richard
11T (which open and close the Lancastrian—should I say?—usurpation,
1399-1485, that brought us the “Wars of the Roses”). Despite a host
of minor quibbles—a split infinitive or two, that sort of thing—this is
an enjoyable paper. On a slightly less minor point, perhaps, there is (in
connection with talking about Hobbits and Men together) the statement
that “Frodo and Sam are Hobbits, not Men, but . . . [they] are passing
into the part of Middle-earth dominated by Men” (272)—an argument
the author did not need make, for we all know Hobbits are a “Mannish”
race with “Mannish” attributes (viz the “Prologue” to The Fellowship of
the Ring). Surface parallels between Shakespeare and Tolkien (at least in
the characters and stories of Richard II and Ar-Pharazon) “are mostly
superficial, but the connections between the deeper issues are not” (279).
Would we have expected otherwise?

Lisa Hopkins’ paper on Gollum and Caliban ranges from the epic
translatio tmperii of Vergil to Caliban as a player in Darwin’s theory. The
comparison between Gollum and Caliban has, in a way, Tolkien’s own
authority (Letters 77), and Hopkins makes good use of it. She also looks
at Tolkien in his relationship to Kipling (indirect, at best, though intrigu-
ing), to Bram Stoker’s Dracula (which seems to me well-taken), to H.
Rider Haggard (adding a few instances I have not seen pointed out be-
fore), and to John Buchan (including his 1922 novel Huntingtower). Aside
from Stoker, these are scarcely recent discoveries. But that’s unimport-
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ant—what is important is that it is good to see Tolkien placed in proper
context. If considering the question of “Evolution” has brought Hopkins
to this point, then I am strongly in favor of her considering that question.
And it may not be far astray to think of writers like Kipling and Haggard
and Buchan (and A. Conan Doyle would be another) as replying, in vari-
ous ways, to Darwin or at least “popular Darwin.” This Caliban-Gollum
pairing is illuminating,

So, though not perhaps to the same extent, is the Othello-Gollum
pairing in Charles Keim’s essay, the last in the book. Frankly, I prefer
Keim’s comparison of the fall of Gollum to Lucifer’s fall in Paradise Lost
(307—remember C. S. Lewis on that fall in his Preface to Paradise Lost) to
his comparison of Gollum and Othello, on which he doubtless says some
good things, but which stll seems to me forced. And I'm not sure I'd say
“Gollum loses his balance and falls into the river of lava” (308)—say
into the fires of the mountain itself, the source of the lava. Nor will I
agree that Tolkien found instruction from Shakespeare in how to pres-
ent a complex character. I do welcome Keim’s investigation of Gollum’s
complexity. On the other hand, I don’t see the point, in context, of his
statement that Othello 1s “a type of war god” (299). I don’t even particu-
larly think it’s true.

On the whole, I enjoyed—and found my thinking stimulated by—this
book, though I still think the Tolkien-Shakespeare comparisons generally
forced. Was there a need for this book? I think not. Still, now that we
have it, I will go back to it—or at least to parts of it—from time to time.
Of course, I will go back, more often, to the classic essays on Tolkien
(Richard West’s, for example), or books (Humphrey Carpenter’s biogra-
phy; the 7 R. R. Tolkien Encyclopedia, for all its publishing flaws; the Wayne
G. Hammond and Christina Scull volumes; the great bibliography; Tom
Shippey’s books), still more to the History of Middle-earth, to The Silmarillion
and The Hobbit, to Tolkien’s lesser works, and most of all to the six books
of The Lord of the Rings. And without unduly casting myself as laudator
temporis actr, 1 find myself regretting the days when enthusiasm rather
than organization (as here) was the hallmark of Tolkien scholarship. But
I will keep the book accessible on my shelves, and I will look forward to
new work from its authors, including its editor.

Jared Lobdell

Elizabethtown, Pennsylvania
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Hart, Trevor and Ivan Khovacs, eds. Tree of Tales: Tolkien, Literature, and
Theology. Waco, TX: Baylor University Press, 2007. xii, 132 pp. $29.95
(trade paperback) ISBN 9781932792645.

This new collection of essays is gathered from a conference held at
the University of St. Andrews on 8 March 2004 to celebrate the sixty-
fifth anniversary of Tolkien’s Andrew Lang Lecture, “On Fairy-stories.”
Comprising seven essays, it is interdisciplinary and focuses upon Tolk-
ien’s creative process and its relationship to “On Fairy-stories.” A further
theme, developed in the later essays, concerns itself with the theologi-
cal implications of The Lord of the Rings. The initial chapters are broad
enough to appeal to a generalist audience, and could be used to introduce
undergraduates to some of the major themes in Tolkien scholarship. The
later essays are more involved with the recent critical conversations and
will appeal to those critics familiar with Tolkien’s reception and the study
of his writings.

The first chapter, “Tolkien, St. Andrews, and Dragons” by Rachel
Hart, is less an essay than it is a presentation. As befits Hart’s profession
as the muniments archivist for St. Andrew’s Special Collections, she il-
luminates the process by which Tolkien was chosen to deliver the 1939
Lang lecture, the publication history of the lectures, and Lang’s influ-
ence on Tolkien’s imagination. Hart discusses the delays in publishing
the lecture, in part because of World War I and Tolkien’s revisionist ten-
dencies, but much of the material here is common ground for scholars
well-versed in Tolkien’s lecture and its relationship to his writing

Colin Duriez, author of several books on the Inklings, provides the
next piece, “The Fairy Story: J.R.R. Tolkien and C. S. Lewis,” which
explores Tolkien and Lewis’s “focus upon their preoccupation with re-
habilitating fantasy and fairy story” (13). This is a fitting subject for a
collection inspired by “On Fairy-stories” and Duriez briefly compares
the two authors’ approaches to fantasy. He first establishes their mutual
bond in the September 1931 late night chat about myth that converted
Lewis, and then discusses the state of each author’s writings in the late
1930s, with a broader inclusion of The Lord of the Rings and The Chronicles
of Narnia. The essay has an interesting thesis, but is limited by its confer-
ence paper length and needs expansion, particularly the pointed com-
parison between “learning” and “a modernist overemphasis on ‘train-
ing,”” a point that might yield an important insight, but has only a single
paragraph dedicated to it (21). Duriez also relies heavily upon Humphrey
Carpenter’s The Inklings (1978) for both historical details and analysis,
which suggests a need for more direct engagement with the authors’ nov-
els and drafts, rather than relying upon secondary sources.
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The third essay, “Tolkien’s Mythopoesis” by Kirstin Johnson, deals
with Tolkien’s poem “Mythopoeia” and “the concept that lies behind
the poem and within its title” (26). Johnson does not engage directly with
the poem, but instead dwells upon the significance of the mythopoetic
as “myth-making” or “literary myth,” a definition she rightly judges “not
very helpful” (30). She makes use of Owen Barfield’s theory of language
and myth, and Tolkien’s appreciation of it, to leverage a view that “myth
has a central place in language, literature and the history of thought”
(30). The term mythopoeia becomes connected with Tolkien’s concept of
sub-creation, at which point Johnson turns to 7#%e Lord of the Rings, provid-
ing a handful of close readings to support her thesis that Tolkien wrote
within a specific theoretical frame based on mythopoeia. Johnson’s use of
Barfield is an uncommon enough analytic approach in Tolkien studies to
make it worthwhile, and an interesting direction to follow.

Chapter four, Trevor Hart’s essay “Tolkien, Creation, and Creativ-
ity,” considers the theological views inherent in Tolkien’s creative pro-
cess. Hart acknowledges that the heart of Tolkien’s methods lies in “On
Fairy-stories,” but “forays into the same territory, bearing weapons and
wearing armor of a different sort” in order to argue that “sub-creation
... [was] already present in all but name in the beginning” of Tolkien’s
writings on Middle-earth. Hart deals at length with T#%e Silmarillion and
fruitfully examines creation and Fall stories of the First Age of Middle-
earth (44-48). Tolkien’s Andrew Lang lecture serves as a kind of confir-
mation of Tolkien’s pre-existing practice, rather than an indication of his
transition from the author of The Hobbit to the author of The Lord of the
Rings. Hart also discusses the way 7he Silmarillion serves as an allegory for
Biblical themes, a subject less important to The Lord of the Rings. 1 would
suggest that the turn away from direct allegory may be the result of the
more confident concept of sub-creation as stated in “On Fairy-stories,” a
possible argument that builds upon Hart’s work.

The fifth piece, David Lyle Jeffrey’s “Tolkien and the Future of Liter-
ary Studies,” 1s intended to be a centerpiece essay for the collection, as it
was also the Andrew Lang lecture of the 2004 conference. Jeffrey’s essay,
something of a call-to-arms speech, ranges over wide literary territory.
It is concerned with rehabilitating fantasy as a genre and religion as a
subject of study (56), providing a moment of intratextual reference to
Duriez’s argument in chapter two. It is also a reflection on what-is-next-
to-come for literary studies and has a broad appeal to many readers on
those grounds. Warmly composed, with moments of humor found in
Jeffrey’s anxieties about providing a contextualizing lecture for a heavily
(and bizarrely) adapted version of Doctor Faustus, this piece is a bridge
between the Tolkien-specific chapters of the book and the humanities
as a whole.
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The book’s sixth essay, “Tolkien and the Surrendering of Power” by
Loren Wilkinson, is the result of her “being asked to say some things
comparing Tolkien’s The Lord of the Rings story with Peter Jackson’s Lord
of the Rings film” (71). She is careful not to deny the films their success, but
is hardly ambivalent about the changes made from Tolkien’s text. Wilkin-
son rightly acknowledges Tolkien’s willingness for a filmed version of his
novel, and his concerns about such a thing, and her main complaint is
over the way the films recast the heroes of the novel. In Wilkinson’s view,
“there are two kinds of story in The Lord of the Rings: the hero story and
the gardener story” (82). Jackson’s films center around the hero story
because it “is much easier to tell in film” (82). Wilkinson finds great fault
at the failure of the movie trilogy to explore suffering as a Christian vir-
tue, and she places great emphasis upon “the medium of film” (83) and
its 1nability to convey this message, a point of argument that appears
to mean well, but would do with more exploration. Wilkinson writes:
“The whole Christian story undercuts this concept of lordship: it too is
about giving up power. Thus it is ironic today that an avowed enemy of
Christianity like Philip Pullman in his ‘Dark Materials’ trilogy calls the
Christian God ‘the authority’ and has its two child heroes destroy God as
the Fellowship of the Ring destroys Sauron” (83). Given the recent film
version of Pullman’s The Golden Compass and the excision of its religious
themes, I would suggest that the concerns of producers and marketing
departments, as well as the norms of the adventure genre, are more of
a concern for filmmakers and hold a great deal of influence over writers
and directors.

The final chapter, Ralph Wood’s “Tolkien’s Augustinian Understand-
ing of Good and Evil: Why T#he Lord of the Rings is not Manichean,” is
the liveliest in the collection. A sustained polemic against Tom Shippey’s
judgment that evil in T#he Lord of the Rings is both Augustinian and Mani-
chean, it is a well-structured and well-written piece of critical response.
As one might surmise from the title, Wood denies the possibility of Man-
ichaeism in the novel, insisting that Tolkien’s model of evil is wholly Au-
gustinian. In doing so, he provides a very interesting reading of the One
Ring and its influence upon IFrodo’s failure, demonstrating “that tempta-
tion and compulsion are not opposite but complimentary operations of
evil” (92). Wood is careful not to make a straw man out of Shippey, and
affords the discussion of evil in 7R.R. Tolkien: Author of the Century (2001)
great respect. Wood’s essay does not diminish the brilliance of Shippey’s
reading, but does add nuance to its quality. One hopes that Shippey may
reply in some form, adding more to this potentially fruitful debate.

While not all of the essays in 7ree of Tales add new insight to Tolkien’s
work, the majority are strong contributions to the field. Certain of them
may be suitable for specific teaching goals, though the collection is not
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broad enough to serve as a general course text. Instead, Tree of Tales sup-

plements current discussions of Tolkien well, offering an energetic and
sincere concern for the artist and his work.

Michael J. Brisbois

University of Calgary

Calgary, Canada

Book Notes

It may interest some readers of Zolkien Studies to know that, about
six months after the release of the original trade and limited editions
of The Chuldren of Hirin, HarperCollins announced a sumptuous de-
luxe edition, bound in real Italian leather and limited to 500 copies, all
signed and hand-numbered by Christopher Tolkien and Alan Lee. Each
book comes in a custom-built clamshell traycase. Price £350.00, ISBN
9780007252244

Coinciding with the above announcement, HarperCollins also re-
leased an 8 CD audiobook of The Chuldren of Hiirin, with Christopher Tolk-
ien reading the preface and introduction, and Christopher Lee reading
the unabridged novel. Price £29.99 / $49.95, ISBN 9780007263455.

Earlier in 2007, Tolkien’s short illustrated children’s story M Bliss
was reissued by HarperCollins in a reformatted, slipcased facsimile edi-
tion, newly reproduced from the author’s original manuscript held in the
Special Collections and Archives at Marquette University in Milwaukee,
Wisconsin. Price £16.99, ISBN 9780007255337.

Janet Brennan Croft and Edith Crowe have produced An Index to
Mpythlore: Issues 1-100, published by the Mythopoeic Press. This is a much
more extensive undertaking than might appear from the title alone. A
trade paperback of 314 pages, it has two main sections, indexing articles
in one section and book reviews in the other. The articles are indexed
three ways—alphabetically by author (with short abstracts of each ar-
ticle), by title, and by subject. The book reviews are indexed by the name
of the author of the review, and separately by the item reviewed (sorted
by author). An introduction by Janet Brennan Croft opens the book, and
it closes with a welcome checklist of the 100 issues, giving side-by-side
the whole number of each issue along with the date and the correspond-
ing volume and issue number (the twenty-six volumes have anywhere
from two to four single issues per volume), making it easier to find spe-
cific issues and their correct bibliographical citations. Price $25.00, ISBN
9781887726122.

Douglas A. Anderson
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The Year’s Work in Tolkien Studies 2005

DaviD BRATMAN

olkien studies in 2005 retrenched into Lord of the Rings studies. Not

many of the published items were primarily concerned with any
other work by Tolkien, and a few which could have benefited from con-
sideration of other work failed to do so. Some writers still need to watch
out for the fallacious assumption that Tolkien wrote nothing else of im-
portance.

The keynote publication of the year was The Lord of the Rings: A
Reader’s Companion by Wayne G. Hammond and Christina Scull. This 1s
essentially an enormous spinoff project of Rings-related material from
the authors’ even larger The JR.R. Tolkien Companion & Guide which ap-
peared the following year. The works together may be considered as a
core dump of these very learned scholars’ knowledge about Tolkien up
to the time of writing. They received the Mythopoeic Scholarship Award
in Inklings Studies in successive years, 2006 and 2007.

The Hammond and Scull works are encyclopedic in form. The out-
standing monograph of the year was not typical of the year in subject:
it felt either like a relic of earlier, broader years or a harbinger of times
to come. This was Interrupted Music by Verlyn Flieger, a consideration of
Tolkien’s legendarium as a whole and perforce largely concerned with 7#e
History of Muddle-earth. Flieger also was responsible for editing an impor-
tant primary source, Tolkien’s drafts and supplementary essays to Smath of
Wootton Major. As this appeared in the UK. only, American scholars may
be slow to appreciate the value of this material in understanding both the
nature and the discrimination of Tolkien’s imagination.

Mythological and medieval studies of Tolkien remained alive and
well with three important volumes, The Keys of Middle-earth by Stuart D.
Lee and Elizabeth Solopova, Perilous Realms by Marjorie Burns, and the
anthology Tolkien’s Modern Muddle Ages edited by Jane Chance and Alfred
K. Siewers. Most of the contents of this anthology are described togeth-
er below, as are those of Reading The Lord of the Rings edited by Robert
Eaglestone, a collection of essays employing postmodern critical theory.
Images of square pegs and round holes come to mind when considering
this book. The remaining scholarly anthology of the year, Reconsidering
Tolkien edited by Thomas Honegger (Zollikofen, Switzerland: Walking
Tree Press, 2005), collects theoretical essays mostly of a frustrating mis-
cellaneous vagueness. They are described, to the best of this annotator’s
ability, separately.

Source and comparative studies also continue to thrive, divided into
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those which declare they have found Tolkien’s source and those which
are merely interested in making the comparison, source or not. Post-clas-
sical literature was a particular field of interest in 2005, which also saw
the arrival of comparisons with J.K. Rowling and Philip Pullman by en-
thusiasts of the younger authors who consider the best way to boost their
favorites 1s to bash their predecessor. But the works most often compared
with Tolkien are, of course, the Lord of the Rings films directed and co-
authored by Peter Jackson. Relative comparisons are still made, but some
of this year’s material pursues the healthy course of treating the films as
totally independent works of art.

Outstanding individual essays of the year included Richard C. West
on the morality of honesty in Tolkien, Hilary Longstaft’s character study
of Merry Brandybuck, Adam Roberts’ analysis of the One Ring, and
Joseph Ripp’s large survey of 1960s Tolkien commentary. Other essays
ranged through the thoughtful and useful to the inaccurate or thoroughly
wrongheaded. Comments on the last group may leave the impression
that the reviewer wants only worshipful or admiring essays on Tolkien.
But while it remains true that authors who admire Tolkien have a bet-
ter chance of understanding him usefully, even a fundamental criticism
of Tolkien’s premises is praiseworthy if it is actually insightful and sig-
nificant—and such work is likely also to come from admirers. Two such
essays are notable this year: Scott Kleinman on Sam Gamgee’s servil-
ity, an often maltreated topic, and Adam Rosman arguing that Gandalf
acts immorally. Both are in the tradition of Verlyn Flieger’s “Taking the
Part of Trees” (in JR.R. Tolkien and His Literary Resonances, 2000) as bold
critiques that honor Tolkien by taking his morality seriously enough to
point out flaws in it.

Journal publications devoted to Tolkien of the year included Volume
2 of the journal in hand, Zolkien Studies: An Annual Scholarly Review, Mal-
lorn 1ssue 43 from The Tolkien Society, and two issues of the linguistic
publication Vinyar Tengwar from the Elvish Linguistic Fellowship, issues
47 and 48. The Mythopoeic Society did not produce an issue of Mythlore
in 2005.

‘WOoRKS BY TOLKIEN

The “Extended Edition” of Tolkien’s story Smith of Wootton Major,
edited by Verlyn Flieger (London: HarperCollins, 2005), may be seen as
a pair with the 50th anniversary edition of Farmer Giles of Ham edited by
Wayne G. Hammond and Christina Scull (1999). Each offers commen-
taries and supplementary material to a classic short Tolkien story set in
early medieval England. But the type of material offered by each is very
different. Smuth is much lighter than Giles in points calling for objective
annotation. Accordingly, Flieger’s editorial commentary is limited to a
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brief history of the story’s composition and reception, plus some notes
mostly etymological and mostly not directly on the story. However, Smith
is much richer than Gules in ancillary material by Tolkien himself, and the
vast majority of this is printed here for the first time. Besides two early
drafts, given in both facsimile and transcription, this includes the original
unfinished introduction to MacDonald’s 7he Golden Rey that led Tolkien
to write the story, plus a long supplementary essay and an associated time
scheme. These not only clarify the dates which are so strikingly empha-
sized in the story itself, but also provide a vast amount of background
information, on such matters as the journeys of the earlier Master Cook
(Smith’s grandfather) to Faery, and the question of why its King came
to Wootton Major at all. The overall impression is that this is the sort of
background information which the reader of Smuth half-realized all along,
It’s nice to know, and a superb example of Tolkien’s creativity, but the
story itself 1s vastly the better for leaving it to the side.

“Eldarin Hands, Fingers & Numerals, and Related Writings,” linguistic
writings by Tolkien edited by Patrick H. Wynne, began publication in
two issues of the journal Vinyar Tengwar from 2005: Part One in no. 47:
3-42, and Part Two in no. 48: 4-34. The final Part Three appeared in
2007 in no. 49: 3-37. These essays, short and somewhat fragmentary,
dating from 1967-70, describe the historical philology of the Elvish lan-
guages, in particular focusing on number-names and their relation to fin-
ger-counting. They also discuss place names. Although Elves are stated
to have preferred to reckon in sixes and twelves, most of the numbering
systems here are decimal. The writings, being somewhat scattered, are
sometimes mutually contradictory. Part One includes the title essay (5-
14) and an untitled essay on the words neter, kanat, and enek (14-17). Part
Two includes a “Synopsis of Pengolod’s Eldarinwe Leperi are Notessi,”
so titled by the editor, and two appendices to this (4-14), “Variation D/L
in Gommon Eldarin” (22-26), and “The Problem of Lhin” (26-29). Ex-
tensive notes by the editor take up the remainder of each publication.

Two important Tolkien publications are buried inside 7 /e Lord of the
Rings: A Reader’s Companion by Wayne G. Hammond and Christina Scull
(London: HarperCollins, 2005). “Nomenclature of 7he Lord of the Rings”
(750-82) is a newly transcribed text, with more of Tolkien’s original ab-
breviations retained, of the work published as “Guide to the Names in
The Lord of the Rings” in 1975. It is a guide for translators that reveals
much of Tolkien’s intent behind choosing particular names, especially
those of English origin, in the first place. Hammond and Scull also print
(742-49) a summary of the story of The Lord of the Rings from Tolkien’s
ca. 1951 letter to Milton Waldman outlining his entire legendarium. The
summary had been omitted, for space reasons, from the Waldman letter
as given in Tolkien’s published Leters (see page 160 of that book).
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A Muddle English Reader and Vocabulary by Kenneth Sisam and J.R.R.
Tolkien (New York: Dover, 2005) reproduces in facsimile Sisam’s col-
lection of Fourteenth Century Verse & Prose (1921)—here retitled 4 Middle
English Reader—as combined with A Middle English Vocabulary (1922) that
Tolkien compiled for it.

GENERAL WORKS, BIOGRAPHY, AND REFERENCE

The Lord of the Rings: A Reader’s Companion by Wayne G. Hammond
and Christina Scull (London: HarperCollins, 2005) is essentially the an-
notations for a hypothetical annotated Lord of the Rings. Even by itself]
this monument is 976 pages long, approaching the length of the work
it comments on, and to include the text of Tolkien’s book would have
been impractical. Entries are tied to the paginations of two common
editions of The Lord of the Rings, and headwords enable the Companion
to be used with other editions as well. Hammond and Scull’s commen-
tary is extremely full, particularly so on internal references in the story
(places where the narrative alludes to other events in the tale) and textual
matters (significant changes made in the text after publication, and why
they were made). The Companion is particularly useful in this respect as
a gloss on the textual changes made for the 50th anniversary edition of
The Lord of the Rings in 2004 and the revised text of this in 2005. Many
of these changes were based on manuscript sources not previously used
to establish the text. Of other subjects treated in the Companion, the most
definitively handled is onomastics, with much citation of the “Nomencla-
ture,” even though that is given in full elsewhere in the book. The anno-
tators offer authoritative opinions on various inextricable sub-creational
questions, provide definitions of unusual words, offer some light and
selective literary interpretations from several major critics, and provide
source notes, more tied to points of wording than to themes and events.
Primary-world proverbs, nursery rhymes, historical events, and authors
from Shakespeare to William Morris are cited in this context.

More People’s Guide to J.R.R. Tolkien (Cold Spring Harbor, N.Y.: Cold
Spring Press, 2005) is the awkwardly-titled follow-up to The People’s Guide
t0 J.R.R. Tolkien, from the same publisher in 2003. Both are collections of
informal essays mostly from a web site, TheOneRing.net. The authors’
names are given on the title page, but they are identified in the book
by their online bylines: Cliff Broadway (Quickbeam), Erica Challis (Te-
hanu), Cynthia L. McNew (Anwyn), Dave Smith (Turgon), and Michael
Urban (Ostadan). The essays have a breezy confidence, but the com-
mand of facts and the ability to explain Tolkien seem to be on a slightly
lesser level than in the previous book. Many of these essays exist on the
borderline between internal study of the sub-creation and external con-
sideration of its literary or moral significance. The authors show great
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patience in the Q&A section when responding to submitted questions on
the order of, “Why didn’t Gandalf just beat up the bad guys?” Scholars
may find this volume most interesting for the collection of interviews
with Anne C. Petty, Verlyn Flieger, Douglas A. Anderson, Jane Chance,
Karen Wynn Fonstad, and Bradley J. Birzer, primarily discussing how
they came to write and publish their books on Tolkien.

FR.R. Dolkien: Master of Fantasy by David R. Collins (Minneapolis:
Lerner, 1992) was a relatively successful juvenile biography of Tolkien,
factually accurate and workmanlike if uninspired. A new edition (Min-
neapolis: Lerner, 2005) omits the subtitle and adds a credit line, “In
Consultation with Martha Cosgrove, M.A. and Reading Specialist.”
Cosgrove’s contribution seems to have been a thorough rewriting of the
main text, which is unchanged in content (apart from a new introduction
and conclusion framing Tolkien’s story in terms of the Jackson films) but
pervasively dumbed-down in wording and reading level. This makes a
worthy but already dull book duller. New sidebar boxes labeled “It’s a
Fact!” present what “may have” or “probably” inspired Tolkien or which
“remind some readers,” leading one to wonder what the publishers think
the word “fact” means. The maps and the ugly chapter heading illustra-
tions of the original edition are gone, but the photograph of a page from
the Nov. 1909 Ring Edward’s School Chronicle Debating Society report is still
there, in a smaller reproduction (38).

The ‘Tolkien Society Guide to Oxford, edited by Richard Crawshaw, Ian
Collier, and Andrew Butler (Cheltenham: Tolkien Society, 2005), is a use-
ful pamphlet for visitors familiar with the details of Tolkien’s biography.
With maps and many color snapshots, it walks through Tolkien-related
sites in the university and the city. Special sections give more detail on
Merton College and the University Parks. A biographical sketch by Da-
vid Doughan introduces the text.

“The Birthplace of J.R.R. Tolkien” by Beth Russell (Zolkien Studies 2:
225-29) 1s not a description of the building, but a reminder that the po-
litical unit of Tolkien’s birth in 1892 was the Orange I'ree State, not the
yet-uncreated Union of South Africa. As English folk, the Tolkiens were
aliens in a Boer republic.

“Elves on the Avon” by Lynn Forest-Hill (7Times Literary Supplement 8
July 2005: 12-13), quite detailed and learned for a newspaper article,
discusses the city of Warwick as an inspiration for Tolkien, even quoting
from two versions of the poem “Kortirion Among the Trees” to demon-
strate and explain Warwick’s association with the Elven city. Warwick’s
historical place in the medieval civilizations evoked in Rohan and Gon-
dor, and its role in Tolkien’s life, are also discussed, in detail and with
subtlety.

Kate de Goldi’s “Blaming Tolkien” (New ealand Books 15.1: 22-23)
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is a short polemic barely citing Tolkien’s work or much of anyone else’s.
After assuring the reader that there is adventure fantasy she likes, she re-
defines fantasy as “bad fantasy” and proceeds to bash it as unimaginative
action-adventure fiction.

The chapter on Tolkien (118-35) in K. V. Johansen’s Quests and King-
doms: A Grown-Up’s Guide to Clildren’s Fantasy Literature (Sackville, New
Brunswick: Sybertooth, 2005) 1s unusually long even for this very thor-
ough survey of the field. Though Johansen’s emphasis is on books spe-
cifically for older children, she describes everything by Tolkien that she
thinks might be read by children and teens, discussing books ranging
from Bilbo’s Last Song to The Lays of Beleriand. The bulk of the chapter is
brisk and accurate plot descriptions, but Johansen also offers a cogent
defense of Tolkien against the charge of derivativeness, and she carefully
distinguishes The Lord of the Rings from its movies.

“The Oxford Fantasists: J.R.R. Tolkien and C.S. Lewis” by Peter J.
Schakel (4 Companion to the British and Irish Novel, 1945-2000, edited by
Brian W. Shaffer (Malden, MA: Blackwell, 2005): 354-66) is a basic en-
cyclopedic article briefly discussing the authors’ lives, their theories of
fantasy, and—at greater length—their practice. For Tolkien, this means
just The Hobbit and The Lord of the Rings. Schakel notes themes of facing
evil and of unlikely heroism, and provides unusually lucid, thematically-
based plot summaries.

The short entry on Tolkien (557-62) in 7100 Most Popular Genre Fiction
Authors: Biographical Studies and Bibliographies by Bernard A. Drew (West-
port, Conn.: Libraries Unlimited, 2005) quotes authorities to confirm his
significance in fantasy and children’s literature, but otherwise says noth-
ing about his status as a genre author. A biographical sketch is followed
by an incomplete and wayward primary and secondary bibliography.

Brief entries on two Tolkien works appear in 7#%e Greenwood Encyclope-
dia of Science Fiction and Fantasy: Themes, Works, and Wonders, edited by Gary
Westfahl (Westport, Conn.: Greenwood Press, 2005). The entry for The
Hobbit by Theodore James Sherman (1082-84) emphasizes Bilbo’s per-
sonal growth, and is notable for the persistent spelling “dwarfs,” which
in this post-Tolkien era always looks wrong. The entry for The Lord of
the Rings by Darrell Schweitzer (1150-52) addresses the seriousness and
depth of the sub-creation. The brevity of the entries may be conveyed by
Schweitzer’s summary of half the action of the book in a single sentence:
“Epic struggles ensue, against the backdrop of the War of the Ring, as
Sauron strives to conquer Middle-earth” (1151).

GENERAL LITERARY CRITICISM

Verlyn Flieger is a learned and perceptive scholar who has always
aimed her books at the advanced Tolkien student. Interrupted Music: The

276



The Year’s Work in Tolkien Studies 2005

Making of “Tolkien’s Mpythology (Kent, Ohio: Kent State University Press,
2005) 1s the most advanced of all: it is addressed at an audience with
intimate command of Tolkien’s posthumous work (and who will quibble
with some fortunately minor and insignificant questions of fact). Any
other readers are likely to be dazed by the complexity of the material be-
ing discussed, and the sophistication of the argument. The subject is the
framing of Tolkien’s mythology: if we’re pretending that this is real, who
wrote it down?, and how did it get into our hands? These are questions
that go beyond the simple matter of sub-creational authenticity, through
narrators, point of view, and frame devices, erupting into their recep-
tion in the primary world. Flieger discusses primary-world mythologies
such as the Eddas and Ralevala, whose transmission forms an important
process that significantly shapes the work as we know it. Tolkien wanted
his fictional mythology to have the same feel. Flieger shows how he at-
tempted this, in a book that’s almost more a meditation on the subject
than a study, though monumentally detailed.

Reading The Lord of the Rings: New Whitings on Tolkien’s Classic, edited by
Robert Eaglestone (London: Continuum, 2005) is an assemblage of pur-
pose-written essays stuffing aspects of Tolkien’s work into postmodernist
critical theory to see whether it fits, on the grounds that not enough of
this had previously been done (see Eaglestone’s “Introduction,” 1-11).
Most of the essays fall into the general literary criticism category. Michael
D.C. Drout begins by questing “Towards a Better Tolkien Criticism” (15-
29), by which he means one that would not take Tolkien’s statements in
his published letters at face value. Drout has a point, as it is fallacious to
use an author’s intent as evidence of his achievement, and authors are
not always reliable guides to their own intent. But authors’ comments on
their own work are still a starting point, a reality check against critical
interpretations that reveal nothing except the state of the critics’ minds.
In a footnote (176), Drout complains about interpretations of Tolkien by
folk etymology (meanings based on what a word happens to sound like
to the critic), but that is what you get when critics fail to pay attention to
the author’s intent.

Eaglestone’s own essay on “Invisibility” (73-84) gives some excellent
examples of this kind of misreading. While trying to interpret the Ring’s
power as a metaphor for personal separation as opposed to communi-
ty, Eaglestone makes Peter Jackson’s error of assuming the synecdoche
“The Eye of Sauron” means that Sauron is physically only an eye. He
even more strangely misreads Irodo’s offer of the Ring to Galadriel as
“revenge and enactment of his power as Ringbearer over her, leaving her
‘shrunken’ (83). Apparently Eaglestone thinks it is Frodo who shrinks
her when she rejects the Ring’s temptation.

But this essay is balanced by one on “The One Ring” itself by Adam
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Roberts (59-70). Roberts insightfully asks why Tolkien should use an un-
adorned band of gold, physically resembling a wedding ring, as a symbol
of ultimate evil, particularly as he had no aversion to or fear of marriage.
(A critic who had failed to study Tolkien’s biography might assume that
he had.) Roberts’s cautious suggestion is that Tolkien sees the binding
power of the Ring “as embodying a sort of malign anti-marriage, the
photographic negative, as it were, of a blessed sacrament” (69).

Another pair of essays matching wrongheadedness with insight are
those by Esther Saxey on “Homoeroticism™ (124-37) and Scott Kleinman
on “Service” (138-48). Saxey, noting that every possible homosexual pair-
ing in The Lord of the Rings has been drafted by one fan writer or another,
stoutly asserts that “they are potentially a/l lovers” (137). Certainly this is
possible if one totally ignores what the author is likely to have thought
on the subject, but it is unfalsifiable. They’re potentially anything, at least
until one tries to tie this speculation to textual evidence. First mistaking
stereotypical homosexual trappings for homoeroticism, and then mistak-
ing innocent congruency for the trappings, Saxey supplies a fine bouquet
of misreadings, including a catalog of Tolkien’s uses of the word “queer”
(127). Most of Saxey’s examples point directly at Frodo and Sam, so she
keeps unconvincingly insisting that she is not claiming that pair to be
homosexuals any more than any other two male characters.

Kleinman, however, correctly reads Sam’s love for Irodo as a ser-
vant’s love for a kind master, and then asks some penetrating questions
about where this comes from, for Sam does not begin the story as Frodo’s
personal manservant, and by the end of the quest they share adversity
as equals. Kleinman also contrasts Théoden’s and Denethor’s styles of
leadership. He observes that Eowyn mistakes her own love for Aragorn
the great captain as a phantom romantic love. He does not comment that
Eowyn’s error is the same kind of misreading made by Saxey.

Jennifer Neville on “Women” (101-10) uses the paucity of female
characters in the novel as the starting point for a claim that Tolkien in-
herited a critical view, now held to be factually wrong, of the insignifi-
cance of women in Anglo-Saxon culture. This argument becomes pro-
ductive when Neville points out that if Tolkien had not made Eowyn a
powerless figure in Théoden’s court, her subsequent heroism would not
be so outstanding:

Holly A. Crocker on “Masculinity” (111-23) reinforces an additional
point of Neville’s, that the hobbits, though male, are remarkably weak
and feminized for the heroes of a heroic war tale. (A citation of “The
Feminine Principle in Tolkien” by Melanie Rawls (Mythlore no. 38 (1984):
5-13), which made this point first and extensively, would have been suit-
able here, but is absent.) Crocker usefully discusses the good and bad
sides of her subject, but seems to confuse men, the sex, with Men, the

278



The Year’s Work in Tolkien Studies 2005

race. Barry Langford on “Time” (29-46) contrasts Tolkien’s slow unfold-
ing with the hurry-up style of the Jackson films, and addresses Tolkien’s
evocation of secondary-world history and the depths of time. Simon
Malpas on “Home” (85-98) uses writings of Martin Heidegger to frame
his discussion of Tolkien’s use of themes of home, homelessness, and the
threat of technological development.

The Eaglestone contributors’ attempts at re-envisaging Tolkien are
outclassed by “Gandalf as Torturer: The Ticking Bomb Terrorist and
Due Process in J.R.R. Tolkien’s The Lord of the Rings” by Adam Rosman
(Mallorn 43: 38-42), the most arresting article of the year. Despite begin-
ning with a dubious claim that Jackson’s films capture Tolkien’s moral
clarity, Rosman zeroes in on that moral clarity and argues that Tolkien vi-
olates it. Gandalf, by being “harsh” with Gollum and “put[ting] the fear
of fire on him,” has by modern standards tortured him—and, Rosman
argues, does so unnecessarily, merely to confirm information Gandalf
already has and does not immediately act upon. Thus, even the “ticking
bomb” thought experiment for justifying torture does not apply. Though
the arguments can be loose (the Elves imprison Gollum though “he had
broken no Elvish law” (39n)—how does Rosman know what Elvish law
1s?), the article 1s most usefully provocative.

In interesting contrast to Rosman is “And She Named Her Own
Name’: Being True to One’s Word in Tolkien’s Middle-earth” by Rich-
ard C. West (Tolkien Studies 2: 1-10). West shows truthfulness and honor
to be so deeply embedded in Tolkien’s morality that even extraordinary
instances pass almost without comment. In his carliest stories, Tolkien
tried excusing prevarication, but both author and characters found this
did not work: honesty is not only nobler, but better policy, as with Lathien
deceiving Morgoth by disarming him with the truth.

“Merry in Focus: On Ring Fever, Having Adventures, Being Over-
looked, and Not Getting Left Behind” by Hilary Longstaft’ (Mallorn 43:
43-48) 1s a careful character study in the form of a biography of Merry
drawn from a close reading of his appearances in The Lord of the Rings.
Merry is a capable and conscientious hobbit who learns from experience,
maturing from cocksure into a capable leader and, finally, a seasoned
warrior. He bears striking resemblances to Tolkien, in his love of history
and pipeweed, and in spending the climax of his war frustratingly stuck
in a sickbed.

“Tolkien: The Road to Getting It Right” by Paula Persoleo (7 /e Image
of the Road in Literature, Media, and Society, ed. Will Wright and Steven Ka-
plan [Pueblo, CO: Society for the Interdisciplinary Study of Social Im-
agery, 2005]: 170-75) is a comparative study of three characters: Féanor,
Bilbo, and Frodo. Each goes on a quest, each fails to complete it fully
(Persoleo believes that Bilbo should have been the dragon-slayer), and
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each quest has unexpected repercussions. The books in which these char-
acters appear have one other thing in common, according to Persoleo:
they’re all flawed. The Silmanillion is disjointed, The Hobbit has a hero who’s
insufficiently heroic, and the plot of The Lord of the Rings has too many
fortuitous events in it.

“The Road Goes Ever On: Tolkien’s Use of the ‘Journey’ Motive in
Constructing The Lord of the Rings” by John Ellison (Mallorn 43: 15-19)
discusses Tolkien’s control of narrative flow and tension in the very long
journey sequences that occupy so much of the story. The long journeys
in volume one, punctuated by stopping places and shorter travels, are
described leisurely but build up great descriptive power. The rest of the
book alternates fast-paced activity in the West with the ever more slow
and halting progress of Frodo and Sam. By the end of the book, the
journey has become a spiritual pilgrimage as well.

In ““Tricksy Lights’: Literary and Folkloric Elements in Tolkien’s Pas-
sage of the Dead Marshes” (Tolkien Studies 2: 93-112), Margaret Sinex
presents a narrative reading of this part of The Lord of the Rings almost as
a medieval horror story. Tolkien combines World War I battlefield imag-
ery with corpse-lights and related gruesome themes from Icelandic sagas
and European folklore. Readers of this essay will learn more than they
want to know about the “Hand of Glory.”

As the title suggests, “Poem as Sign in The Lord of the Rings” by Re-
becca Ankeny (Journal of the Fantastic in the Arts 16: 86-95) is a study of
the semiotics of the work’s poetry. Ankeny discusses the significance of
the presence of poetry in the story, the patterns of its occurrences, and
the demographics of its reciters. Unlike many commentators, she finds
Bombadil’s songs familiarizing and comforting. She raises an interesting
point of framing by imagining how different 7he Lord of the Rings would
feel if the Old Walking Song, rather than the Ring-Verse, appeared on
its frontispiece.

Two more specific poetic studies on 7he Lord of the Rings appeared this
year. “Gilraen’s Linnod: Function, Genre, Prototypes” by Sandra Ballif
Straubhaar (Zolkien Studies 2: 235-44) identifies the alliterative epigram
uttered by Aragorn’s mother in Appendix A as a form of Norse kvidhlin-
gar or “speechlets.” Straubhaar also offers a general defense of Tolkien’s
verse as essential to and deeply integrated into the text. “A History of
Song: The Transmission of Memory in Middle-carth” by Michael Cun-
ningham (Mallorn 43: 27-29) describes the Lament of the Rohirrim from
Book 3, Chapter 6 as simultaneously a lament for lost days, a funerary
hymn, and a call to arms.

John Wm. Houghton and Neal K. Keesee take a stab at defining
Tolkien’s view of evil in “Tolkien, King Alfred, and Boethius: Platonist
Views of Evil in The Lord of the Rings” (Tolkien Studies 2: 131-59). Where
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Tom Shippey describes Tolkien as balancing two opposing views of evil,
Houghton and Keesee are able to subsume it all within the Platonist view
that evil is a nothingness, an absence of good rather than an active force.
This, they say, does not contradict the view that evil must be actively
resisted. They note imagery suggesting that Tolkien’s evil characters are
tending towards a condition of nothingness.

“Love: “The Gift of Death’ by Linda Greenwood (Zolkien Studies 2:
171-95) discusses various thematic oppositions and ironies in 7he Lord of
the Rings: going forward without hope, the exalting of the humble, the
weakness of the hero (Boromir, the most traditionally heroic character),
love towards one’s enemies, fantasy as a flight to reality, flexibility amid
rigid social roles, the eucatastrophe of sadness in the happy ending, and
finally death as a gift. All this is classed as deconstruction of the text.

“Tolkien’s Imaginary Nature: An Analysis of the Structure of Mid-
dle-earth” by Michael J. Brisbois (Zolkien Studies 2: 197-216) is a study
of nature as a character in The Lord of the Rings. The intense realism of
Tolkien’s natural descriptions help ground the story, yet nature expresses
the morality of Middle-carth in quite explicit ways. (Brisbois calls this
Ambient nature, and it is sometimes literally ambient, when characters
find themselves surrounded by trees that weren’t there before.) Natural
features and creatures are marked by their activity or passivity in the
face of good and evil, and by their hostility or benevolence towards the
representatives of these forces.

“Perspectives on Reality in The Lord of the Rings” by Gerardo Barajas
Garrido (Mallorn 43: 53-59) 1s the conclusion of a two-part article, begun
in Mallorn 42 (2004): 51-59. This part is headed “Nature, Beauty, and
Death.” The article gives a philosophical perspective on the beauty of
nature, in which Tolkien’s Elves come closest to perceiving the reality of
nature as an approach to a Platonic ideal. Death can be a comfort for
humans, whose immortal spirits live on, but is more problematic and lim-
iting for the immortal Elves. Garrido concludes by describing Tolkien’s
view of good and evil as complex, despite critical depictions of it as over-
simple. Throughout, Garrido discusses the tension between change and
stasis: nature grows and needs to be tended, and death is the essence of
change.

Paul E. Kerry’s “Thoughts on J.R.R. Tolkien’s T#e Lord of the Rings
and History” (Honegger 67-85) concern the presentation of the story
as history, with dates and facts, and as a historical novel comparable in
presentation to those of Scott and Tolstoy. Thus, even though they write
in story form, all these authors are mimetic, and equally so whether the
history they draw on is true or feigned. Tolkien’s treatment of history as
a narrative is similar to the practice of classic historians.

Natasa Tucev presents a Jungian analysis in “The Knife, the Sting and
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the Tooth: Manifestations of Shadow in The Lord of the Rings” (Honegger
87-105). Tucev sees the Ringwraiths as the shadow of Ntimenoéreans and
Shelob as a shadow queen. The essay is particularly notable for its com-
ments on Gollum as Frodo’s shadow.

Donald Raiche in “Making the Darkness Conscious: J.R.R. Tolkien’s
The Lord of the Rings” (Parabola 29.3: 95-101) rather remarkably argues
that the book’s theme 1s “the need to shun the use of power for any reason”
(95). Instead, Frodo embraces his Jungian dark side by taking Gollum for
his guide.

Jean-Christophe Defau makes an interesting beginning in “Mythic
Space in Tolkien’s Work” (Honegger 107-28) to a study of the use of of-
ten-repeated motifs in his fiction. Defau takes three examples—the tree,
the labyrinth, and the town—and shows them bearing symbolic signifi-
cance through Tolkien’s careful use of language to describe them.

Dirk Vanderbeke in “Language, Lore and Learning in 7 /e Lord of the
Rings” (Honegger 129-51) observes that for Tolkien’s characters, “magic”
is a word referring to specialized knowledge and craft, not to the openly
supernatural as in fairy tales, and that “lore” evokes knowledge that has
been lost or is dwindling.

In “Tolkien and Modernism” (Zolkien Studies 2: 113-29), Patchen Mor-
timer declares that Tolkien is a modernist. Tolkien’s depiction of artistic
creativity reveals his belief in “art for art’s sake” and his whole legendarium
project is an example of modernist reinvention from the roots. Mortimer
is particularly interested in Tolkien’s depiction of war. This is hidden in
The Hobbit (the kinds of hole a hobbit-hole isn’t must be foxholes), but
bursts out in The Lord of the Rings; Mortimer finds this of significance in
the development of Tolkien’s art, but does not consider the earlier and
even more explicit depiction of war in The Book of Lost Tales.

“The Lord of the Rings in the Wake of the Great War: War, Poetry,
Modernism, and Ironic Myth” by Martin Simonson (Honegger 153-70)
1s a fragment from what ought to be a very large study of Tolkien’s place
in the literature of his generation. Tolkien employs the shift from Ed-
wardian jollity to Georgian seriousness in the course of his story, inte-
grates narrative and historical traditions where other authors maintain
distance from them, and eschews irony from the interior of his story,
placing it at the contrast between his story and the environment of the
reader. This last idea contrasts interestingly with Verlyn Flieger’s descrip-
tion of Tolkien putting his postmodern textual comments inside the story
rather than outside.

“Geo- and Biopolitics of Middle-earth: A German Reading of Tolk-
ien’s The Lord of the Rings” by Niels Werber (New Literary Hustory 36: 227-
46) is a Sauron’s-eye view of the book which the reader peruses with a
dawning realization that the author is not kidding. Werber proves to his
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satisfaction that The Lord of the Rings 1s purely a novel of racial politics,
promoting extermination of the inferior and the right to racial home-
lands. He even expresses indignation at the poor Nazgtl being defeated
by a mere river. How unfair! With this view, it is hardly surprising that
Werber considers the book’s popularity in Germany as a disturbing sign
that Nazism is not dead. On the same reading, its popularity in New
Zealand is a relic of the conquest of the Maori, and so forth. Tolkien
1s excused from actually being a Nazi on the grounds that he was not
German.

The premise of Return of the Hero by Christopher Wrigley (Lewes:
Book Guild Publishing, 2005) is that Tolkien, J.K. Rowling, and Philip
Pullman have revived the heroic romance in the form of fully rich stories
for adolescents. His chapter on Tolkien, “The Tale of Middle-carth” (35-
72), mostly on The Lord of the Rings, does not pursue this line, however.
Wrigley finds coded autobiography and veiled eroticism of the crudest
type in the story, does not believe that any readers like Bombadil, and sets
a new record in highly-strained symbolism by explaining that a Pippin
is a kind of apple and so is a Granny Smith, and that therefore Pippin
the hobbit is really Geoffrey Bache Smith, Tolkien’s friend who died in
World War I, as Smith’s forename also starts with G. (though Wrigley
calls him George).

Fantasy Fiction: An Introduction by Lucie Armitt (New York: Continuum,
2005) refers to The Lord of the Rings frequently. Armitt looks at fantasy
literature through the lens of Todorovian structuralist theory; as Brian
Attebery could have told her (see his Strategies of Fantasy [Bloomington:
Indiana University Press, 1992]: 20), this is not a useful tool for under-
standing Tolkien. Every time Armitt mentions Tolkien she makes clumsy
errors, whether confusing Shire Reckoning with A.D. dates (18), claiming
that Middle-earth is bordered by the edge of its map (61; of no other sub-
created world is this less true); calling the book “a trilogy of novels” (71),
using Jackson’s films to explicate Tolkien’s intent (79), and, of course,
reading Sam as Frodo’s lover and his mother-figure as well (92-94).

Elizabeth Massa Hoiem applies post-colonial theory to Unfinished
Tales in “World Creation as Colonization: British Imperialism in ‘Aldari-
on and Erendis’™ (Tolkien Studies 2: 75-92). Hoiem separates Tolkien from
the high colonialism of Haggard (and from Conrad’s obsession with the
Other). She approves his detached critique of colonialism in the form of
Erendis’s little-Ntmenoérean politics, but concludes that the mere act of
creating the legendarium allies Tolkien with Aldarion’s expansionism. The
possibility that Aldarion and Erendis might both be right, and that in this
lies the tragedy of Ntumenor, seems outside the purview of post-colonial
theory.
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TOLKIEN’S LITERARY THEORY

“Tolkien’s Elvish England” by Stratford Caldecott (Chesterton Review
31.3-4: 109-23) 1s a study in the question of how the Silmarillion is a my-
thology for England. Caldecott does not consider the ultimately discard-
ed historical connection between Eresséa and England to be important;
what is important is that Tolkien’s sub-creation expresses the imagina-
tive life of England, capturing the distinctive national character as G.K.
Chesterton described it. Caldecott sees the landscapes of Tolkien’s stories
as expressing a longing for the true inner beauty of England, and the
Elves of both sexes as embodying his ideal feminine spirit.

“Tolkien and Coleridge: An Encounter” by Lee Oser (ALSC Newsletter
11.4: 14-15) distinguishes Tolkien’s description, in “On Fairy-Stories,”
of primary and secondary worlds from Coleridge’s original use of “pri-
mary” and “secondary” to describe types of imagination. Oser consid-
ers Tolkien more concrete than Coleridge (he does not address Tolkien’s
discussion of primary and secondary belief), and attributes this to his
Catholicism.

Ross Smith in “Timeless Tolkien” (English Today 21.4: 13-20) finds
Tolkien’s world-creation to be comparable to that of Jorge Luis Borges,
but more expansive and completed. The references that Tolkien makes
to long-past events are really there, and this shows in the writing. Smith
admires Tolkien’s strong linguistic aesthetics in both English and the
invented tongues, but notes this opinion is not universally shared. The
words “Part 2” attached to the title of this essay refer to its being a follow-
up to Smith’s entirely separate essay on the films in the previous issue of
English Today (see below).

Mark Sinker is described as a “film expert and Tolkien enthusiast,”
but “Talking Tolkien: The Elvish Craft of CGI” (Children’s Literature in
Education 36.1: 41-54), a transcribed conversation between himself and
an unidentified interviewer, is primarily about Tolkien rather than the
films. Sinker summarizes Tolkien’s creative credo from “On Fairy-Sto-
ries,” suggests that Gollum is the true title character of The Lord of the
Rings, and ties dwarvish and elvish pride in craftsmanship to Tolkien’s in-
heritance from William Morris. This last brings up the titular allusion to
the idea that Faérian Drama is the elvish equivalent of computer-graph-
ics animation. Sinker doubts that Tolkien would accept this equation.

“What Good is Fantasy?” by Verlyn Flieger (Chesterton Review 31.3-4:
217-21)1s a brief screed citing “On Fairy-Stories” to argue that the crav-
ing for fantasy as a mirror for truth is so strong in the human breast that
people will read even bad fantasies. (Insert some robust denunciation of
formulaic fantasy here.) But readers prefer good fantasies when they can
get them, which explains the continued popularity of Tolkien and some
other writers of quality whom Flieger names.
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MYTHOLOGICAL AND MEDIEVAL STUDIES

Marjorie Burns casts her Perilous Realms: Celtic and Norse in Tolkien’s
Middle-earth (Toronto: University of Toronto Press, 2005) as a study of
Tolkien’s use of these two contrasting forms of northernness. It’s less
about the actual cultures than on their received images in the English
imagination, and Tolkien’s employment of this to provide contrast in his
imagined world: the Norse masculine, hard-headed, Dwarven; the Celtic
feminine, dreamy and ethereal, Elven. The book is not an integrated
text for its thesis, but a collection of separate essays on various aspects
of The Lord of the Rings and The Hobbit—there’s little on Tolkien’s other
work—that happened to strike Burns as interesting: skin-changing, gate-
ways, the role of women, the role of food. Some of these are relevant to
the cultural contrast, but in other essays the thesis gets put on hold. The
analysis is sometimes superficial or scanted, but Burns grasps the facts
and implications of Tolkien’s sub-creation and both of the mythologies.
She has carefully researched her sources and commands a wide variety
of examples for her points. This book shows Tolkien transmuting and
adapting his source material in creative ways.

Tolkien’s Modern Muddle Ages, edited by Jane Chance and Alfred K.
Siewers (New York: Palgrave Macmillan, 2005), is the third collection
of papers on Tolkien to come out of the International Congress on Me-
dieval Studies. As with the previous two, the papers in this one are so
close in subject as to make the volume seem interwoven. The general
thesis, which meshes well with Verlyn Flieger’s in Interrupted Music, is that
Tolkien presented medieval concepts and themes in a modern and even
postmodern context. The papers, which unlike Flieger’s book concen-
trate on The Lord of the Rings, discuss parallels and exemplars in medieval
literature without concerning themselves with industrious searches for
Tolkien’s sources.

Flieger herself begins the collection with “A Postmodern Medieval-
1st?” (17-28), detecting Tolkien’s subtle postmodernism in putting his
comments on the text as text mside the story (Frodo and Sam discussing
the tale that they’re part of) instead of the cruder common practice of
breaking the frame. For Flieger, Tolkien is an eclectic mix: postmodern-
ist, medievalist, and many other things at once. Gergely Nagy presents
a more abstruse discussion in “The Medievalist(’s) Fiction: Textuality
and Historicity as Aspects of Tolkien’s Medievalist Cultural Theory in a
Postmodernist Context™ (29-41). Nagy explains that historicity, the place-
ment of a text in its fictionalized historic context, is rich in Tolkien but
tends to be ignored by postmodern literary theory. John R. Holmes asks
a question in “Tolkien, Dustsceawung, and the Gnomic Tense: Is Timeless-
ness Medieval or Victorian?” (43-58). Dustsceawung, the contemplation of
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dust, is an Anglo-Saxon elegiac technique. Holmes depicts Tolkien trying
to cut through Victorian ideas of medievalism in writing passages that
find depths of time in the contemplation of historically resonant objects,
such as the sword with which Merry wounds the Witch-King.

A second section of Tolkien’s Modern Middle Ages looks specifically at
parallels in medievalizing literature of the 19th century. John Hunter, in
“The Reanimation of Antiquity and the Resistance to History: Macpher-
son—-Scott—Tolkien” (61-75), discusses the ways each author created a
romantic mythologizing historicism, finding in Tolkien a fusion of tech-
niques. Deidre Dawson compares Tolkien and Macpherson more closely
in “English, Welsh, and Elvish: Language, Loss, and Cultural Recovery
in J.R.R. Tolkien’s The Lord of the Rings” (105-20). Both authors presented
epics as mythologies to their countries, and both employed Celtic lan-
guages while doing so: Scots Gaelic for Macpherson, Welsh for Tolkien.
Chester N. Scoville, in “Pastoralia and Perfectability in William Morris
and J.R.R. Tolkien” (93-103), finds that Tolkien’s skeptical apolitical at-
titude enabled him to take close inspiration from Morris’s openly social-
ist News from Nowhere without accepting the political baggage. Andrew
Lynch, in “Archaism, Nostalgia, and Tennysonian War in The Lord of the
Rings” (77-92), proposes that, while World War I inspired Tolkien to write
about war, his literary approach to describing it derives more from 7he
1dylls of the King than from more recent literature.

A third section turns to Tolkien’s treatment of topical issues in his
medievalization. Rebekah Long offers a different perspective on Lynch’s
war study in her “Fantastic Medievalism and the Great War in J.R.R.
Tolkien’s The Lord of the Rings” (123-37). She brings up the poem In Pa-
renthesis by David Jones. Jones had comparable World War I experience
to Tolkien’s, and medievalized the war in his work, drawing particularly
on Chaucer, in similar ways. Alfred K. Siewers, in “Tolkien’s Cosmic-
Christian Ecology: The Medieval Underpinnings” (138-53), attempts to
find sources for Tolkien’s awareness of and respect for nature in medieval
Celtic literature. Brian McFadden and Jane Chance both pen essays in-
sisting that Tolkien did not practice racial superiority in his work. This
becomes of medieval relevance with comparison of the Haradrim with
the Sigelwara or Ethiopians in Anglo-Saxon literature, on whose name
Tolkien wrote a philological essay. McFadden, in “Fear of Difference,
Fear of Death: The Sigelwara, Tolkien’s Swertings, and Racial Differ-
ence” (155-69), writes of Tolkien’s humanization of the Haradrim and
of the sensitivity he shows for the relationship among Men, Elves, and
Ainur as separate races. Chance, in “Tolkien and the Other: Race and
Gender in Middle-earth” (171-86), emphasizes Tolkien’s hatred of apart-
heid and studies the ethnic range of hobbits in this context.

286



The Year’s Work in Tolkien Studies 2005

“Beowulf’s Boast Words™ by Marie Nelson (Neophilologus 89: 299-310)
belongs here because Nelson concludes (308-10) by citing three passages
trom The Lord of the Rings that she sees as similar in form to Beowulf’s
and Wiglaf’s boasts. These characters are not bragging, but simply un-
dertaking to fulfill a duty or die in the attempt. Frodo taking the Ring
to Mordor, Faramir refusing to touch it, and Pippin swearing loyalty to
Denethor all reflect the Northern sense of courage and honor shown in
Beowulf.

Thomas Honegger in “Tolkien Through the Eyes of a Medievalist”
(Honegger 45-66) reviews some of the critical literature on Tolkien by
medievalists and offers examples of how a knowledge of medieval litera-
ture can shed light on plots, themes, and stylistic expression in Tolkien’s
work.

SOURCES AND COMPARATIVE STUDIES

The purpose of The Keys of Middle-earth: Discovering Medieval Literature
through the Fiction of FR.R. Tolkien by Stuart D. Lee and Elizabeth Solopova
(Basingstoke: Palgrave Macmillan, 2005) is clearly conveyed by its sub-
title. Rather than an exploration of Tolkien’s sources and inspirations in
medieval literature, this is an introduction to medieval literature using
Tolkien as a lure. Lee and Solopova are thus less interested in perform-
ing the job left undone by Ruth S. Noel’s The Mythology of Middle-earth
than in pursuing more rigorously the same agenda as The Tolkien Fan’s
Medieval Reader. Their coverage is deeper but also narrower than in the
Reader. Eighteen selections, most of them short, from medieval English
literature and the Eddas are tied to events in The Lord of the Rings and
The Hobbit. Lee and Solopova clearly distinguish among specific sources,
general inspirations, and thematic resemblances, but their interest is less
in Tolkien’s work than in detailed explanations of the nature and context
of the medieval works being quoted. All the selections are given in the
original language as well as the compilers’ own facing-page translation,
as they believe with Tolkien that an encounter with the original words is
vital to understanding the written human imagination. The introduction
bristles with anxiety over the worth of the project, but the bulk of the text
shows confidence in both fields of study:

The Rise of Tolkieman Fantasy by Jared Lobdell (Chicago: Open Court,
2005) is a more backward-looking book than one might infer from its
title. Lobdell’s topic is the stylistic and thematic roots of The Lord of the
Rings in Victorian and Edwardian literature. This is a topic Lobdell pur-
sued in his England and Always in 1981 and in its revised edition, 7he World
of the Rings, in 2004, but here it is considerably expanded. He finds Tolk-
ien echoing material in feigned history (James Macpherson and William
Morris), nonsense writers (Edward Lear and Lewis Carroll), adventure
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romance (John Buchan and S.R. Crockett), light children’s fantasy (E.
Nesbit and Andrew Lang), George MacDonald, and Arcadian pasto-
ral (Kipling and G.A. Henty). Having done this, Lobdell devotes a final
chapter to considering whether the resulting mixed stream has any co-
herence beyond the tastes of a single author, and to whether Tolkien can
be considered a major contributor to the streams making up /s succes-
sors. Often it 1s easier to determine Lobdell’s subject from his announce-
ments of what his subject will be than from the bulk of the text, because
once he launches in, Lobdell darts off in so many directions at once that
his arguments can be difficult to follow.

The Forsaken Realm of ‘Tolkien: Tolkien and the Medieval Tradition by Alex
Lewis and Elizabeth Currie ([Oswestry]: Medea Publishing, 2005) bears
a certain resemblance to JFR.R. Tolkien: The Shores of Middle-earth by Rob-
ert Giddings and Elizabeth Holland in its dogged insistence that the au-
thors have found the one true creative template for Tolkien’s legendarium
that nobody else ever has, the citation of parallels (often strained and
dubious) to prove this, and a determination to find Tolkien’s “real” intent
in studied ignorance of any external evidence. Stripped of their assump-
tion that it’s all a conscious secret code, however, Lewis and Currie make
some interesting comparisons of the Silmarillion, in particular, with the
little-known medieval legends of Troy which are their subject. The most
difficult moment comes at the end, not so much with the attempt to prove
that the Elvish language Quenya is a close copy of Ancient Greek, but
the presentation of an easily dismissed claim that it bears no discernable
resemblance to Finnish, its well-documented inspiration, at all.

Two more sober writers attempt humbler classical or post-classical
parallels. Miryam Libran-Moreno, in “Parallel Lives: The Sons of Dene-
thor and the Sons of Telamon” (Tolkien Studies 2: 15-52), finds Tolkien’s
story of Boromir, Faramir, and their father to have structural similarity to
the Greek story of Ajax, Teucer, and their father. She uses the published
drafts to show this was not an original feature of The Lord of the Rings.
Judy Ann Yord, in “The White City: The Lord of the Rings as an Early
Medieval Myth of the Restoration of the Roman Empire” (Tolkien Studies
2: 53-73) sees a resemblance between the hobbits contemplating Minas
Tirith and the 6th-century Goth Jordanes contemplating the history of
Rome; she also finds general parallels between the histories of Gondor
and the Roman Empire. (Lewis and Currie do not address these parallels,
but their object of study is primarily the Silmarillion, and their interest in
The Lord of the Rings is chiefly to prove that Minas Tirith, like Gondolin,
1s Troy.) Ford does not address Tolkien’s intent; Libran-Moreno declares
that Tolkien was more familiar with classical literature than the common
stereotype would have it, but she does not get hot and bothered about
this.
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“‘I Much Prefer History, True or Feigned’: Tolkien and Literary His-
tory” by Ronald D. Morrison (Kentucky Philological Review 19: 36-42) ad-
dresses Tolkien’s creation of a believable secondary world by way of liter-
ary allusion. Reminiscences of other works of literature—the Bible and
Faradise Lost in The Silmarillion, Victorian adventure in The Lord of the Rings,
classic children’s literature in The Hobbit—create a sense of familiarity
which grounds the sub-created world. Tolkien also uses allusions within
his sub-creation—by way of songs, proverbs, and so on—to give literary
and cultural depth to his invented peoples.

Kristine Larsen contributes two articles on Tolkien’s astronomy:
“Tolkien’s Burning Briar: An Astronomical Explanation” (Mallorn 43:
49-52) discusses this name, found in some of the History of Middle-earth
papers, for the Plough or Big Dipper. Larsen suggests the name derives
from appearances of the aurora borealis in the Dipper, references the
Biblical burning bush, and also notes the Dipper’s resemblance in shape
to a briar pipe. “A Definitive Identification of Tolkien’s ‘Borgil: An As-
tronomical and Literary Approach” (Zolkien Studies 2: 161-70) is, despite
the title, only fairly confident that this star name in 7he Lord of the Rings
refers to Aldebaran. Larsen summarizes many predecessors’ varied iden-
tifications and their translations of its name.

“Arthur and Aragorn: Arthurian Influence in 7The Lord of the Rings”
by Richard J. Finn (Mallorn 43: 23-26) discusses more than the kings:
Gandalf as Merlin, Anduril as Excalibur, and Eresséa as Avalon are also
considered, as is Tolkien’s problematic relationship with the Arthurian
mythos. Finn concludes with the idea that Tolkien was suggesting his
mythology as the “real” origin of the Arthurian idea.

Sue Zlosnik writes on “Gothic Echoes” in The Lord of the Rings (Eagle-
stone 47-58), distancing herself from her subject by assuring the reader,
and repeating it, that she’s only read Tolkien twice and may never do so
again. Between these assurances she interestingly cites tropes from a va-
riety of 19th-century Gothic fiction, particularly Bram Stoker’s Dracula,
that appear in Tolkien.

“Little Nell and Irodo the Halfling” by Dale Nelson (Zolkien Studies
2: 245-48) is a brief suggestion that Frodo’s journey through Mordor
could have been inspired by Nell’s travel to an unnamed industrial town
(possibly Tolkien’s own Birmingham) in 7#he Old Curiosity Shop by Charles
Dickens.

“Narnia and Middle-earth: When Two Worlds Collude” by Joseph
Pearce (Revisiting Narnia: Fantasy, Myth and Religion in C.S. Lewis’s Chronicles,
edited by Shanna Caughey [Dallas: Benbella Books, 2005]: 113-27) is
not the expected query into what Tolkien had against Narnia, though
Pearce addresses the point, but is primarily an essay on allegory. Pearce
extensively distinguishes formal from loose or informal allegory, arguing
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that both Tolkien and Lewis were suspicious of the one but practiced the
other. He considers Tolkien’s conscious awareness of the religious themes
in The Lord of the Rings to be informal allegory, and classes Lewis’s use of
Christ figures in the same category. Nothing is said of Tolkien’s heroes as
Christ figures, though this has been a common critical theme as far back
as Gracia-Fay Ellwood in 1970.

“Pullman’s His Dark Materials, A Challenge to the Fantasies of J.R.R.
Tolkien and C.S. Lewis” by Burton Hatlen (His Dark Materials Illuminated:
Critical Essays on Phulyp Pullman’s Trilogy, edited by Millicent Lenz and Car-
ole Scott [Detroit: Wayne State University Press, 2005]: 75-94) presents
Pullman’s worldview as an advance on those tired old Inklings. Where
Tolkien’s world is medieval and thus self-evidently obsolete, Pullman’s is
contemporary and hence relevant; where Tolkien is theological and hier-
archical, Pullman 1s secular and republican (why, some of his characters
are even non-aristocratic, and not a happily subordinate Sam Gamgee in
the bunch); where Tolkien’s characters, with some exceptions, are either
Good or Evil, Pullman’s veer randomly and inexplicably between the
moral poles. Halten evidently considers that this unpredictable unexpect-
edness constitutes superior storytelling.

RELIGIOUS AND DEVOTIONAL

The Philosophy of Tolkien: The Worldview Behind The Lord of the Rings by
Peter Kreeft (San Francisco: Ignatius Press, 2005) claims to offer Tolk-
ien’s views on fifty important philosophical questions, and they are of
course Christian views. (Nothing is said of Tolkien’s inheritance from
Nordic paganism.) But although there is a concordance to relevant pas-
sages in Tolkien’s fiction, the tiny pop essays constituting the text quote
little from the fiction, concentrating more on “On Fairy-Stories” and the
Letters, and even more on C.S. Lewis. Kreeft considers the two men’s
views interchangeable, even postulating a “Tolkielewis monster” (12).
But their styles are very different. Tolkien, though he flourished on con-
trasts, lacked Lewis’s flair for the reductionist binary argument. Kreeft
follows Lewis, echoing his aggressive rigid clarity where Tolkien prefers
subtlety and flexibility. Though many of Kreeft’s points are important,
he often teases out Tolkien’s views in an oversimplified way, and in some
essays hardly discusses Tolkien at all. Judgments and facts are often ques-
tionable.

Many devotional guides have been published based on The Lord of
the Rings, but Walking with Bilbo: A Devotional Adventure through The Hobbit by
Sarah Arthur (Wheaton, Ill.: Tyndale House, 2005) is the first one based
on this less religiously-fraught Tolkien work. Using themes like being the
non-professional chosen for a task (like the Apostles!), and the impor-
tance of resisting vengeance and greed, Arthur walks through 7he Hobbit
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in a series of short essays, giving Biblical references and questions for
further study. The emphasis throughout is on Bilbo’s having been chosen
rather than on making choices himself.

The latest warning against J.K. Rowling for concerned Christian
parents is Harry Potter; Narnia, and The Lord of the Rings by Richard Abanes
(Eugene: Harvest House, 2005). Despite its title, the book addresses the
works of neither Tolkien nor Lewis, though it brings in their created
worlds to contrast with Rowling’s. Abanes considers Rowling’s fiction
amoral. His principal evidence that this is corrupting is a claimed ten-
dency of Harry Potter fans to turn to Wicca, regardless of whether the
author intends this, so it’s fortunate that he doesn’t address the question
of whether any Tolkien fans do the same thing. Abanes excuses the pres-
ence of magic in Tolkien less by Tolkien’s moral sense and spiritual inte-
gration than by the fact that The Lord of the Rings, unlike the Harry Potter
books, takes place a long time ago.

Talking of Dragons: The Children’s Books of JFR.R. Tolkien and C.S. Lewts
by William Chad Newsom (Fearn, UK.: Christian Focus, 2005) is con-
siderably more soothing. Unlike Abanes’s book, Newsom’s really is about
Tolkien and Lewis. He puts both authors in their context as Inklings as
well as in that as Christians, and he is knowledgeable about the Silmaril-
lion. He ties Tolkien’s books—his topics are Roverandom, My Bliss, The
Father Christmas Letters (he uses the 1976 edition), and The Hobbit, in that
order—into the larger context when possible, and makes the expected
connections. But an implication that Roverandom’s wizards are Maiar and
an emphasis on the passing reference to a Gaffer Gamgee in M Bliss
may seem a bit retroactive in significance. Newsom is a bit wizardly him-
self in the moral lessons he pulls out of these two innocuous stories; he
carries more confidence in discussing the unexpected consequences of
Bilbo’s luck. Participatory “Family Activities” conclude each chapter.

Tolkien’s Mughty Pen: How God Rules Middle-earth by C.IN. Crum (Bloom-
ington, Ind.: AuthorHouse, 2005) is less a Christian’s study of Tolkien
than an enthusiast’s. The subject is The Lord of the Rings and a bit of
The Silmarillion; the topics include mortality, human nature, religious and
public morals, character studies, and descriptive style; the depth is at
most moderate; and the tone is one of superlative praise. The Lord of
the Rings 1s “completely flawless in style” (xii) and “the greatest piece of
literature ever written” (ix); Aragorn is “the greatest fictional character
ever created” (xvii). Praise is increased by contrast, so occasional swipes
against leftists (convenient anti-Tolkien punching bags) litter the book,
through not heavily. Crum’s own style is somewhat bumptious. He does
not seem to have put in an order for enough possessive apostrophes, and,
in the course of praising Tolkien’s skill as a natural, untaught author,
he unintentionally charms the reader by saying, “Professor Tolkien was
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not a professional writer, he probably broke every rule they teach a new
writer in school” (93)—every rule except the one about run-on sentences,
perhaps.

Joseph Pearce’s book Literary Giants, Literary Catholics (San Francisco:
Ignatius Press, 2005) is a collection of short separate essays, most of them
previously published, grouped into general topics. Part four, “J.R.R.
Tolkien and the Inklings” (229-332) includes eighteen essays, eleven of
which are directly focused on Tolkien, principally The Lord of the Rings.
Though a number of his essays do not discuss Catholicism at all, Pearce’s
principal thesis is a presentation of an aggressively proselytizing Catholic
view of Tolkien’s work, claiming that “Tolkien ... states unequivocally
that the religious element is more important than the linguistic” (314) as
if one has to trump the other. Pearce is interesting on perceived Catholic
literary influences on Tolkien, including Newman and Belloc as well as
Chesterton. Some of his essays form book reviews or surveys of Tolkien
secondary literature. Pearce likes the Jackson films, though he doesn’t
find anything particularly Catholic about them.

The Power of the Ring: The Spiritual Vision Behind The Lord of the Rings by
Stratford Caldecott (New York: Crossroad, 2005) is the American edition
of Secret Fire: The Spiritual Vision of FR.R. Tolkien (London: Darton, Long-
man & Todd, 2003). The text is slightly revised and expanded. Additions
consist of longer quotations from Tolkien’s Letters, fuller plot summary of
The Silmarillion, several long endnotes especially on paganism, and a new
appendix in the form of a lengthy review of the Jackson films (125-32).
In either form, Caldecott’s subject is Tolkien’s incorporation of Catholic
moral teachings and teleology into the aesthetic of his work, concentrat-
ing more on 7 e Silmarillion and The Notion Club Papers than on The Lord of
the Rings, despite the subtitle of the present edition.

Jeffrey L. Morrow in “J.R.R. Tolkien as a Christian for Our Times”
(Evangelical Review of Theology 29: 164-77) presents Tolkien as performing
Christian witness in his academic work as well as his fiction. He cites
Tolkien arguing that the Beowulf-poet was a Christian, as if this were in
doubt, and says that Tolkien translated the Book of Job, as if that were
not in doubt. The brief section on Tolkien’s fiction cites the presence of
God in The Silmarillion and lists Christ-figures in The Lord of the Rings.

TOLKIEN’S SUB-CREATION

“Arnor: The Numenorean Inheritance” by Marjorie Willetts (Mallorn
43: 3-10) is a mock-historical account of the political, social, and eco-
nomic effects of Aragorn’s reunion of the Numenorean kingdoms in the
Fourth Age. It is written in the form of a textbook chapter and contains
data invented by Willetts which is stated with firm authority and comes
across as believable.
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Beth Russell brings together material from 7he Lord of the Rings and
several posthumous books to produce “Botanical Notes on the Mallorn”
(Mallorn 43: 20-22). She describes the tree, notes its history, and con-
cludes that the information available is only sufficient to class it at the
broadest level botanically. It is unlikely to be closely related to any pri-
mary-world tree.

TRANSLATION STUDIES AND PHILOLOGY

Translating “Tolkien: Philological Elements in The Lord of the Rings by Al-
lan Turner (Frankfurt: Peter Lang, 2005) contains much more theoreti-
cal discussion than most of the essays on translating Tolkien published
in previous years. The specific translation study in this book, though
lengthy, is relatively superficial, considering names (from the Shire, Bree,
and Rohan), some poetry, and some of Tolkien’s grammatical devices for
giving an archaic flavor to the narrative, as presented in six Germanic
and Romance language translations. Grammar is given little additional
treatment, and literary style, a major focus of other studies, virtually
none. Turner’s real focus is revealed when he finds it equally significant
if a translator chooses not to translate a name at all. The heart of the
book is a great expansion of his 2003 article, “A Theoretical Model for
Tolkien Translation Criticism” (Zolkien in Translation, ed. Thomas Hon-
egger [Zurich: Walking Tree, 2003]: 1-30), discussing the problems for
translators of Tolkien’s pose as a pseudo-translator himself, and of the
various devices he uses to code for cultural familiarity and alienation in
the narrative. Translators variously convert these into terms for their own
home audience, or leave them unassimilated. Turner raises the point that
the Shire, intended to be read for cozy homely Englishness, may seem
more alien to an American reader, for whom no translation is necessary,
than to a continental FEuropean. This could use more pursuit in future
studies.

Susanne Stopfel, by contrast, writing on “Traitors and Translators:
Three German Versions of The Lord of the Rings” (Mallorn 43: 11-14), is
purely concerned with literary effect. The Margaret Carroux translation
1s highly literary but flat in affect and contains some mistranslations; a
revision by Roswith Krege-Mayer corrects some of these but adds in
many more. A newer translation by Wolfgang Krege is more varied, but
at the cost of being so literarily free as to be more of an adaptation than a
translation. Stopfel gives examples only retranslated back into English.

“Reconsidering the Linguistics of Middle-earth: Invented Languages
and Other Linguistic Features in J.R.R. Tolkien’s The Lord of the Rings” by
Marion Gymnich (Honegger 7-30) is primarily a discussion of linguistic
aesthetics. The beauty and ugliness reported in descriptions of various
tongues, the dialects and idiolects of particular characters, and the incan-
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tatory power of words all contribute to the realism, the morality, and the
mystery of the story.

Eduardo Segura and Guillermo Peris briefly discuss Tolkien’s love for
words in “Tolkien as Philo-Logist” (Honegger 31-43). Language was his
starting point and helped him both shape his sub-creation and create its
myths. This deep unity explains much of the quality of his work.

“J.R.R. Tolkien and W. Rhys Roberts’s ‘Gerald of Wales on the Sur-
vival of Welsh™ by Douglas A. Anderson (7olkien Studies 2: 230-34) re-
cords the existence of a bit of linguistic scholarship by Tolkien in a 1923
paper by Roberts on Gerald’s 12th-century Journey through Wales. Gerald
records in Latin a prophecy by a Welsh wise man to Henry II. Tolkien
translates this for Roberts into 12th-century West Midlands English, and
suggests that the Welsh word fenddyn for wise man may be identified with
a traditional proverb-giver named Hending The translation is printed
here on page 233.

“Six Cruces in the Finnsburg Iragment and Episode” by R.D. Fulk
(Medium Agoum 74: 191-204) discusses some philological and metrical
problems in these Anglo-Saxon texts, citing Tolkien’s opinions as given
in his posthumously published lectures on Finn and Hengest. Fulk writes
that “Tolkien’s reconstruction of the events, especially, is brilliant, but ...
it assumes a great deal that is speculative” (100).

RECEPTION STUDIES AND CRITICISM OF SECONDARY LITERATURE

Lembas for the Soul: How The Lord of the Rings Enriches Everyday Life (Yell-
ville, Ark.: White Tree Press, 2005) is less like one of the Chicken Soup
books than the title implies. Catherine Kohman, listed as author on the
title page, 1s actually the compiler of some fifty testimonies, including her
own, of love for The Lord of the Rings. Kohman states that Tolkien’s book
and Jackson’s films are “entirely different” (13), but her contributors do
not agree: some read the book before seeing the movies, some the other
way around, but just about all love both, not just indiscriminately but
interchangeably, if they don’t love the films more. A few contributors
testify that the example of the story’s characters helped them in personal
difficulties, or that 7he Lord of the Rings reinforced their religious faith,
but the primary impression given by this book is an inchoate devotion.
Rather than show /ow the story enriches their lives, most of the writers
combine an eagerness to demonstrate their addiction with an inability to
explain it. Tolkien’s own description of his cultus seems the most appro-
priate summary of this book: “Art moves them and they don’t know what
they’ve been moved by” (Biugraphy 231).

“Middle America Meets Middle-earth: American Discussion and
Readership of J.R.R. Tolkien’s The Lord of the Rings, 1965-1969” by Jo-
seph Ripp (Book History 8: 245-86) begins with a detailed account of the
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copyright controversy over the 1965 Ace paperback edition. Ripp notes
that Ace’s editors were ignorant of the complexities of copyright law,
but agrees with them that the controversy at least brought the book to
mass public attention. The rest of the article is not a sociological study of
Tolkien’s readership, but a thorough historical survey of articles written
in the American popular press during and immediately after the “cam-
pus craze” Tolkien boom. Some of these writers tried to analyze the
reasons for Tolkien’s popularity; others focused more on the book and
showed an awareness of the literary theory in “On Fairy-Stories.” Ripp
notes the lonely struggle of critics who detest The Lord of the Rings and
cannot understand its popularity.

Nina Mikkelsen’s Powerful Magic: Learning from Children’s Responses to
Fantasy Literature (New York: Teachers College Press, 2005) 1s a reader-
response study concentrating on how children, with less education and
different life experiences than adults, actually respond to the books they
read in ways that adults might not expect. Mikkelsen approaches this
through semiotic theory. She includes a chapter on Tolkien, “Fighting
the Dragon—and Winning: The Hobbit” (113-42). Here she describes
and quotes her 12-year-old son Vinny on his reactions to reading 7he
Hobbit. Vinny draws real-world parallels, empathizes with Bilbo and the
dwarves, and (like Paula Persoleo) feels disappointment that Bilbo doesn’t
kill the dragon. He then composes a Tolkienesque quest fantasy of his
own, using similar narrative and plotting strategies.

Robert Eaglestone’s anthology Reading The Lord of the Rings concludes
with a section on “Tolkien’s F'utures,” meaning works influenced by his.
This consists of two essays. Barry Atkins on “Games” (151-61), meaning
video games, discusses the appeal of games to players as a way to put
themselves into an admired story, but is skeptical of boosters’ claims that
video games are somehow unique in this and critical of the actual aes-
thetic value of many such games. “In the Tradition ...” by Roz Kaveney
(162-75) examines Tolkien-influenced fiction. Kaveney coolly analyzes
Michael Moorcock’s criticisms of Tolkien and points out that Moor-
cock’s fiction does not always follow his own advice. A favorable analysis
of Ursula Le Guin’s Earthsea depicts it as affected by but fundamentally
different from Tolkien. The essay’s final section is a sweeping survey of
genuinely imitative epics by a variety of authors. The distinctive char-
acteristics of each, and their weaknesses and occasional strengths, are
briskly and entertainingly potted. Tad Williams is the most favorably rec-
ommended.

Douglas A. Anderson writes an obituary of Humphrey Carpenter
(Tolkien Studies 2: 217-224). He outlines how the then-inexperienced Car-
penter came to write a biography of Tolkien notable for its keen under-
standing of the subject, and how Carpenter later drifted away nto hostil-
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ity towards and incomprehension of Tolkien. Anderson also compiles a
checklist of scholarship by Richard C. West (Tolkien Studies 2: 11-14), the
first major Tolkien bibliographer (Zolkien Criticism: An Annotated Checklist,
first edition 1970) and author of notable essays including “The Interlace
Structure of The Lord of the Rings” and this year’s “And She Named Her
Own Name.”

The most comprehensive Tolkien secondary literature review essay
of the year is “Following the Many Roads of Recent Tolkien Scholar-
ship” by Ralph C. Wood (Christianity and Literature 54: 587-608). Wood
looks particularly for examination of Tolkien’s moral and Christian ele-
ments in the books he covers. John Garth’s clear descriptive review of
two volumes of Tolkien linguistic publications (Zolkien Studies 2: 249-53)
is also of particular note and value for its evaluation of the aesthetic
significance of the work.

This year saw the publication of the first survey in the present author’s
series, covering the years 2001 and 2002 (Tolkien Studies 2: 289-315).

Frrm Stupies

Lynnette R. Porter promises to study Unsung Heroes of The Lord of the
Rings: From the Page o the Screen (Westport, Conn.: Praeger, 2005), but from
the perspective of Tolkien studies it’s mostly screen. Porter’s subject is the
secondary heroes of the story: Merry, Pippin, Legolas, Gimli, Eowyn,
Galadriel, and Arwen. She argues that each is a “modern hero,” defined
as a character who thinks and plans, loves family and home, and whose
heroic qualities are dormant until called upon (20). For each character,
Porter discusses his or her portrayal in Tolkien and in the films, and the
differences between the two. The discussion of Tolkien’s characters is
workmanlike but not ground-breaking, but this is a major sober, analyti-
cal contribution to Lord of the Rings film studies. Porter treats the films as
separate works of art whose relationship to the book is no more than an
interesting topic of study; this enables her to analyze film changes from
the book without having to evaluate them.

Connie Veugen, in “A Man, Lean, Dark, Tall’: Aragorn Seen
through Different Media” (Honegger 171-209), presents a comparative
study of five Aragorns: Tolkien’s, those of two films (Jackson’s and Ralph
Bakshi’s), that of the Sibley-Bakewell BBC radio series, and a computer
game’s. Veuglen notes that an understanding of Tolkien’s character must
incorporate a reading of his appearances in the Appendices, and a feel-
ing for mythic characters such as Sigurd on whom he is to some degree
based. Media Aragorns are limited or distorted by what is cut or cannot
be shown. Veuglen describes the Bree scenes in each version, noting how
changes in Aragorn’s bona fides alter the meaning of Frodo’s decision to
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trust him.

“The Lord of the Rings and ‘Identification’ A Critical Encounter” by
Martin J. Barker (European Journal of Communication 20: 353-78) is a de-
tailed reader-response study on the films of sufficient note and sufficient
relevance to Tolkien readership to be worth covering here. Barker uses his
large database of questionnaires and interviews with viewers of Jackson
to dispute a critical assumption that film audiences personally identify
with their favorite characters. In Barker’s interviews, fans’ stated reasons
for choosing favorite characters tend towards external perceptions of the
characters’ qualities rather than personal identification with them.

“Why the Film Version of The Lord of the Rings Betrays Tolkien’s
Novel” by Ross Smith (English Today 21.3: 3-7) is as robust as its title, but
only covers a small part of this vast subject. Smith’s principal concern is
bad casting and character development. He loathes the transmutation
of Tolkien’s serene and ethereal Elves into Jackson’s spiteful Elrond and
samurai-warrior Legolas. The films proceed at too frenetic a pace, and
insert gratuitous and meaningless extra scenes.

Dana Wilde in “This Moral Core: J.R.R. Tolkien’s Books and Peter
Jackson’s Films” (Xavier Review 25: 66-76) expresses mixed feelings, em-
bedding some criticisms of Jackson’s Frodo, Faramir, and Treebeard in
a general sea of goodwill towards the films. Wilde says these departures
violate the moral core of the story, but doesn’t explain quite how.

“Tolkien’s Women (and Men): The Films and the Book” by Jane
Chance (Mallorn 43: 30-37) was originally published in 2004. As de-
scribed in these pages on that publication, Chance “finds that Jackson
tells a story more characteristic of Tolkien’s broader mythology than the
‘hobbito-centric’ (Tolkien’s word) book 1s.”

Michael N. Stanton’s “Tolkien in New Zealand: Man, Myth, and
Movie” (Chance and Siewers 205-11) is a short tribute to the country’s
suitability to play Middle-earth in a movie, with a nod to the shared anti-
industrialism of Tolkien and New Zealand author Samuel Butler.

Art studies are closely related to film studies and may be considered
here. Ted Nasmith contributes a rare discussion of Tolkien-inspired
art by discussing his own work. “Similar but Not Similar: Appropriate
Anachronism in My Paintings of Middle-earth” (Chance and Siewers
189-204) is largely autobiographical, identifying some influences on his
style, and showing how he developed his technique of representing what
he sees as 19th-century-style epic adventure fiction by creating art in the
style of 19th-century epic landscape painting,.
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